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VICTOR SILVESTER 


HIS BALLROOM ORCHESTRA °-: HIS SILVER STRINGS 
Pe 


“Dancing to Victor Silvester, No. 4”: 
Medley of Quicksteps, Rumbas, Foxtrots, Sambas, Waltzes and Tangoss 33S1062 


XAVIER CUGAT AND HIS ORCHESTRA 


**Mambo at the Waldorf”: Mambo at the Waldorf; Cuca; Yo quiero un 
Mambo; The Peanut Vendor; Mambo O.K.; Mondongo; Mambo gallego; Jamay 3381061 


ERROLL GARNER 


WITH JOHN SIMMONS (BASS) AND SHADOW WILSON (DRUMS) 
“Piano Gems ”: Indiana; I’m in the mood for love; The way you look tonight; Penthouse 
Serenade; Play, Piano, Play; Laura; Body and Soul; I cover the Waterfront 331059 
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LOUIS ARMSTRONG 


AND HIS HOT FIVE (CHICAGO 1926) 


“Rendezvous at the Sunset Café ”: Come back Sweet Papa; Georgia Grind; Oriental Strut; 
You’re next; Big fat Ma and skinny Pa; Sweet little Papa; I want a Big Butter and Egg man; 
Sunset Café Stomp; You made me love you; Irish Blackbottom 3351058 


WooDyYy HERAT AN AND HIS ORCHESTRA 


““Here’s Herman”: Caldonia; Happiness is a thing called Joe; Bijou; 
Your Father’s Moustache; Apple Honey; Goosey Gander; 
Northwest Passage; Wild Root 33S1060 
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Herva Nelli’s Alice is full of fun (if 
undistinguished in style) and unfailingly 
pleasant in tone: and Nan Merriman is an 
excellent Meg. I liked Teresa Stitch- 
Randall’s Nanetta. She can float her soft 
high A flats well in the exquisite love 
scenes, and sings her fairy queen song 
prettily. She deserves a better Fenton than 
Antonio Madesi, whose Fenton is the one 
really poorly sung part in the performance. 
He begins to go out of tune in his solo 
passage at the start of Act 3, but if this was 
the moment that nearly caused this recording 
not to appear, something has been done, 
with much skill, to remedy it: and it need 
cause no worry. 

All in all this is one of the most enjoyable 
operatic recordings I have ever listened to. 
I have heard it through now three times, 
each time with increasing pleasure in the 
glorious music and renewed admiration for 
Toscanini’s miraculous perception and 
vitality in re-creating it. A.R. 
VERDI. Ella m’amo from 

“Don Carlos”. Tu sul labbro dei 
veggenti from “‘Nabucco”’. Infelice ! 
E tuo credevi from “ Ernani” 
Cesare Siepi (bass), Orchestra of 
the Accademia di Santa Cecilia, 
Rome, conducted by Alberto Erede. 
Decca LW5148 (10 in., 18s. o4d.). 

This potent Italian bass improves and 
is making his way as an artist, which is a 
direction to be welcomed, alas, taken by all 
too few of his countrymen, so many of 
whom sing away a great natural gift with 
diminishing returns. Siepi’s voice is here 
shown as a finer, cleaner instrument than 
we have sometimes heard it. There is 
little overspill and few of those vaguely 
emotional “thrill” noises with which 
inartistic basses think to prompt Verdi’s 
old gents to a fuller expressiveness. Thus, 
the end of King Philip’s aria, like Pinza’s 
wonderful account of it, is done simply 
with steady shaping and no sob. And 
the cantabile of old Silva is smoothly 
phrased. It is true Siepi does not get 
much musical poetry out of the aria (such 
as Chaliapin found within its “ old- 
fashioned ” layout) but all three arias at 
least are respected, and respectably done. 

P.H.-W. 


VIVES. Bohemios. 
Cosette 
Juana 
Cecilia 
Pelagia 
Roberto 
A Bohemian 
Victor 
Girard 
Marcelo 


Toftiy Rosado 
Teresa Berganza 
Ana M.a Fernandes 
Adela Cano 
Manuel Ausensi 
Manuel Ausensi 
Carlos Munguia 
Arturo Diaz Martos 
orio Gil 
| Singers, Grand Symphony 
Orchestra conducted by Ataulfo 
Argenta. London International 
TWo1038 (12 in., 36s. 54d.). 

An attractive piece (1904) by the com- 
poser of Dona Francisquita, this is unlike 
many of the zarzuelas I have been listening 
to: for some mysterious reason the tunes 
stick in one’s memory. Most of the score is 
blameless waltz time, in unison, yet one 
catches oneself humming the tune twenty- 


The GRAMOPHONE 


four hours later. This seems to me to 
make all the difference. For the story, we 
are in the same world as Puccini’s La 
Bohéme, only here the heroine scores a 
success at the opéra comique instead of 
dying of consumption. The _ baritone 
Roberto is a composer and Victor the tenor 
is a librettist. Cosette, the astute attic 
girl, has kept up with the modern trends 
in music by reading Roberto’s scores 
while she “‘ did” his room on the floor 
below. ‘Long live love and liberty ” 
sings the chorus. 

The three principals are old friends now, 
and the presentation, without spoken links, 
is well recorded and enjoyable in its 
melodious way, which is not without 
character, though Lehar and Messager are 
often brought to mind. P.H.-W. 


SIMIONATO OPERATIC RECITAL. 
Una voce poco fa from “ I] Barbiére 
di Siviglia”. Nacqui all’ affanno ; 
Non pia mesta from “ La Ceneren- 
tola””’ (Rossini). O don fatale from 
“Don Carlos” (Verdi). Deh! Tu 
bell? anima from “I Capuleti ed I 
Montecchi”’ (Bellini). Giulietta 
Simionato (mezzo-soprano), 
Orchestra of the Accademia di 
Santa Cecilia, Rome, conducted by 
France Ghione. Decca LW5139 
(10 in., 18s. o4d.). 


A disappointment. The singer has a 
mezzo-soprano of most appealing timbre, 
which is fairly flexible and comparatively 
rare of its kind. On the stage or platform 
she has a winning manner, can act, and is 
not bulky. But this recital seems to have 
caught her at a careless moment. In her 
Bellini aria she is inferior to Carosio, her 
Don Carlos scene quite lacks the authority 
or passion of Marian Anderson or the sheer 
sumptuousness of Stignani. Admittedly, it 
is a most testing aria, but here the test is 
not passed with honours. Both the Rossini 
pieces call for precision and sparkle which 
are missing. Cinderella’s cascades right 
down the scale in the Rondo are very 
difficult, and, of course, Supervia used to 
“change gear” in them, which wasn’t 
quite fair, but one must have ail the notes 
on a record not just the liberal handful of 
them with which one might “ get away ” 
ataconcert. After this “‘ Una voce ’’, I put 
on Galli-Curci’s pre-electric. Allowing that 
it is easier for a leggiero to sound happy in 
that (inauthentic) key, hers is still an object- 
lesson in how to put over “ vocally” a 
twinkle in the eye. I like Géiullietta 
Simionato in the opening section, but how 
solemn she sounds when it comes to touching 
in the rapid passages ; she sounds like a 
child enjoying a toffee. P.H.-W. 
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POETRY AND DICTION 


RICTUS. Nocturne; Les petites 
baraques; Jasante de la vieille; 
Idylle; Le revenant. Read by 
Maurice Chevalier, Music by Fred 
Freed played on the organ and 
accordion by Freddy Balta. Directed 
by Max de Rieux. London Inter- 
national TW91065 (12 in., 36s. 54d.). 


This is a talking record; music only 
comes in as a background occasionally, i.e. 
the noise of an accordion in a bal musette 
for the third monologue, that of a slum 
courtship (Idylle). Chevalier in French, 
even perhaps more than in his English, 
has an exceptionally live quality of voice 
and manner, besides potent vocal sex 
appeal. To a foreigner, at least he here 
sounds completely identified with the 
** speakers ”, whether an old hag ravening 
on about her son who was hanged (Jasante 
de la vieille) or marvelling at the fairground 
sights with the eyes of a slum child. The 
guttural, elided slang of Paris, full of 
expressive puffs and audible shrugs and 
moues is not half as difficult to follow as 
you might suppose. 

On the value of the poems, I hardly 
feel confident to pronounce. “ Jehan 
Rictus”’ was the pseudonym taken by 
a bastard of an English milord and a 
titled French lady, and who, like Léon 
Bloy, or some “ poor man’s Baudelaire ” 
made up a kind of poetry from the 
miasma of Parisian misery which lay 
beneath the dancing feet of la belle 
époque. 

Yvette Guilbert touched the same world, 
too, in some of her most searing songs. 
This is in that tradition and speaks from 
the heart. P.H.-W. 


RECORDS FROM RUSSIA 


RIMSKY-KORSAKOV. 
May. 


This most delightful and melodious opera, 
based on one of Gogol’s humorous tales, 
was given at Drury Lane Theatre in 1914, 
in the course of the second Russian season, 
and I remember well Smirnoff’s beautiful 
singing of the tenor role and particularly of 
the Lullaby in the last act, one of Rimsky’s 
loveliest melodies. Lemeshev, who sings 
this part in the present recording, has also 
a voice of much lyric charm, as well as 
power, the buffo parts are most amusingly 
sung, and evidently the Bolshoi Theatre 
has got some women singers who do not 
wobble, unlike those we heard in the Sadko 
recording. Borisenko, a mezzo-soprano, is, 
indeed, admirable in the chief woman’s 
part. There is, it goes without saying, a 
first-rate chorus and they have a lot to do. 
The orchestra, conducted by V. Nebotissine, 
plays with great spirit and the recording is 
the best I have yet heard from Russia. 
The record surfaces are good. (Three 
twelve inch discs, 103s. 6d.). 

These records are imported from Russia 
by Collet’s Holdings Ltd., 44-45 Museum 
Street, London, W.C.1. A.R. 


A Night in 
Opera in three acts. 
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*xTony Almerico and his Dixieland 

Jamboree All Stars 

“ Tony’s Dixieland Party ”’ 

*** I Want To Be Happy (Youmans) (g) ; 
The Tailgate Ramble (Mannone, 
Mercer) (kh); Basin Street Blues 
(Spencer Williams) (V and bugle by 
Sam De Kemel) (f/f); Hadacol 
Boogie (Almerico) (V by Tony 
Almerico) (c); I’m A Ding Dong 
Daddy (Baxter) (V by Almerico) (e) ; 
(I’ll Be Glad When You're Dead) You 
Rascal, You (Theard) (V and bugle by 
De Kemel) (d); The Sheik Of Araby 
(Smith, Wheeler, Snyder) (V by Frank 
Federico) (b); Big Boy Blue (Law- 

Howell, Tinturnin) (V_ by 
Almerico) (a) 

(London LP H-APB1030—23s. 1d.) 

(a) (Am. Dot 8038), (6) (do. 8039), (c) (do. 8040), 
(d) (do. en (e) (do. 8043)—Almerico (tpt); Tony 
Costa (cit. Shorty Reese (nr) ; a, 
(tmb) ; Fredilie Neuman (pno.) ; ‘ederico 
(gtr); Joe Loyacano (bass) ; Johnny Gusseine. (drs). 
Autumn, 1953. New Orleans. 

(f) (do. 8044) ; (g) (do. 8045), (%) (do. 8046)—As for 
(a), except Nina Picone (clt) replaces Costa; Buddy 
Castigliola (tmb) replaces Delaney. Autumn, 1953. 
New Orleans. 

This kind of record almost makes me feel 
J’m back doing the Miscellaneous and Dance 
column again. It’s not unplesant dance music 
for a rowdy party, the kind of thing that makes 
it rowdier, and Federico’s vocal in The Sheik Of 
Araby made me smile once or twice, but it can’t 
be said to savour of the best jazz. Exuberance, 
good-time spirit and all that sort of thing it 
certainly has, but the home-cooked article 
served up by Sid Phillips is just as good of its 
kind. 

Note: The sleeve states this is Almerico’s 
first recording. In fact, he recorded in 1928 with 
Slim Lamar’s Southerners in Memphis for 
Victor. O.K. 


Jac 


*Louis Armstrong 
** Blueberry Hill (Lewis, Stock, Rose) (0) ; 
Chlo-e (Kahn, Moret) (2) ; ; Jeannine, 
I Dream Of Lilac Time (Shilkret) (6) 5 : 
Indian Love Call (Friml) (f) ; 
It’s Sleepy Time Down South (Rene, a 
Muse) (d) ; That Lucky Old Sun (Smith, 
C. Gillespie) (a) ; It’s All In The Game 
(Dawes, Sigman) (c) ; Listen To The 
Mocking Bird (Unknown) (h). (All v 
by Armstrong) (Am. Decca MG- 
3663, -3664) 
(Brunswick LA8700—23s. 1d.) 
Armstrong (tpt) with Gordon Jenkins and his 
Orchestra : 
(a) (Am. Decca 75227), (b) (do. 75228)—6/9/1949. 


‘(c) (do, vm (4) i. 16551), (e) (do. L6552), 
(f) (do. L6553)— 1951. 
(g) (do. 83441), iy (do. 83442) 22/9/1952, U.S.A. 
Previous issues : (a) and (6) Brunswick 04372; (c) 
14 (ad) .s 04858; (e) and (f) do. 04931; (g) and (h) 
(do. 05065). 


Louis Armstrong 
** Muskrat Ramble (Ory) (V by Armstrong) 
(Am. Decca 86738) 
** Someday You'll Be Sorry (Armstrong) (V by 
Armstrong) (do. 85421) 
(Brunswick 78 05347 ;_45 45-05347—5s-) 


** Spooks (Karr, Dubey) (V by Armstrong) 
(do. 86147) 

** Trees (Rasbach) (V by Armstrong) (do. 
86146) 


(Brunswick 78 05364; 45 45-05364—5s.) 
85421—Armstrong (tpt) acc. by The Commanders. 
22/10/1953. U.S.A. 
86146, 86147—Armstrong (tpt) with Gordon 
Jenkins Chorus and Orchestra. 5/4/1954. U.S.A. 
86738—Louis Armstrong All Stars: Armstrong 
(tpt); Barney Bigard (cit); Trummy Young (mb) ; 
Billy Kyle ( pno) Arvell Shaw (bass); Kenny John 
drs). 1/9/1954. U.S.A. 


Armstrong singing these Tin Pan Alley 
ephemeral numbers is not my idea of how best 
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SWING 


Reviewed by 
EDGAR JACKSON and OLIVER KING 


to use the talents of a great jazz man. Still, 
he has to fulfil a contract, and no one but a fool 
would refuse to do menial work if the alternative 
were unemployment. I can’t see that happening 
to Louis, though, and register mild regret that 
such an artist should be committed to such 
recordings. His occasional trumpet soli are of 
course well worth while, but when it comes to 
Muskrat Ramble, Vl take his pre-electric 1926 
recording any day (Columbia DB2624). 

I suppose Spooks is funny ; ‘but it was not on 
this sort of thing that Armstrong made his name 
as the Great Fun Man of Jazz. O.K. 


Louis Armstrong and his All Stars 
*** Pennies From Heaven (Burke, Johnston) (V 
by Louis Armstrong) (Am. Victor 


D8-VC-76) 

*** Save It, Pretty Mama (Redman, Denniker, 
Davis) (V by Armstrong) (do. 
D8-VC-77) 


(12 in. H.M.V. C4266—6s. 4d.) 


76—Armstrong (tpt); Peanuts Hucko (énr, So: 
Bobby Hackett (tpt) ; Jack Teagarden (tmb); Dick 
Cary (pno); Bob Hag: art (bass); Sidney Catlett 
(drs). 24/4/1947. Town Hall, New York. 
eee 


7—As above, except minus Hackett; 
Wettling (drs) replaces Catlett. Same concert 

Both previously included in LP H.M.V. DLP1015, 
reviewed November, 1953. 

Too much vocal, too much playing to the 
gallery, too little jazz as a result. But what is 
there is good enough, although I still don’t get 
the point of jazz concerts. Such things are 
enough to make Buddy Bolden and Freddy 
Keppard turn in their graves, and so are some 
of the frightful noises made thereat, not all of 
them by the audience, either. O.K. 


xChris Barber’s Jazz Band 
****Sing On (Trad.) (d) ; Lawd, You've Been 
So Good To Me (Trad.) (a); Precious 
Lord, Take My Hand (Trad.) (V by 
Lonnie Donegan) (b); God Leads 
His Dear Children (Trad.) (c) 
(Columbia EP SEG7568—gs. 33d.) 


Chris Barber’s Jazz Band 

**#***Chimes Blues (Oliver) (Decca DR192098) 

**#*** Merrydown Rag (Barber) (do. DR19303) 
(Decca F10417—5s.) 

(a) (Columbia CM311), (6) (do. CM843), (c) (do. 
CM344), (d) (do. CM347)—Barber (mb): Monty 
Sunshine (cit); Pat Halcox (pt); Lonnie Donegan 
(bjo) 5 a Gray (bass) ; Ron Bowden (drs). 9/11/1945. 

19298, 19303—-Same personnel. 13/7/1954. London 

This is better. Barber’s is the greatest jazz 
band of them all in Europe, playing here as if 
they’d never been farther outside New Orleans 
than the far side of Lake Ponchartrain. 

The Decca coupling, taken from their LP 
LF1198, will probably rank as the greatest 
78 jazz disc made in England. To explain why 
would mean going at length into the perfection 
of the ensemble, the fiery enthusiasm, the 
understanding of each man for his music and 
that of his neighbour, the crispness of the 
tempo and the neatness of the breaks—and the 
excellence of the recording. I haven’t room for 
that, so just take it from me that this is an 
object lesson in how to play jazz with originality 
and taste. 

For the Columbia EP I need add little more 
than to commend the band for its enthusiasm 


and enterprise in breaking away from closer 
walks with Thee through the streets of the city 
whenever they play spirituals. Lonnie Donegan 
still sounds rather too much like a hog-caller 
from up-country, but the instrumental work 
of the band is more than enough to compensate 
for any weakness in this direction. O.K. 


*Sidney Bechet with Claude Luter’s 
Crescent City Jazz Band 
*#**Ce Mossieu Qui Parlé (Bechet) (a); 
Bechet’s Creole Blues (Bechet) (b); Les 
Oignons (Bechet) (c) ; Le Marchand De 
Poissons (Bechet) (d). (French Vogue 
EXP-124, -125) 
(Vogue EP EPV1020—133.) 
(a) (French Vogue 3015), (b) (do. 3017)—Bechet 
(op) 5 Luter (cit); Pierre Dervaux (¢pt); Mowgli 
(tmb); Christian Azzi (pno); jude 
Ph i. {bjo ® ** Moustache ’’ Galepides (drs). 
14/10/1949. 
(c) = 0, 3019)}—As for (a), except Phillipe plays cornet. 
Same d: 
(d)_-No ‘details traced. 
Previous issues: (a) Esquire 10-057 (with Buddy 
Bolden Stomp) ; (b) do. 10-058 (with Anita’s Birthday) ; 
(c) do. 10-059 (with Ridin’ Easy Blues). 


*Sidney Bechet with Bob Scobey’s Frisco 
Band 


*** On The Sunny Side Of The Street (McHugh); 
Muskrat Ramble (Ory) ; St. Louis Blues 
(Handy) ; Summertime (Geishwin) 

(Vogue EP EPV1026—133.) 


Bechet (sop) with probably Sco (tpt); Ellis 
Horne (cit); Jack Buck (tmb); Wally Rose (pno) ; 
Clancey Hayes (bjo); Dick Lammi (bass); Fred 


Higuera (drs). At a Gene Norman-Frank Bull ‘‘Dixie- 
land Jubilee” concert. 3/10/1958. Shrine Auditorium, 
Los Angeles, U.S.A. 

We’ve heard these, or else something very 
like them, before, but being Bechet means 
they’re always welcome. His art doesn’t date, 
and if the supporting bands on either side of the 
Atlantic aren’t quite of equal status, perhaps 


that is as it should be; disaster would ensue if ° 


anyone tried to outshine the extraordinary 
genius of Sidney Bechet. I particularly recom- 
mend Les Oignons. It has such a catchy tune 
that is different, with its two bars of tacit here 
and there. QO.K. 


*Rolf Blomquist and his Band 
*** Jumping With Queen Anne (Blomquist, 
Svensson) (a); Pops (Blomquist, 
Svensson) (a); Walking Feet (Sven- 
sson) (6); Subway (Blomquist, Sven- 
sson) (b 
(Esquire EP EP32—19s. 11d.) 

(a) (Swedish Metronome 45MREP28A)—Blomquist 
(mr); Ake Prem (tmb) ; — Johansson 
(valve- tmb); Gunnar Svensson (pno); Yngve Aker- 
berg (bass) ; * — Noren (drs). 19/2/1953. Sweden. 

(b) (do. EP28B ey uist, Carl Henrik- 
Norin ly gh ——— (tpt) ; 3 Persson 2 oe) ; 
Svensson ‘pno) ; ; Akerberg (bass); Alan Dawson 
(drs). 6/11/1953. ” Sweden. 

Swedish tenorist Rolf Blomquist is well known 
as a sideman, but this is his first release in this 
country as a leader. He is featured in quite 
lengthy roles on all sides. While his work is 
pleasant, it hardly rates with the output of the 
leading American stars. He is an obvious 
admirer of the Getz school, but swings more 
than some of the Getz disciples. Persson is 
heard on all sides and is particularly good on 
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the medium tempo Pops and the faster Subway. 
Uninspired but agreeable music in the modern 
manner. E.J. 


*Sandy Brown’s Jazz Band 
“ Jazz Played By Jazz Bands—Vol. 1’ 
*** King Porter Stomp (Morton) squire 
EEP402-1) (a) 
*** Wild Man Blues (Armstrong, Morton) (do. 
EEP4o1-1) (6) 
(Esquire EP EP28—19s. 11d.) 

(a)—Brown (cit); Al Fairweather (tpt); Bob 
Craig (tmb) ; Dru Peterson (pno); Norrie Anderson 
(bjo) ; Dizzie Jackson (bass); Stan Greig (drs). 
{7 ryi953. London. 

(b)—As above, except Farrie Forsyth (drs) replaces 
Grag. Same session. 

Previous issues : Both included in LP Esquire 20-022. 

This is certainly one of the better traditional 
jazz bands in this country, but it seems a pity 
that such good folk do not try their hands at 
something that hasn’t been done before, or at 
least not quite so often or by such luminaries as 
Jelly Roll Morton, Louis Armstrong, Johnny 
Dodds and Sidney Bechet. Listenable, though, 
and perhaps useful as introductions to the great 
masters referred to above. O.K. 


Tony Crombie and his Orchestra 
* All Of Me (Simons, Marks) (V by Bobby 
Breen) (Decca DRF19824) 

***Stop It (Reece) (do. DRF 19822) 

(Decca 78 F10424.3 45 45F10424—5s.) 

Crombie (drs); Lennie Dawes, Joe compete, 
propa Walker (reeds); Les Condon, Dizzy R 

Harry South (pno) ; Ashley Kozak peor 
(eri hoss. London. 

This is the first record by Tony Crombie’s 
new band which came into existence last 
October, and I am afraid I can only describe 
it as a very mixed proposition. 

Bobby Breen’s singing on All Of Me effectively 
ruins any interest the side might have had for me. 
He is a vocalist with poor articulation and 
delivery, judging from this, and not even 
pleasant spots from a baritone sax player and 
Dizzy Reece can redeem the record. 

The reverse, a medium tempo original by 
Reece, shows the group in more swinging vein 
and has nice tenor and trumpet solos. The 
band has promise and may well develop into 
one of our better modernist groups. E.J. 


Jimmy Deuchar Quartet 
**** The Things We Did Last Summer (Cahn, 
Styne) (Esquire 636-3) 
This Can’t Be Love (Rodgers) (do: 637-1) 

*** (Esquire 10-423—6s. 114d.) 

Deuchar (tpt); Alan Clare (po); Pete Blannin 
(bass); Tony Kinsey (drs). 12/11/1954. London. 

Things We Did is probably the best Deuchar 
record yet. A slow improvisation, it has fine 
ideas from Deuchar and he plays with much 
fuller tone than one has heard from him in the 
past. At last Alan Clare is heard on record in 
favourable circumstances and. his work on both 
me sides is outstanding. 

This Can’t Be is not quite so good, but 
Deuchar is again excellent. On this showing, 
he must rank as the leading modern-style jazz 
trumpeter in Europe. E 


*xJimmy Dorsey and his “ Dorseyland ” 

Jazz Band’ 

**Rag Mop (Wills, Anderson) (V_ by 
Claire “ Shanty ” Hogan) (b) ; John- 
son Rag (Lawrence, Hall, Kleinkauf) 
(V by Claire Hogan) (a); That’s A 
Plenty (Pollack) (c); When You're 
Smiling (Fisher, Goodwin, Shay) (d) 

(Columbia EP SEG7559—9s. 34d.) 
(a) (Am. Columbia CO041829)—Dorsey (cit); Frank 
Maynes (tnmr); Charlie Teagarden (tpt); Cutty 
Cuishall (¢mb)’; Dick Cary (pno); Carl Kress (gtr) ; 
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Bill Lolatte (bass); Ray Bauduc (drs). 1/11/1949. 
New York. 


(b) (do, cnn, (c) (do. 42651)—Same personnel. 
. Ww 

my €042054)-Same personnel. 7/3/1950. New 
York. 

Many were the waifs and strays who returned 
to the Dixieland fold for a brief period, when 
the Dixieland revival started some five years 
ago, and Jimmy Dorsey, for many years leader 
of a commercial swing band, was one who tried 
his hand at the idiom. But the passing years 
had taken their toll and his solos are uncon- 
vincing. Claire Hogan’s vocals hardly help and 
the material recorded was far from inspiring. 
There are nice spots from Charlie Teagarden 
and Cutty Cutshall, but even they couldn’t 
save the synthetic atmosphere of this music as 
a whole. E.J. 


*Roy Eldridge and his “ Little Jazz” 
**** The Man I Love (Gershwin) (a) ; Easter 
Parade (Berlin) (b); JI Remember 
Harlem (Eldridge) (d); Wild Driver 
(Eldridge) (c) 
(Vogue EP EPV1019—133.) 

(a) (French Vogue cou inant ee (tpt) ; 

Sims (nr); Dick Hyman (pno); Pierre Michelet 
(bass); Ed. Shaughn (drs). 9/6/1950. Paris. 
(b) (do, 4006), (c) (do. VG4007)—Eldridge (tpt) ; 
pw MR pno); Michelot (bass); Kenny 
e are arin 1950. Paris. 
wet? 3108)—Eldridge (tpt); Al Ferreri (tnr) ; 
illiam Boucaya (bar); Benny Nasseur (mb) ; 
eae Fol (pno) ; Barney Spieler (bass) ; Robert 
Barnet (drs). 28/10/1950. Paris. 

Roy Eldridge is a great trumpeter whose 
work too often has been marred by exhibitionism. 
Happily, on this LP he is at his best and is 
exciting without being frenetic. 

The minor mood I Remember Harlem is the 
finest of the tracks and on it Eldridge plays 
beautiful trumpet against a sombre background 
from the band. Wild Driver has some fierce 
muted trumpet on an up-tempo blues theme. 
Easter Parade features Eldridge again muted 
and in restrained mood. Man I Love has good 
solos from Zoot Sims and Eldridge. 

It is to be hoped that Vogue will issue more 
of the sides Eldridge made in France as he 
seemed to have been in particularly fine form 
at this time. E.J. 


*Duke Ellington and his Orchestra 
****Cotton (Koehler, Bloom) (V by Ivie 
Anderson) (jl) ; Moon Glow (Hudson, 
De Lange) (a) ; Sad Night In Harlem 
(Lewis, Krosa) (V by Ivie Anderson) 
(d) ; Truckin’ (Koehler, Bloom) (V) by 
Ivie Anderson) (c) 
(Columbia EP SEG7563—9s. 34d.) 

(a) (Am. Brunswick B15912)—Ellington (pno) ; 
Barney Bigard (cit, tnr) ; — notes (alto, sop) ; 
Otto Hardwick (alto, bass-sax) ; rney (bar, 
alto); Artie Wh 1, Cootie HAVilliame (tpts) ; 
Lawrence Brown, Joe ‘Nanton, Juan Tizol (tmbs) ; 
Fred Guy (gtr); Wellman Braud (bass); Sonny 
Greer (drs). 12/9/1 one . New York. 

(b) (do. B17974), (c) (do. 17975)—Ellington (pno) ; 
Bigard (cit, tnr); Hodges (alto, sop); Ben Webster 
(tnr) ; Carney ‘bar, alto); Whetsol, Williams (pts) ; 
_ Stewart (cornet) ; Brown, Nanton, Tizol (imbs) ; 
part yg $ rw Billy Taylor (basses) ; Greer (drs). 

(d) (do. B19563)—Personnel as for (b), except Webster 
absent ; Hayes Alvis (bass) replaces Braud. 17/7/1936. 
New York. 

Previous issues (all deleted): (a) Brunswick 01901 ; 
(b) do. 02080 ; (c) do. 02096 ; (d) Vocalion S22. 

Ivie Anderson was undoubtedly the most 
suitable vocalist that Duke Ellington had for his 
band. While she was never comparable to 
Billie Holiday or Ella Fitzgerald, for example, 
her work fitted perfectly into the Ellington 
mould. She sings in three of the numbers on 
this record and in each case perfectly for the 
setting. 

It Was A Sad Night In Harlem, supposedly 
written when Joe Louis was defeated by the 
German boxer Max Schmelling, is a blues- 
tinged number with fine growl trumpet from 
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Cootie Williams and nice solos from Hodges 
and Bigard. Truckin’ is a gay number on which 
Ben Webster, Nanton and Cootie shine. Cotton 
and Moon Glow are impeccably played with 
good solos from some of the Ellington stalwarts. 
One has only to hear these sides to realise 
just how far ahead of all other bands Duke’s 
was at this period. E.J. 


* Victor Feldman Modern Jazz Quartet 
*** Monsoon (Feldman) (Esquire EEP666-2) 
*** What Goes ? (Feldman) (do. EEP665-1) 

(Esquire EP EP35—19s. 11d.) 

Feldman (vib., conga drum) ; Tommy Pollard (pn0.) ; 
Lennie Bush (bass) ; Phil Seamen (drs.) ; 14/12/1954. 
London. 

What with Phil Seamen’s turbulent drumming 
and Victor Feldman’s vibraphone often sound- 
ing as brittle as the shattering of glass, the rather 
tuneless Monsoon seems more like a tornado. 
Still, three stars for young Victor’s agility, 
mental and physical. 

What goes on the other side brings back 
comparative calm and even finds the sun 
breaking through with a warm little melody 
which, except for the rather out of place 
succumbing to the temptations of the ultra- 
modern, is well put over by all. E.J. 


*Frank Foster Quartet 

*** My Heart Stood Still (Smith) ; Fat Shoes 
(Foster) ; I’ll Take Romance (Whitton) ; 
Escale A Victoria (Varel, Bailly) ; The 
Things We Did Last Summer (Cahn, 
Styne); just 40 Bars (Renaud). 
(French Vogue MS331, MS332) 

(Vogue LP LDE112—27s. 4d.) 

Foster (inr); Henri Renaud (jo); Jean Marie 
Ingrand (bass) ; Jean Louis Viale (drs}. 1954. Paris. 

Thirty-two-year-old, Cincinatti born, tenor 
saxist Franck Benjamin Foster is one of the 
newer members of the Count Basie band which 
he joined when Paul Quinichelle and Eddie 
Davis left. He made these records while in 
Paris with the Basie band in 1954. 

A follower of the modern school, his ideas 
would be more aptly described as logical than 
startling. You have only to hear the first two 
or three notes of a phrase to know more or less 
how it will continue. But he has the gift of 
expressing himself lyrically or incisively as the 
occasion demands, never descends to exhibi- 
tionism, and his clean tone and crisp articula- 
tion are among the attributes which help to 
reveal that he is not lacking in sense of swing. 

Henri Renaud’s piano solos and the work of 
the French rhythm section of which he is a 
part support Mr. Foster well, and the only thing 
to be said against the record is that it needs a 
rather more versatile imagination than Frank 
Foster’s completely to sustain interest through- 
out two sides of an LP. E.J. 


Stan Getz Quartet 
**It Might As Well Be Spring (Rodgers) (Am. 
Roost R1061) 
**** The Song Is You (Kern) (do. R1078) 
(Vogue V2292—6s.) 
1061—Getz (tnmr); Horace Silver (pno); Joe 
= (bass) ; Walter Bolden (drs). 1/3/1951. New 


yo 018—Gets (tnr); Silver (pno); Jimmy Raney 
(gtr); Leonard Gaskin (bass); Roy Haynes (drs).+ 
iG 1951. New York. 

t This personnel differs from that on the label (which 
lists the same combination as for the coupling), but is 
believed to be correct. 

The Song Is You is one of the best Getz records 
I can remember. He improvises with fluency 
and drive. When he is in this form he has few 
equals as a modern tenor stylist. Jimmy 
Raney, too, is heard solo on this side—so 
obviously so that there can be no excuse for 
the incorrect personnel Vogue give on this label. 

In Spring Getz is a little too tentative to be 
impressive. E.J. 
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Jimmy Giuffre 
**** Four Brothers (Giuffre) (f); Sultana 


(Giuffre) (e) ; Nutty Pine (Giuffre) (d) ; 

Wrought Of Iron (Giuffre) (g) ; Do It 

(Giuffre) (a); All For You (Giuffie) 

(b) ; I Only Have Eyes For You (Warren, 

Dubin) (c). (Am. Capitol H549-Y, -Z) 
(Capitol LP LC3699—23s. 1d.) 

(a) (Am. Capitol 12344), (6) (do. 12345), (c) (do. 
12346)--Giuffre (tnr, cit, bar); Jack Sheldon (tpt): 
Russ Freeman (pno) ; Curtis Counce (bass); Shelly 
Manne (drs). 19/2/1954. Hollywood. 

(d) (do. 12538), (e) (do. 12557), (f) (do. 12558), (g) 
(do. 12559)—Giuffre (tnr, cli, bar); Bud Shank (alto) ; 
Sheldon (tpt); Shorty Rogers (flugel horn); Bob 
Enevoldsen (valve-tmb) ; Ralph Pena (bass); Manne 
(drs). 15/4/1954. Hollywood. 

If you remember Jimmy Giuffre by nothing 
else, you will almost certainly do so as the 
composer, arranger and one of the three tenor 
saxists of the Woody Herman’s famous record 
of Four Brothers on happily still available 
Columbia DB2532. 

In this first LP by Giuffre under his own name 
he is again presented as a musician, playing, 
in addition to tenor, baritone saxophone and 
even some clarinet. 

But it is chiefly a showcase for Giuffre the 
composer and arranger, and let it be said at 
once that in these directions he brings to bear 
perhaps the most original, mature and tech- 
nically accomplished mentally jazz to-day 
possesses. 

The result may not be entirely to the taste of 
even those who prefer jazz in its most modern 
form. It tends to reduce it to the denominator 
of chamber music. In Sulfana even the basic 
beat is sacrificed. The whole item is, as far as 
rhythm per se goes, “‘ unaccompanied ”’. 

The one exception to all this is Four Brothers. 
In parts it flashes back to the Herman treat- 
ment, but the rest is a new, entircly different, 
arrangement. But it swings throughout, and if 
this is due mainly to that Shelly man, it is due 
also to the enticing arrangement and in every 
way first-rate performance. 

But whatever else there may be to be said 
for or against the rest of the record, one must 
admit that Giuffre has achieved what he set 
out to achieve—and brilliantly. His tunes are 
mostly good and always refreshing. His scoring 
of them as ingenious and scholastic as you will 
find. 


Such solo work as there is—and it is com- 
paratively little because so much of all the 
numbers is pre-scored, Sultana being completely 
written out—is rather less outstanding than you 
might expect. But the group as a whole 
interprets admirably Giuffre’s writing and the 
“cool”? mood that is the pervading atmosphere 
of it. ope 


*Benny Goodman and his Orchestra 

*** Det’s Dance (Baldridge, Stone, Bonime) 
(a); You Brought A New Kind Of Love 
To Me (Fain, Kahal, Norman) (V by 
Jane Harvey) (d) ; How Long Has This 
Been Going On? (Gershwin) (V_ by 
Peggy Lee) (c) ; Perfidia (Domingucz) 
(V by Helen Forrest) ()) 

Columbia EP SEG7556—as. 34d.) 


(a) (Am. Columbia WCO26202)—Goodman (cit) ; 
Buff Estes, Toots Mondello (a/tos); Bus Bassey, 
Jerry Jerome (fnrs) ; Ziggy Elman, Johnny Martell, 
Jimmy Maxwell (pts); Red Ballard, Vernon 
Brown, Ted Kesley (tmbs); Fletcher Henderson 

mo); Charlie Christian (gir): Arthur Bernstein 
(bass); Nick Fatool (drs). 24/10/1939. New York. 

(6) (do. CO29578)—Goodman (cit); Gus Bivona, 
Skippy Martin, Les Robinson (altos); George Auld, 
Jack Henderson (fnrs) ; Alec Fila, Irving Goodman, 
Maxwell (pts) ; Cutty Cutshall, —_ McGarity 
(tmbs); Teddy Wilson (pno) ; Mike ryan 
Bernstein (bass); Dave Tough (drs). etre 


ork. 

(c) (do. CO31743)—Goodman (cit); Clint Neagley, 
Julie Schwartz (altos); George Berg, Vido Musso 
(tmrs); Chuch Gentry (bar); Billy Butterfield, Al 
Davis, Maxwell (¢pts); Cutshall, McGarity (¢mbs) ; 


; 
New 
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Mel Powell (po) ; Tom Morganelli (gir) ; Sid Weiss 


(bass); Ralph Coilier (drs). 13/11/1941. New York. 

(d) (do. CO84292)—Goodman (cit); Danny Bank, 
Albert Epstine, Stan Kosow, Aaron Sachs, Bill 
Shine (sazes); Vincent Badale, Sonny Berman, 
Alex Cuozzo, Tony Faso (fpts); Don Matthew, 
William Pritchard, James Young (tmbs); Charlie 
Queener (pno); Bryan (gir); Cl yde Lombardi 
(bass) ; Morey Feld (ars). 25/2/1945. New York. 

Previous issue (deleted): (d) on Columbia DB2333. 

Those still partial to the Goodman Orchestra 
will find this a more attractive collection than 
some of the recent Goodman revivals. 

All the arrangements are good of their 
“commercial ’’-swing kind and _ performed 
with the familiar Goodman efficiency. The 
bright Let’s Dance has the special interest of 
having at one time been Goodman’s signature 
tune. How Long has the interest of the earlier 
work of Peggy Lee, though the one who shows 
up best as a singer here is Helen Forrest. E.J. 


Wardell Gray Quartet 
*** The Great Lee (Two sides) (Gray) (Prob- 
ably privately recorded, WG1, WG2) 
(Vogue V2275—6s.) 

Gray (nr); Dodo Marmarosa 
Callender (bass); Chuck Thompson Ria 
circa 1950. Hollywood. 

This is hy no means Wardell Gray’s most out- 
standing record, but he swings adequately on 
both sides and seldom fails to hold one’s interest. 
Callender is a fine rhythm man, but his solo is 
not all that interesting. Marmarosa is com- 
petent as usual. 

Gray is a humourist by inclination and is at 
his best at concerts where his visual antics 
endear him to the crowd. He is one of the few 
tenor stars who is a showman and yet usually 
plays with taste—something of which many 
well-known stars would do well to take note. 


ede 


mo); Red 
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x*Bobby Hackett 
“* Jazz Session With Bobby Hackett ” 

*** Struttin’ With Some Barbecue (Armstrong) 
(c); I’ve Got The World On A String 
(Koehler, Arlen) (6) ; What A Difference 
A Day Made (Greever, Adams) (h) ; 
Oh, Baby (O. Murphy) (f); A Room 
With A View (Swan, Stillman) (g) ; 
Fidgety Feet (La Rocca, Shields) (d) ; 
Tin Roof Blues (New Orleans Rhythm 
Kings) (e) ; Royal Garden Blues (C. and 
S. Williams) (a) 

(Columbia LP 3381053—24s. 64d.) 

(a) (Am. Columbia CO44285), (b) (do. CO44288)— 
Hackett (tpf); Charlie Queener (pno); Carl Kress 
(er) Ua Casey (bass); Dan + (drs). 31/8/1950. 

“e) (do. CO44286), (2) (do. CO44357), (e) (do. C044358), 
(f) (do. CO44359), (g) (do. CO44360), (h) (do, CO44361)— 
Hackett (tpt); Queener (pmo); Danny Perri (gtr); 
ow (bass); Cliff Leeman (ars). 15/9/1950. New 

Ork. 

One is so used to finding Hackett these days 
surrounded by batteries of strings in the Jackie 
Gleason orchestra that it comes almost as a 
surprise to hear him on jazz standards with 
only a rhythm section to back him. It says 
much for him that even on these old warhorses 
his work is fresh and interesting. He plays a 
much hotter trumpet here than he has done of 
late, and the Armstrong influence is very much 
in evidence. Poor Bobby has tried hard to live 
down the tag of the “second Bix” and 
although he rather defiantly proclaims his 
allegiance to Armstrong, the publicists still 
refer to him as a Beiderbecke copyist. In fact, 
he has a very individual style which combines 
traces of Armstrong with an essentially lyrical 
approach. 

I’ve Got The World On A String and What A 
Difference A Day Made are the stand-out numbers 
on this record, but all the items are first rate 
and show why trumpeters as divergent in style 
as Miles Davis and Muggsy Spanier are Hackett 





March, 1955 


admirers. 


If only the fans were similarly 
tolerant ! 


xColeman Hawkins and his Orchestra 
***]t’s Only A Paper Moon (Arlen, Rose, 


Harburg) (a); J Surrender, Dear 
(Barris) (c); Bah-U-Bah (Dameron, 
Hawkins) (b) ; ; Sophisticated Lady 


(Ellington) (d) 
(Vogue EP EPV1021—133.) 

(a) (French Me =| V3042), (6) eo VEnEs) = aatiine 
(tnr); Hubert I (alto); Nat Peck (tmb); Jean- 
Paul se ly "tom mo); Pierre “Michelto (bass) ; 
Kenny Clarke (drs). 21/12/1949. Paris. 

(c) (do. V3045), (d) (do. V3046)—As above, minus 
Fol and Peck. Same session. 

Hawkins is in good form on these sides and if, 
on the slow I Surrender and Sophisticated Lady his 
rhapsodic solos are not quite so impassioned as 
in the past, one has to remember the passing of 
the years. 

It’s Only A Paper Moon has his best work on 
this record—a fine flowing solo with Hawk’s 
great tone much in evidence. Bah-U-Bah is 
rather a dull bop-tinged number, but has good 
Hawkins. 

Hawkins has now been prominent for thirty 
years and throughout he has been a model of 
good taste and inventiveness. The changing 
fashions have been apt to cause many critics 
to underrate his work, but his stature is still 
that of a titan in comparison to most of his 
rivals, E.J. 


*Johnny Hodges and his Orchestra 
**** Perdido (Tizol) (a) ; Hop, Skip And Jump 
(Hodges) (4) ; Mood Indigo Ellington) 
(c) ; Sweet Lorraine (Burwell, Parish) 
(d). (French Vogue EP EPV-15-16) 
(Vogue EP EPV1018—133s.) 

(a) (French Vogue ae (b) (do. V4017), (c) (do. 
vao18), (4) (do. _V4020)—Hodges (alte); Hal Baker 
(t Quentin Jackson (tmb); Raymond Fol (pno) ; 

«fh, Marshall (bass); Butch Ballard (drs). 
20/6/1950. Paris. 

These were amongst the last records Hodges 
made while still a member of the Ellington 
band. The influence of the Duke is everywhere. 
Even Raymond Fol plays Ellington-styled piano. 

Perdido sounds like a miniature version of the 
Ellington recording and has fine Hodges and 
Baker. Mood Indigo is in the same category. 
Sweet Lorraine is a deligntful number with 
elegant Hodges and wistful Baker solos. Hop is 
a medium tempo number with fine Hodges. 

One realises on hearing these sides that there 
can be no replacement in the Ellington band 
for Hodges, for he is in a class on his own, an 
it is nice to have this record as a reminder of 
the fact. E.J. 


Chubby Jackson and his Fifth Dimensional 
Jazz Group 
**Zemon Drop (Wallington) (V) (Swedish 
Cupol 937C) 
**Crying Sands (Jackson) (do. 939B) 
(Esquire 10-401—6s. 114d.) 

Jackson (bass); —. Socolow (tnr); Conte 

i (tpt); Terry Gibbs (vib); Lou Levy (pno); 
il Best (drs). BO/t/1948. Sweden. 

noo Wallington’s blithe little Lemon Drop, 
with its opening scat bop vocal chorus and 
solos by all the “‘ melody ”’ instrument men, all 
well backed by the leader’s lusty bass, gets the 
lightly swinging, medium tempo treatment for 
which it calls. The slower and pleasant Crying 
Sands has more adequate solo work from the 
same four. 

On performance both sides would have 
earned three stars. But there is the fifth 
dimension—this time in the form of the 
Swedish Cupol masters (Chubby Jackson made 
these records while touring Sweden with this 
group in 1948), the roughness of which shows 
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..and here are two of the many models for which 
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“Tu ERE IS deep and lasting enchantment to be found in beautiful things”, 
says Lady Barnett. “Fine furniture and great pictures . . . the sweep and soar of music... 
the moving beauty of the human voice . . . each of them adds culture and 
serenity to our lives that not even time can take away. 


How well R.G.D. understand these things!”’ 






RGD are justly famous 


Illustrated with Lady Barnett is the 
R.G.D. ‘Four-Eleven’ High Fidelity 
Radiogramophone which embodies 
all the superlative standards of 
R.G.D. craftsmanship and perfec- 
tion, Among its special features are: 









wavebands 


tortion 


mains. 


RADIO 





Magic Eye Tuning - 7 valves - 3 


output - 12” speaker which guaran- 
tees less than 1% harmonic dis- 


Aerial - 3-speed Collaro Automatic 
to-record mixer-changer unit *? 
Turnover Crystal Pick-up - Sapphire 
Styli . Negative Feedback - Ample 
record space - Beautifully designed 
cabinet in walnut veneers - AC 















6 watts Push-Pull 


Built-in Ferrite Rod 


69 Guineas TAx PAID 


She Apistocrat of Radee&Tolovision 


RENOWNED IN THE INDUSTRY FOR A QUARTER OF A CENTURY 





Also illustrated is the ‘Two-Ten’ . . . a High Fidelity Table Radiogramophone, with 
6 watts Push-Pull output, which brings the high standard of R.G.D. perfection within 
the compass of the smaller room, Listed among its many advantages are: 6 valves - 3 wave- 
bands - 2 specially matched speakers which guarantee less than 1% harmonic distortion - 
Internal Ferrite Rod Aerial - 3-speed Collaro automatic 10-record mixer-changer unit - 
Turnover Crystal Pick-up -'Sapphire Styli - Negative Feedback + Superb walnut veneer 
cabinet - AC mains. 42 Guineas TAx PAID 


GRAMOPHONE DEVELOPMENT COMPANY LIMITED, EASTERN AVENUE, ROMFORD, ESSEX. 
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THE 3-C OF REPRODUCTION 





see TECHNICAL TALK— 
P. WILSON, M.A., JAN., 1955 







RADIO. TOWARDS REALITY............ 


Sound Sales A-Z Radio 
Unit. (Price £12 15s.) plus P.T. 
Specification : 

Ranges: Medium waves 
from 190 to 570 metres ; 
long waves from 800 to 
2,000 metres. 


I can sum up what | want to 
say about this tuner in the eS 
simple statement that | have Ee 
scrapped my own tuning unit a 
in its favour. 


Could one wish for more ? 
Only that the circuit should be 
sensitive, which it certainly is. 
Verb. sap.—P. Wilson, M.A., 
** The Gramophone.”’ 
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DX PLUS FOUR 
RADIOGRAM 





MELIGR Pe PT. £16115 
‘SANS PEUR BF Bares 
FARO, me «The Compton” 
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imD SALES LIMITED 


ARR MAM. SURREY tern RenehaN mestsare 
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Wh KL LEAD NE STOCKISTS 


CR Vaswavas sau 

SOUND SALES LIMITED 
WEST STREET. PARMMAM, SURMET arc Femmwam aenronse 
. pa 


pene ot Bon a mene Laem reed eee Pi 















Tel. : Farnham 6461 (3 lines). 








3-C = reproduction towards 
realism via 3 separate amplifying 
channels. This is a triple ampli- 
fying system, not merely another 
speaker cross-over idea. 


Sound Sales A-Z F-M Unit 
Complete with Aerial 
£15 10s. plus P.T. 


For the future, therefore, you 
may count me‘as one of the fans 
of ‘“*F-M via A-Z’’. | would 
not dream of listening to an 
ordinary transmission when this 
alternative is available.—P. 
Wilson, M.A.,‘‘The Gramophone”’ 


Sound Sales Phase Inverter Speaker. (Price £14 10s. complete with cabinet.) 


For its size, this is one of the most attractive loudspeaker combinations | have 
yet come across ... ‘‘ the standard of reproduction obtainable must be heard to 
be believed.’’ Not only is there a good, clean treble, well distributed by the 
diffusers on the front of cabinet ; there is also a very firm, clear bass which 
extends below 50 c/s. Clarity is indeed the most noteworthy characteristic of 
this speaker. It was this quality that impressed itself on several visitors | had on 
the day when | was putting the speaker through its paces. That extra half octave 
above about 12 kc/s and the corresponding one below about 30 c/s usually cost 
an awful lot of money. The range here is audible from below 30 up to above 
13,000 c/s.—P. Wilson, M.A., ‘‘ The Gramophone.”’ 


SOUND SALES LTD. 


WEST STREET, FARNHAM, SURREY, ENGLAND 


Grams : ‘‘ Sounsense *’ Farnham. 
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up with most distressing faithfulness on these 
English pressings. 


Illinois Jacquet and his All Stars 
*Fumpin’ At The Apollo (Jacquet) (Am. 
Apollo R1054) 
*** Robbins’ Nest (Thompson) (do. R1216) 
(Vogue V2294—s.) 

1054—Jacquet (imr); Roy Perry (alto); Joe 
Newman (tpt) ; Trummy Young (tmb) ; Bill Doggett 
(pno); Fi ly Green (gir); John Simmons (bass) ; 
Denzil Best (drs).t August, 1946. New York. 
1216—Jacquet (tnr); Leo Parker (bar); Newman 
(tpt); ‘* Sir Charles ’’ Thompson (pno); Albert 
Lucas (bass); Shadow Wilson (drs). 1/4/1947. 

This personnel differs from that stated on the label 
(which gives the same personnel as for the coupling), but is 
bela to be correct. 

Robbins’ Nest is an unexpectedly pleasant 
record for Illinois Jacquet. Taken at a relaxed 
tempi, it opens with the front line softly blowing 
the theme in unison against ‘‘ Sir Charles ”’ 
Thompson’s effectively conceived and recorded 
piano. Jacquet’s solos may be no more original 
than you might expect from a mixture of the 
Lester Young-Coleman Hawkins-Charlie Parker 
influence. But he gets through them with no 
honks or other vulgarities. Trumpet player Joe 
Newman adds nice touches of variety in his 
comments on Jacquet’s phrases in the last half- 
chorus; Al Lucas plays clean and generally 
excellent bass, and the group as a whole has 
more regard for dynamics and swings more 
easily than did many pick-up groups of the 
period. 

Jumpin’ is unfortunately a very different 
proposition. Another routine on the chords of 
I Got Rhythm, with the accompaniment to the 
soloists consisting of little more than busked 
riffing, the best that can be said for it is that it 
contains a very fair sample of trombonist 
Trummy Young and that Jacquet descends to 
nothing worse than his normal dirty tone. E.J. 


* Jazz Studio—2 ” 
*****Taura (Mercer, arr. Paich) ; Here Come 
The Lions (Graas) ; Paicheck (Paich) ; 
Graas Point (Graas) ; Darn That Dream 
(De Lange, arr. Paich) ; Do It Again 
(Gershwin, arr. Graas). (Am. Decca 
MG3719, MG3720) 
(12 in. LP Brunswick LAT8046—34s. 8d.) 

Herb Geller (alto); Jimmy Giuffre (tnr, bar, cit) ; 
Don Fagerquist (tpt); Milt Bernhart (¢mb); John 
Graas (French horn); Marty Paich (pno); Howard 
Roberts (gir) ; Curtis Counce (bass); Larry Bunker 
(drs). 4/6/1954. Hollywood. 

Grass Point and Paicheck available also on EP Bruns- 
wick OE9032. 

This “ Jazz Studio—2’”’ presentation is not 
quite the equal of the Tenderly side of ‘“ Jazz 
Studio—1”’ (on LP Brunswick LAT8036, 
reviewed last September)—or at any rate the 
Johnny Smith, Hank Jones and Benny Green 
solo parts of it—for the simple reason that 
probably nothing could compare with them. 
There is only one Johnny Smith and only one 
Benny Green. 

But it is more than equal to the rest of it. 
The tunes range from adequate to excellent, 
but even the less worthy ones are redemmed by 
the way they are treated. The writing—and the 
record relies on (and contains) more writing 
than you will find in most modern jazz group 
+ alii as inventive and skilful as you will 

The slow Laura, which opens the proceedings, 
has much of the character of Tenderly, especially 
in the work of guitarist Howard Roberts, who 
shows himself to be almost the equal of Johnny 
Smith. 

The other numbers have the variety of pace 
and mood that all good LPs should have. 
John Graas’s Lions may not roar, but they 
certainly bounce. Marty Paich’s Paicheck, with 
its two intriguing chase choruses, should pay 
Mr. Paich good dividends in the swing market. 
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Graas’s neatly bouncing Graas Point would have 
held my interest even without its novel exploita- 
tion of counterpart. Darn That Dream, which 
starts as a setpiece of Herb Geller’s alto, can 
be summed up in one word—lovely. Graas’s 
treatment of Gershwin’s Do It Again is as 
unexpected and intriguing an affair as one 
could imagine. 

Although pre-scoring plays such a*prominent 
part, there is ample solo work to enable the 
members of the group to show that they are 
among the finest modern jazz men of the 
moment. 

Herb Geller shows up as a brilliant saxist. 
He adds to style and inventiveness the most 
decisive tone and attack ever heard from an 
altoist who is too tasteful to descend to attempt- 
ing a Bostic, and he blows direct from the 
heart. Jimmy Giuffre (who adds baritone and 
clarinet to his more familiar tenor) is everything 
you would hope from the man who developed 
from the Woody Herman four brothers. 

Trumpet player Don Fagerquist may not 
have quite the brilliance of Geller, but he fits 
into the picture well. Ex-Kenton trombonist 
Milt Bernhart has yet to become a second 
Benny Green. But he can be even more 
sensational, and in this record he often is. 

John Graas shows what he has never shown 
before—that he can play with a swing ; pianist 
Marty Paich lives up to his good reputation ; 
and Curtis Counce, in addition to showing up 
in the ensemble as one of the most full-toned, 
beatful and musicianly of all bassists, takes 
some of the few bass solos that are worth hearing. 

The session was arranged and supervised by a 
Mr. Tom Mack. If American Decca like to 
give him another date tomorrow, it won’t be 
too soon for me. E.J. 


Bill Jennings-Leo Parker Quintet 
**Stuffy (Hawkins) (Am. King Kg46r1) 
* Solitude (Ellington) (do. K9462) 
(Parlophone 78 R3g6o—5s ; 
MSP6146—5s. 64d.) 

Jennings (gtr); Parker (bar); Andrew Johnson 
(pno) ;_Joe Williams (bass); George De Hart (drs). 
1954. U.S.A. 

Stuffy is a medium paced number with very 
undistinguished solos from Parker, Jennings 
and Johnson. The reverse is a feature for 
Parker, taken at a very slow tempo. Alas, his 
ideas and tone are poor and the seconds drag 
interminably as he chugs along on one of the 
dreariest performances it has been my lot to 
endure for some time. 

Both sides come from the American King 
concern, and it seems that not content with 
one rasping saxist in Earl Bostic, they have 
taken on another in Leo Parker. E.J. 
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Jonah Jones with Alix Combelle Sextet 

****7’m  Confessin’ (Neiburg, Dougherty, 

Reynolds) (French Vogue 54V4847) 

**** Tove Is Fust Around The Corner (Robin, 

Gebsler) (do. 54V4846) 
(Vogue V2297— 6s.) 

Jones (tpt); Combelle (mr); Jean Claude 
Pelletier (pno); Jean Bornel (gir); Alix Bret 
(bass); Gerard Pochonet (drs). 3/6/1954. Paris. 

On June ist, 1954—the opening day of the 
Paris Jazz Fair—five musicians waited for 
Jonah Jones to appear at the Vogue recording 
studios. He failed to arrive and four sides were 
cut which featured Combelle. Two days later 
Jones did finally make it and the above are 
two of the sides recorded as a result. 

Jonah has undoubtedly been influenced by 
Louis Armstrong, but he is a fine musician in 
his own right. Both these titles show him in 
great form, with a broad sweeping tone and 
great fire in execution. Combelle’s little group 
back him up well and the leader has pleasant 
solo spots. E.J. 
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Just Jazz 
* Perdido (Two sides) (Tizol) (Am. Modern 
MMtoo0, MM1001) 

(Vogue V2296—4s.) 

** Just You, Just Me (Klages, Greer) (do. 
MMr002) 
*C Fam Blues (Ellington) (do. MM1105) 

(Vogue V2274—6s.) 

1000, 1001—Benny Carter (alto); Charlie Barnet 
(tnr); Chuck Peterson (tpt); Vic Dickenson (tmb) ; 

io Marmarosa (pno); Irving Ashby (gtr); Red 

Callender (bass); Jackie Mills (drs). Early 1947. 
Civic Auditorium, Pasadena, U.S.A. 
1002—Erroll Garner (pno); wr (gtr 

1002—Erroll Garner (pno); Ashby (gtr); Callender 
(bass); Mills (drs). 27/21947. ivic Auditorium, 
Pasadena, U.S.A. 

1105—Wardell Gray, Vido Musso (tnrs); Ernie 
Royal (tpt); Arnold Ross (jno); Barney Kessel 
(gtr); Ha Babasin (bass); Don Lamond (drs). 
27/2/1947. Civic Auditorium, Pasadena, U.S.A. 

More recordings from Gene Norman’s 
‘* Just Jazz’? concerts, this time 1947, and 
even worse than most of the others we have had. 

In Perdido, a fast solo sequence often sounding 
more like a busk on J Got Rhythm, Charlie 
Barnet, who opens the proceedings, is really 
shocking. Marmarosa and Ashby are better. 
Best of them all is Benny Carter. But in the 
last of his three choruses even he descends to 
forcing, and his flair for devising delightful 
phrases and playing them with a warm lyricism, 
at least traces of which there have been earlier, 
becomes conspicuous by its absence. But even 
the best of what happens is ruined by the bad 
reproduction and noisy surfaces. 

t You is all Erroll Garner, and more or 
less up to his usual form, but like C Fam Blues, 
which has good Ernie Royal trumpet, very fair 
Wardell Gray, but pretty nasty Vido Musso, 
it, too, has noisy surface to add to bad recording. 

E.J. 


*Tony Kinsey Trio with Joe Harriott 
*** Chirracahaua (Le Sage) (Esquire EEP659-2) 
** Teddi (Le Sage) (do. EEP660-1) 
(Esquire EP EP36—19s 11d.) 
Harriott (alto); Kinsey (drs); Bill Le Sage (vid) ; 
Sammy Stokes (bass). 9/12/1954. London. 

Chirracahaua, an up-tempo number, has 
probably the best recorded solos by Harriott 
and Le Sage to date. Harriott is a fine swinging 
musician and his work here is really impressive. 
It is a pity that Stokes and Kinsey are featured 
at such length on both sides, as the interest 
lessons during their solos. But I can at least 
hand Kinsey the bouquet for backing Harriott 
and Le Sage with a clean, light swing instead 
of the thumping which did nothing to improve 
the Harriott-Kinsey Trio record mentioned last 
month. 

Teddi suffers from a stodgy rhythm section, 
but Harriott is again good, and this is certainly 
one of the most interesting records we have had 
by the Kinsey Trio. E.J. 


*Cy Laurie Band 
“‘ Jazz Played by Jazz Bands—Vol. 2” 
*** Foe Turner Blues (Handy) (Esquire 
EEP588-1) 
*** Stockyard Strut (Keppard) (do. EEP589-2) 
(Esquire EP EP29—19s. 11d.) 
Cy Laurie Jazz Band 
*** Once In A While (Butler) (Esquire 592-4 
** Pleading The Blues (Improvised) (do. 


593-3) 
(Esquire 10-420—6s. 114d.) 


Laurie (cit); Al Fairweather (tpt); Johnny 
Pickard (imb); Alan Thomas (fno); Johnny 
Potter (40) 5 Dave Wood (bass); Ron McKay (drs). 
22/9/1954. ndon. 


The same remarks apply here as I made 
earlier for Sandy Brown. I found the improvised 
blues a very sorry affair, though. The rhythm 
gets so tired of it all before halfway through. 
Neither record bears comparison with the 
Barber band’s, from any viewpoint—recording, 
choice of numbers, style or dynamics. But that 
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isn’t to say they are bad; just a few points 
want watching, such as intonation in ensemble 
playing, lumpy rhythm. O.K. 


*Humphrey Lyttelton and his Band 
**** Ace In The Hole (Dempsey, Mitchell) (V 
by Freddy Legon) (c) ; Coffee Grinder 
(Bechet) (d); Snag It (Oliver) (6) ; 
Careless Love Blues (Handy) (a). 
(Parlophone EP GEP8514—9s. 34d.) 

(a) (Parlophone C12825)—Lyttelton (cornet); Wally 
Fawkes, Ian Christie (clits); Keith Christie (tmb) ; 
George Webb (no); Buddy Vallis (bjo); John 
oe ht (bass); George Hopkinson (drs). 15/2/1950. 

“e) (do. C12994)—Same personnel, except Mickey 
Ashman (bass) replaces Wright. 19/7/1950. London. 

(c) (do. C15171)—Lyttelton (tpt); Fawkes (cit) ; 
Bruce Turner (alto); John Picard (tmb); Johnny 
Parker ( pmlé Freddy Legon (bjo) ; Ashman (bass) ; 
Hopkinson (drs). 2/12/1954. London. 

qi) (do. 151 on as for (c), except Turner 
plays cit; Legon plays gtr. Same session. 

Previous issues (¢ deleted): (a) on Parlophone R3274, 
with Come On And Stomp, Stomp, Stomp; (b) on do. 
R3371.t 

These four titles are among the best of 
Humph’s mighty recording career. Particularly 
is this true of Careless Love, than which it would 
be hard to find a more relaxed and completely 
tasteful version in the annals of jazz. Snag It 
is like unto it, and the others, made recently 
and still with a trombone in the line-up, make 
good listening. They are all fresh and original. 
Even if Careless Love has been worked to death 
by other bands, Humph and his men find new 
ways of saying things about it. O.K. 


*Red Norvo Trio 

****Can’t We Be Friends? (James, Swift) ; 
Blues For Tiny (Mitchell) ; Somebody 
Loves Me (Gershwin); ’Deed I Do 
(Rose, Hirsch) ; Love Is Here To Stay 
(Gershwin) ; Signal (Raney); You 
Are Too Beautiful (Rodgers) ; The Best 
Thing For You (Berlin). (Am. Fantasy 
F5302, F5303) 

(Vogue LP LDE115—27s. 41.) 

Norvo (vib); Jimmy ed (gir); Red Mitchell 
(bass). Autumn, 1953. U.S 

Beautiful and Jimmy ene s Signal are the 
best tracks here, with Norvo on the former 
almost up to his finest standard. 

Nevertheless this is a rather disappointing 
LP. The musicianship we have come to 
associate with the Norvo Trio is present, but 
somehow the group does not grip. Raney is a 
good guitarist, but lacks the lyricism of Tal 
Farlow, who contributed so much to other 
Norvo Trio records. Mitchell is a fine player, 
but his solos here are too long and his bass is 
too heavily recorded. 

However, in spite of all one must commend 
Norvo for having kept abreast of the times. 
Few other musicians of the swing period have 
done it so well or so tastefully. E.J. 


Art Pepper Quartet 
#*** Chili _ (Pepper) (Am. 
D6058 
##** Suzy, The Poodle (Pepper) (do. D6059) 
(Vogue V2291—‘s.) 


Pepper (alto); Russ Freeman (pno); Bob Whit- 
lock (bass); Bobby White (drs). Circa summer, 1953. 
U.S.A 


Diccovery 


Previously included in LP Vogue LDE067, reviewed 
June, 1954. 

Art Pepper, whose alias Art Salt on a Shorty 
Rodgers H.M.V. record must be amongst the 
most easily identifiable pseudonyms of all time, 
is one of the most free swinging musicians of the 
West Coast school, and his excellent playing 
on these sides prove it. Russ Freeman also has 
good solos and these unpretentious performances 
are a healthy indication of a return to a more 
easily flowing style on the part of at least some 
of the better modernists. 
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*Lucy Ann Polk 
***7Tt Could Happen To You; Imagination ; 
But Beautiful; Swinging On A Star; 
Aren’t You Glad Youre You?; Darn 
That Dream; Polka Dots And Moon- 
beams; It’s Always You. (All Jimmy 
Van Heusen). (Am. Trend TLP-118, 
«12 gt) 
(London LP H-APB1028—23s. 1d.) 
Lucy Ann Polk (voc) acc. by the Dave Pell Octet : 
Pell (tnr, English horn); Ronny Lang (alto, bar); Don 
Fagerquist (tpt) ; Ray ‘Sims (tmb) ; Claude William- 


son (pno); ‘ony Rizzi (gir); Roland Bundock 
ss Jack Sperling (drs). Circa early 1954. Holly- 
wood. 


t These are the correct Am. Trend tape numbers, those 
on the labels being English London control numbers. 

Lucy Ann Polk, who started her career with 
her brothers and sisters in a vocal group known 
as the Town Criers even before she had reached 
her ’teens, and has since sung with such well- 
known bands as Bobby Sherwood’s, Kay 
Kyser’s, Tommy Dorsey’s and Charlie Barnet’s, 
has for the last three years won the distinction 
of being voted in the American Magazine 

** Down Beat”? poll America’s top girl band 
(as distinct from free-lance solo) vocalist. 

She has yet to acquire the purity and 
technical perfection of an Ella Fitzgerald, the 
character of a Peggy Lee or the rhythmic force 
of a Billie Holiday. But she is well on the way 
to achieving most of this. E.J. 


*Bud Powell Modernists 
*** Bouncing With Bud (Powell) (a); Wail 
(Powell) (5) ; 52nd Street Theme (Monk) 
(d) ; Dance Of The Infidels (c) 
(Vogue EP EPV1033—13s.) 
*Bud Powell Trio 
**** My Heart Stood Still (Rodgers) (e) ; 
Embraceable You (Gershwin)  (e) ; 
Woodyn’ You (Gillespie) (e) ; You'd Be 
So Nice To Come Home To (Porter) (e) 
(Vogue EP EPV1030—13s.) 

(a) (Am. Blue Note BN360), (6) (do. BN361), (c) (do. 
BN362), (d) (do. BN363)—Powell (pno); Sonny 
Rollins (tnr); Fats Navarro (pt); Tommy Potter 
(bass); Roy Haynes (drs). 8/8/1949. U.S.A. 

(e) (Am, Roost RLP412)—Powell (pno); George 
Divivers (bass); Arthur Taylor (drs). September, 
1953. New York. 

Previously issued : 
(c) and (d) do. 590. 

The four Modernists sides were all recorded 
in 1949, and they now sound very dated. All 
are up-tempo numbers and the main interest 
lies in the trumpet work of the late Fats Navarro 
who shines throughout and has a particularly 
good solo on Infidels. He was the most interest- 
ing of the bop school trumpeters and it is a 
pity that he died before he could develop his 
considerable talent. Powell plays well in his 
1949 manner on all the sides, but Sonny Rollins 


wee 


(a) and (b) Jazz Selection 588 ; 


is a very mediocre tenor player. The themes 
sound somewhat hackneyed to-day. 
The Trio EP is another matter. You'd Be So 


Nice is an extraordinarily introspective trans- 
formation of a not very brilliant tune. 
Embraceable You is a fine version tinged with 
melancholy. The other sides, too, have fine 
Powell and all round the record illustrates why 
he is widely, and rightly, felt to be one of the 


greatest pianists to have graced jazz. _—iE.. J. 
*George Redman Group 
*** Moer Blues (Moer); Babette (Dell) ; 


Sonny Boy (De Sylva, Brown, Hender- 
son); just George (Stewart); Slow 
Mood (Miller) ; Slow (Cohn). (Am. 
Skylark R-525f, -526T) 
(London LP H-APB1036—23s. 1d.) 
Redman (drs): Bobby Gordon (bar); Herbie 
Harper (tmb); Maury Dell (pno); Don Prell (bass). 
Circa mid-1954. U.S.A. 
t These are the correct Am. Skylark tape numbers, those 
on the record being English London control numbers. 
Although born in Texas, drummer George 
Redman, for a time with Charlie Barnet, is now 
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domeciled in Hollywood where he leads one of 
the many West Coast club and studio small 
groups, which, as the sleeve notes point out, 
are the breeding ground for white musicians 
interested in the modern trend—a school that 
is conscious of the importance of soloists, but, 
nevertheless transcribes to paper the devices 
and voicings of modern jazz the better to study 
and develop them. 

Except that the development has not got 
very far, this record reflects this aim. It is also 
conspicuous for clean, musicianly playing, 
more than averagely competent solo work, and 
a consciousness of the value of beat as the basis 
of the scintillating swing that is happily fast 
replacing the tepid character of the “‘ cool” 
jazz era. Even the two slow numbers— 
Babette (no relation to the Horatio Nicholls’ 
waltz) and Slow Mood—have a feeling of 
warmth. E.J. 


*Henri Renaud Band 
**** Wallington Special (Renaud) (a) ; Lisa (Al 
Cohn) (a); Boo Wah (Cohn) (a); 
Something For Lili (Cohn) (a) ; If I Had 
You (Shapiro) (6). (French Vogue 
MS329, MS330) 
(Vogue LP LDE111—27s. 4d.) 
(a)—Renaud (pno); Al Cohn (tnr); Gigi Gryce 


(bar); Jerry Hurwitz (tpt); J. J. Johnson (tmb) ; 
Curley Russell (bass); Walter Bolden (drs). 28/2/1954. 


New York. 
Cohn (tnr); Johnson (mb); 


(b)—Renaud (pno); 
Milt Jackson (vib); Percy Heath (bass); Charlie 
New York. 


Smith (drs). 7/3/1954. 

Yet more of the recordings made in America 
by French pianist Henri Renaud for the French 
Vogue Company. 

The tunes, well varied in mood and tempo, 
make a comely collection, Renaud’s Wallington 
Special (a tribute to pianist George Wallington) 
and Al Cohn’s Lisa and Something For Lili 
being much more melodious and catchy than 
many modern jazz “‘ originals.” 

That remark goes also for the well-routined 
treatments, to which more than usual pre- 
thought was obviously given, and the way they 
all preformed. The latter is in modern style, 
but with commendable regard for tunefulness. 
Throughout Renaud plays neat, tasteful piano ; 
Al Cohn shows up as an_ ever-improving 
tenorist ; Gigi Gryce (back from Paris) lends 
his baritone to the well-integrated ensemble. 
There’s a newcomer in trumpet player Jerry 
Hurwitz who does well in the Miles Davis 
tradition, and if J. J. Johnson at times seems a 
little sombre for the sprightly mood of this LP, 
that is the worst that can be said of him. 
Milt Jackson disappoints in only one respect: 
he is heard only in one of the five numbers— 
If I Had You. E. J. 


*Paul Smith 
** Liquid Sounds ”’ 

*** Thou Swell (Rodgers) (d); My Heart 
Stood Still (Rodgers) (c) ; Low Bridge 
(Smith) (b) ; Blue Room (Rodgers) (g) ; 
The Lady Is A Tramp (Rodgers) (a) ; 
Hookup ( (Smith) (f); Spring Is Here 
(Rodgers) (e); | Mountain Greenery 
(Rodgers) (h). (Am. Capitol H493-Y, 


(Capitol LP LC5691—23s. 1d.) 
a) (Am. agg 12239), () _(*. sseee), | te) ie. 
no 


( 
12241), (d) (do. 12242)—Smith 
(clt) ; Julius Kensler (flute) ; Tony Rizzi (gtr) ; — 
1954. U.S.A. 


Cheifetz (bass); Alvin Stolier (drs). 

(e) (do. 12314), (f) (do. 12315), (g) (do. 12316), (h) (do. 
12317)—As above, except Irv Cottler (drs) replaces 
Stoller. 1954. U.S.A. 

Paul Smith, the thirty-two-year-old, San 
Diego (California) born, seventeen-stone pianist, 
whose “ Fine, Sweet and Tasty ” LP I reviewed 
last August, ripples out with a new collection 
called ‘‘ Liquid Sounds.” 

This time he has, in addition to the con- 
ventional rhythm section, a clarinet, in the 
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You may weil ask—no one has 


so far clearly defined just what 
is this High Fidelity we hear so 
much about. 
Is price the criterion ? If so, the 
sky’s the limit ! 
What about power output ? Do 
you really need 15 or even 10 
watts ? Or is it possible that to 
operate one good speaker in your 
home, 3 or 4 watts may be ample 
if the quality is right ? That’s 
the secret. 
To come down to earth, here is a 
High Quality Amplifier that has 
everything you need. The TRIX 
model T41, with Bass and Treble 
boost, separate Control Panel, 
High and Low gain inputs to suit 
every pickup, inverse feedback, 
is also compact and convenient. 
And the price—£16.10.0 
Small wonder that the TRIX 
T41 is already highly successful 
in world-wide export markets 
including the U.S.A., Canada 
and New Zealand. It will prove 
to you too that the name TRIX is 
synonymous with Peak Perform- | 
ance in record reproduction. 
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Model T41 Home Music Amplifier 


This most striking addition to the TRIX range com- 
bines fidelity of reproduction with ample power for 
home requirements. Independent Bass and Treble 
tone controls, together with the mains switch and 
indicator lamp, are fitted to the attractive separate 
control panel. High and low gain inputs, for use 
on all types of pickup, and speaker output tappings 
for 15 and 3 ohms are incorporated. For the critical 
enthusiast this is an ideal amplifier of remarkable 


value. £16.10.0 
Send for full technical details. — 


.— 








XXXIX 


























_ Telephone; 


MUSeum 5817 


THE TRIX ELECTRICAL COMPANY LTD. 





Grams: 


MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.I. TRIXADIO WESDO, LONDON 
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Their will enchant you... 








Your favourite artists . . . the world’s finest orchestras 
are brought thrillingly alive in your own home by 
these superb wide-range, high-fidelity record repro- 
ducers. This remarkable quality of realism has been 
achieved by the accurate matching of selected high 
fidelity components and outstandingly good engineering 
and design. All Pam models will play all speeds of 
records and are housed in elegant, contemporary-style 
cabinets which add charm to any decorative scheme. 
Ask to hear them. 

Model 610 — Single player — 37 gns. tax paid 

Model 611 — Autochanger — 39 gns. tax paid 

Model 611C — Autochanger — 47 gns. tax paid 























MODEL 610 





MODEL 6llc 


(Vf hl for those who seek perfection in 


HIGH FIDELITY 
RECORD REPRODUCERS 


PAM RADIO & TELEVISION LIMITED, 295 REGENT STREET, W.I 
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First things last! 


We freely confess that when we began planning the Tannoy high-fidelity Domestic Sound System, 





we did not contemplate designing and manufacturing our own phono-cartridge. 
After all, there were several excellent cartridges already on the market. We changed our 
minds when the first power amplifier and ‘ Autograph’ pre-amplifier began to 
emerge from the assembly lines. It was evident that the almost uncanny faithfulness of the 

amplifying chain, ending with the now world-famous Dual Concentric Speaker, justified the use 

of a cartridge of more than ordinary ‘freedom’. Our engineers therefore set 
about the task of designing a 
cartridge which was free to extract, 
and pass on, everything from the 
recorded groove without any spurious 


SPECIFICATION 
effects or blanketing resonances. 





The result is the Tannoy 


7 Variluctance Cartridge. ..a precision Every cartridge hand-made anc' laboratory tested 
Frequency response within 2 dB to 16,000 K.C. 
transducer which would be No resonant peaks 
No undamped resonances in sub-supersonic range 
Simple turn-over mechanism 

Stylus assemblies completely independent 
Instantaneous replacement of stylii without use of tools 
Optimum lateral to vertical compliance ratio 

Very low effective dynamic mass 

Output : 20 mV at 12 cm. per second 

Termination load : 50,000 ohms. 

Tracking weight : 6 grams for all discs 

Available with either diamond or sapphire styli 


~ \ T AN = OY : VARILUCTANCE Phono-Cartridge 


completely wasted on any but the 
very finest of high-fidelity 


reproducing equipment. 





Practitioners in Sound 





TANNOY PRODUCTS LIMITED, WEST NORWOOD, LONDON, SE27 Tel: Gipsy Hill 1131 
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VORTEXION OF QUALITY 


TAPE RECORDER 


%* The total hum and noise at 7} inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

* A lower bias lifts the treble response and 
increases distortion. A high bias attenuates 
the treble and reduces distortion. The 
normal setting is inscribed for each 
instrument. 

* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 

* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.U.s, microphone or 








radio inputs. 
: , . * A power plug is provided for a radio feeder unit etc. 
The amplifier, speaker and case, with detachable lid, Variable bess ‘and wubte controls are fitted for control of 
measures 8}in. x 22}in. x I5zin. and weighs 30 Ib. the play back signal. 


% The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitoring 


purposes. 

PRICE, complete with WEARITE TAPE * The play back amplifier may be used as a microphone or 

DECK £84 0 0 ‘n.ire amplifier separately or whilst recording is being 
cccbasuenkecsktonsdbeessBoobebbessbeebuaee ~sa 


%* The unit may be left running on record or play back, even 
with 1,750 fc. reels, with the lid closed. 


POWER SUPPLY UNIT to work from 12 volt Battery with an output of 230 v., 120 watts, 


50 cycles within 1%. Suppressed for use with Tape Recorder. PRICE £18 0 0. 


TYPE C.P.20A AMPLIFIER 


For A.C. Mains and 12 volt working giving 15 
watts output, has switch change-over from 
A.C. to D.C. and ‘Stand-by ”’ positions. 
Consumes only 53 amperes from 12 volt battery. 
Fitted with mu-metal shielded microphone 
transformer for 15 ohm microphone, provision 
for crystal or moving iron pick-up with tone 
control for bass and top. Outputs for 7.5 and 
15 ohms. Complete in steel case with valves. 

PRICE £3016 0 





Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones : LiBerty 2814 and 6242-3 Telegrams : ‘* Vortexion, Wimble, London” 
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person Abe Most, one of the most talked of 
of the new wood-wind arrivals. The ensemble 
blends well, glitters with effervescence of 
champagne, and while Mr. Smith’s piano has 
more the shimmer of a Hollywood party 
cocktail than the tawny port richness of jazz, 
it is an enjoyable and sparkling refreshment for 
one’s lighter occasions. 


xKay Starr 

**** Them There Eyes (Pinkard, Tracey, 
Tauber) (d); What Is This Thing 
Called Love? (Porter) (c) ; Ain’t Mis- 
behavin’ (Waller, Razaf, Brooks) (6) ; 
Good For Nothin’ Foe (Bloom, Koehler) 


(a) 
(Vogue EP EPV1014—133.) 
(a) (Am. Modern 1088), (6) (do. 1084), (c) (do. 1085) 
2) (do. 1086)—Kay Starr (voc) acc. by Tommy Todd 
; Barney Kessel (gir); Red Callender (bass) ; 
= drs. 7/8/1947. Civic Auditorium, Pasadena, 


Three of the best, and deservedly best- 
known, songs ever written in the name of 
contempora “popular”? music vie for 
honours with an expurgated version (note 
the word “ hell’ has been suppressed in the 
line “‘ He beats the hell out of me) of the 
lesser-known, but equally-good, lament Good 
Fer Nothin’ Foe. 

Miss Starr recorded them in 1947—before 
the recording companies decided that her 
sheets in their ledgers might look even more 
glowing if they induced her to turn to what 
the sleeve note here naively, but all too 
accurately, refers to as “ rip-roaring novelties, 
lachrymous_ waltzes, hillbilly whines and 
barrelhouse shouts’’—and she sings with a 
real jazz sense that is no way concealed by her 
emotionalism or sincerity. 

The records were made at a Gene Norman 
concert, but don’t let that put you off. The 
audience makes few disturbing intrusions ; 
Miss Starr indulges in no gallery-fetching ; 
and except for the rather noisy surface of oe 
the reproduction leaves little to be desired. 

The accompaniments are first rate. E.J. 


Slam Stewart Trio 
***Blue, Brown And Beige (Garner, Stewart, 
West) (Am. Manor S1278Sf) 
***Cherry Lynn Flip (Garner, Stewart, West) 
(do. S1276ST) 
(Felsted ED82006—5s. 63d.) 

Stewart (bass); Erroll Garner (pno); Hal West 
(drs). 7/9/1945. New York. 

t These are the correct Am. Manor master numbers, 
those on the labels being local references. 

Slam Stewart naturally features himself in 
his familiar bowed-bass-cum-vocal act, but those 
who are no longer intrigued by this now out- 
dated novelty will find much more interest in 
Erroll Garner’s contributions to the proceedings. 

When the records were made Garner was a 
young man of twenty-three. But many of the 
stylistic mannerisms by which we later came to 
know him so well can be heard, and it is almost 
entirely his performances that earned the sides 
their three stars. E.J. 


Geoff Taylor Sextet 
**I Can’t Believe That You're In Love With Me 
(McHugh) (Esquire 657-3) 
***T Surrender, Dear (Barris) (do. 656-4) 
(Esquire 10-425—6s. 114d.) 

Taylor (alto); Gerry 1. “9 (vib) ; Al Mead 

»); Eric Ford (gir); Bob Bryan (bass); J. 
“Nick ’* Nicholls (drs). 6/12/1954. London. 

The first side finds Geoff Taylor still on his 
Bostic tack. It’s a darned shame because he 
and the rest of his group give with an easy, 
solid swing. Moreover, as he proves in the 
slower Surrender, Mr. T. can play with a more 
prepossessing tone. Nice vibraphone solos by 
Gerry McLoughlin lend suitable touches of 
varicty to both numbers. E.J. 
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*Frankie Trumbauer and his Orchestra 
*** Way Down Yonder In New Orleans (Creamer, 
Layton) (c); For No Reason At All 
(Meyer) (d); I’m Coming, Virginia 
(Heywood, Cook) (6); Ostrich Walk 
(La Rocca, Shields) (a) 
(Columbia EP SEG7566—9s. 33d.) 

(a) (Am. OKeh 81071)—Trumbauer, Doc Ryker 
(altos) ; Don Murray (cit); Bix Betderbecke (cornet) ; 
Bill Rank (imb); Itzy Riskin (po); Eddie Lang 
gir); Chauncey Morehouse (drs). 9/5/1927. U.S.A. 

(b) (do. 81083), (¢) (do. 81084)—Same personnel, 
13/5/1927. U.S.A. 

(4) (do. 81085)—Trumbauer (alto); Beiderbecke 
(pno); Lang (gir). Same session. 

Previous issues (all deleted): (a) Parlophone R2492, 
eee (b) and (c) do. R2687, R3361; (4d) do. R2632, 


Regarded by many as the acme of perfection 
where Bix was concerned, these four titles are 
not unwelcome additions to a catalogue to 
which, but for a change of label, they have 
already been visitors twice before. Bix on 
I’m Coming, Virginia certainly displays his 
lyrically beautiful tone, and Eddie Lang is, 
of course, the perfect accompanist whatever he 
does, with whomever he does it. 

For No Reason At All is aptly named, and in 
1927 it was considered as daringly modern as 
Dave Brubeck and Lennie Tristano are now. 





COLUMBIA TO ISSUE . 

NEW OSCAR PETERSON RECORDS 

Columbia announce that, to coincide with the 
two weeks tour of Britain by Ella Fitzgerald and 
famous American pianist Oscar Peterson, which 
commenced with their concert at the Royal 
Albert Hall in London on February 22nd, they 
are issuing three Peterson LPs and two 78 discs 
from the Norman Granz American Clef 
catalogue. 

The titles on the 78s are Easy To Remember 
(in which Peterson is accompanied by guitarist 
Barney Kessel and bassist Ray Brown) and 
Nameless on LB149, and Tenderly (in which 
Peterson is supported by Ray Brown) and 
Debut on LB150. 

It is also stated that E.M.I. are hoping to 
arrange with Mr. Granz a concession to handle 
the whole of his Clef catalogue in Britain. 





But the passage of time has rendered its erst- 
while modernity rather negative, and it sounds 
to-day as no more than a clever attempt to be 
different. 

Ostrich Walk and ’Way Down Yonder are good 
old good ones, and here again Bix is fine, but 
his supporting cast, particularly Bill Rank and 
Chauncey Morehouse, proclaim the recording 
date as surely as if they had spoken instead of 
played. 

Rank, incidentally, gets into a rather curious 
muddle at one point in Ostrich Walk*, but the 
band (to their credit) help him out remarkably 
well. The ensembles generally, though by no 
means unpleasant, have a non-jazz, dated 
sound, but I must say many a modern dance 
band could learn some useful lessons in taste 
from them. QO.K. 

* King is referring to Rank’s lead-in to the 
saxophone chorus. Attempting to repeat the 
** after-quaver ’’ rhythm played in the fifth to 
the eighth bar of the first chorus by the band, 
Rank misses out a quaver. But the band picks 
up so perfectly that you’d never realise it 
except by carefully counting out the time. 


E.J. 
*Fats Waller and his Rhythm 

*** You Meet The Nicest People In Your Dreams 
(Hoffman, Goodheart, Kurtz) (d) ; 
Big Chief De Sota (Razaf, Arbello) (c) ; 
Oh! Frenchy (Ehrlich, Conrad) (e) ; 
Sweet Thing (Young, Ball, Ahlert) (4). 
(All v by Fats Waller) 

(H.M.V. EP 7EG8078—gs. 33d.) 
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Fats Waller and his Rh 
*** You're Gonna Be Sorry (Gaskill) (V by 
Waller) (/) 
*** You're The Picture (Rothberg, Golden) 
(V by Waller) (a) 
(H.M.V. B10830—5s.) 
(a) (Am. Victor 88991)—Waller (pno) ; Gene Sedric 


(tmr); Herman Autrey (¢/t); James Smith (gir) ; 
Charles Turner (bass); Arnold Bolden (drs). 


24/6/1935. New York. 

(6) (do. 98171)—Waller (pno); Sedrie (inr); 
Autrey (tpt); Smith (gir); Turner (bass); Yank 
Porter (drs). 29/11/1985. New York. 

- () (do. 101672)—Personnel as for (6). 5/6/1986. New 
ork. 

(d) (do. 38210)—Waller (pno); Chauncey Graham 
(tmr); Autrey (tpt); Smith (gir); Cedric Wallace 
(bass); Larry Hinton (drs). 28/6/1939. U.S.A. 

(e) (do. 44559)—Waller (pno); Sedric (cit, tnr); 
John Hamilton (pt); Smith (gir); Wallace (bass) ; 
Slick Jones (drs). 12/1/19490. Chicago. 

(f) (do. 62764)—Personnel as for (e), except Al Casey 
(gtr) replaces Smith. 20/3/1941. U.S.A. 

Previous issue (deleted): (¢@) H.M.V. BD5533. 

Further fun for Fats’ fans. The mixture as 
before, to be taken whenever your jazz palate 
feels jaded, and to be repeated as often as you 
like. O.K. 


xJerry Wiggins Trio 
***Coffee (Wiggins); Three Little Words 
(Ruby) ; Candy (David, Whitney, 
Kramer) ; S’posin’ (Denniker). (French 
Vogue 54VLE-53, -54) 
(Vogue EP EPV1029—133.) 

Wiggins (pno); Jean Boucherty (bass); Chico 
Hamilton (drs). 20/9/1950. Paris. 

Jerry Wiggins and Chico Hamilton have 
both appeared at the London Palladium in the 
role of accompanists to the glamorous singing 
star Lena Horne. It was subsequent to their 
visit that these sides were recorded in Paris. 
Wiggins is now doing a great deal of studio 
work and recording :v'-h the Jerry Fielding 
orchestra in the States. 

Nothing startling happens on any of the 
items, but it is a pleasant record with some 
very competent piano work and good 
accompaniment. At times, Wiggins reminds 
one of Teddy Wilson, although he is by no 
means a copyist. The best track is Candy, a 
delightful number taken at medium slow tempo. 
If you are looking for great piano playing, this 
is not your record ; but if you want good tunes 
tastefully played with a steady beat, then I 
recommend it. E.J. 


%Mary Lou Williams 

** Between The Devil And The Deep Blue Sea 
(Arlen); There’s_ A Small Hotel 
(Rodgers) ; En Ce Temps-La (Trenet) ; 
Lover (Rodgers) ; Carioca (Youmans) ; 
Nicole (Williams); Tire LAiguille 
(Pretty Bride) (Stern, Barclay, Manning, 
Marnay) ; Autumn In New York (Duke). 
(French Blue Star 20110, 20111T) 

(Felsted EP EDL87012—235. 1d.) 

Mary Lou Williams (po) ; Buddy Banks (bass) ; 
Jean-Louis Viale (drs). Early 1954. Paris. 

+ These are the correct French Blue Star tape numbers, 
those on the labels being English Felsted control numbers. 

Autumn In New York and En Ce Temps-La available 
also on standard 78 Felsted ED82011. 

This EP will disappoint many of Mary Lou 
Williams’s fans. Although her work is as 
impeccable as ever, her ideas seem limited and 
there is an absence of drive. On one or two 
tracks she approaches dangerously near to 
cocktail piano. , : 

The best items are the charming Tire 
L’Aiguille, En Ce Temps-La and Nicole, the 
latter being a blues theme dedicated to Nicole 
Barclay, wife of the Blue Star label owner 
Eddie Barclay. Miss Williams has done far 
better than this, and it is regrettable that so 
fine a musician should have recorded solos 
which do her very little justice. E. 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


It may amuse some readers to find at the top 
of my list this month Musical Boxes of Long Ago 
(Nixa SLPY158), but I have always had a great 
affection for these toys. 

There is a poetic justice about this record, for 
after all the musical box was one of the pro- 
genitors of the gramophone. The first man to 
produce a tune from the mechanical plucking 
of the teeth of a musical comb seems to have 
been Aristide Janvier in 1776. By the turn of 
the century the musical box was in full flood of 
production, and by the middle of the nineteenth 
century embellishment had started with the 
addition of bells, clappers, drums, little cymbals 
and other impedimenta. 

On this record are twenty-seven tunes played 
on eleven different instruments, all of which 
come from the fine collection of George and 
Madeleine Brown. One is a very early and 
crude but interesting model from Switzerland. 
The others are either Swiss or American, and in 
date range, I imagine, from fairly early until 
quite late in the nineteenth century. In some 
the tunes are produced entirely by a comb but 
in others quite elaborate effects aré introduced. 

If you are a Burl Ives fan, and I am, 
Brunswick LAT8048 will be indispensable. The 
record contains fourteen songs and was actually 
made at his Coronation Concert in the Festival 
Hall on his forty-fourth birthday. What a pity 
that the singing of “ Happy Birthday ”’ by the 
audience of three thousand was not added ! 
The songs come from many parts of the world 
and include such favourites as “‘ Waly, waly ”’, 
“A bonnie wee lassie ”’, “ Frankie and Johnny”’ 
and “ Blue tail fly ’”’ as well as some that are less 
well known. What is it that makes a man able 
to keep a huge audience enthralled by such 
simple ditties sung in so intimate a style ? Of 
course the songs, though simple, are among the 
best of their kind, as they must be. The answer 
is that much-abused word, “ personality ”’, 
which in the case of Mr. Ives means a com- 
bination of geniality and unassuming friendliness 
with a superb sense of rhythm, a perfect sense 
of timing and an unerring knowledge of the 
subtle art of emphasis. 

Not all records of extracts from actual per- 
formances are successful. After a few hearings 
the applause, the laughter and the other 
extraneous noises begin to sound mechanical, 
but after playing this record several times I find 
that these noises still add to the verisimilitude. 
With one exception: Mr. Ives’s habit of tapping 
the beat with his foot grows a little irritating. 

Intimacy of style also contributes to the 
effectiveness of a Ballad Recital by Inia Te Wiata 
on Nixa NLPYo15. I have only heard him 
previously in opera. He is a New Zealander of 
mixed Maori, Scottish and Swedish parentage. 
For the last few years he has been a member of 
the Covent Garden Company. He “ created ”’ 
the roles of Dansker in “ Billy Budd ”’ and the 
blind Ballad Singer in “ Gloriana”’. He also 
made a very good impression as Bunyan in 
“The Pilgrim’s Progress”’. The record sleeve 
describes him as a baritone, but surely he is a 
bass. It is good to hear some of the old ballads 
really well sung to admirable accompaniments 
played by Ernest Lush. The programme 
consists of “Songs my mother taught me’’, 
** Myself when young’’, “ Arran Homing Song’’, 
“Oh, could I but express in song ’’, “‘ None but 
the weary heart’’, “ Trees’’, “Qn wings of 
song ’’, and Cecil Sharp’s arrangement of “O 
No, John”. Mr. Wiata would do well to nip 
in the bud a tendency, so common in basses and 
contraltos, to drag a little in slow-moving songs. 

The Paxton Company has recorded the Test 


Piece of last year’s Daily Herald National Brass 
Band Championship played by the winning 
band, Fairey Aviation Works Band, con- 
ducted by Harry Mortimer, O.B.E. (PR646- 
7). Alas, it is only available on 78s, and they 
are manual-coupled at that, and as we get more 
and more accustomed to LPs so does it become 
more and more irksome to have to jump up 
three times during the course of a twelve-minute 
composition. I agree that such a record must 
be available to the many who have not yet 
installed long-playing equipment, but is it too 
much to ask that it should be offered in alterna- 
tive forms ? Sovereign Heritage (J. Beaver, arr. 
F. Wright) is a searching test both of technique 
and of musicianship, but I doubt if it will ever 
become popular. It is rhapsodic in character 
and much of it is contemplative in mood ; 
though there are moments of elaborate flourish. 
There is an almost Elgarian melody on side 2 
and an improvisatory, cadenza-like passage on 
side 3 leads to a good tune that might well be 
a hymn. The working up to the final climax is, 
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I think, the weakest spot. Farey’s Band playsi 
magnificently, as one would expect. Particularly 
effective is the lightness of touch and the good 
tone when playing softly ; and they have a fine 
bass section on which to build. The recording 
is also good except that the “ empty hail” 
effect is a little disturbing in the louder 
passages. . 

In his enthusiastic review of Selection of 
Sardanas No. 2 last October (which somehow 
found itself under the heading ‘‘ Choral and 
Song ”’), L.S. gave us much helpful and little- 
known information, and this leaves me little to 
say about Selection of Sardanas No. 1 played by 
the Cobla Barcelona led by Jose Coll, who 
plays the first tenor shawm (London Int. 
Wo1009) except that if anything it is an even 
more enjoyable selection than the earlier issue. 
The Sardana as now composed and danced 
seems to date from about 1817 and is both 
complicated and exact. But whether you are 
familiar with the dance steps or not, and I am 
not, the tunes are highly enjoyable and the 
orchestration is strangely stimulating. The 
titles in this new selection are “ Angelina” 
(Bou), ‘“ Maria de les Trenes” (Saderra), 
** Bona Festa ”’ (Vicens), “‘ Llevantina ’’ (Bou), 
** Girona Aimada ” (Bou), and “‘ Bell Panades” 
(Saderra). 





THE LIGHTER CLASSICS 


By HERBERT LODGE 


An enterprising move on the part of Argo 
is their giving us the first recording of the 
successful television show ‘ Music for You” 
presented by Eric Robinson, whose name is a 
household word. Now we have some of those 
tunes, with which he has charmed us, 
“permanently on record”’. This disc carries 
no less than twelve of the most popular numbers 
from his many enjoyable programmes, and how 
well they are played and recorded. The fine 
balance and tone of the orchestra is a feature. 
Arthur Wilkinson has orchestrated all the items 
with skill and ingenuity, using the elaborate 
modern style, which I particularly admired in 
Chaminade’s Autumn. Two pieces about which 
I felt a little dubious were the Skater’s Waltz and 
the Can Can where the arrangements were 
inclined to overshadow the melodies. I con- 
gratulate Eric Robinson and his Orchestra 
on a fine performance, and would say that here 
they undoubtedly have a potential best seller. 
(Argo RG4o.) 

Another fine recording of a well-loved light 
classic is Capitol CTL7078, Suite for Orchestra 
from the opera Carmen by Bizet, with Vladimir 
Golschmann conducting The St. Louis 
Symphony Orchestra, who unquestionably 
give a fine performance. What classic examples 
of orchestration there are in this suite, a 
splendid record for both study and pleasure. 


The Ballet Music from Gounod’s Faust is on - 


the reverse side. I never seem to tire of hearing 
this melodious music in spite of the fact that I 
have heard it played now for over forty years, 
under all sorts of conditions, so yet another 
issue of this popular Ballet was interesting to 
me. The sheer beauty of string tone is 
electrifying, in fact the playing of this orchestra 
generally is of very high quality. I would 
query the tempo of “ Dance of the Trojan 
Maidens”’ ; to my mind it is too fast, I have 
never heard it played at this speed before. 
H.M.V. give a real feast of Lizst’s Rhapsodies 
on CLP1033 with Rudolf Schwarz and the 
Philharmonia Orchestra. After all these 


years how “palatable” they still are to 
musical tastes. Nos. 1 and 2 are, of course, 
well known, they have been played for every- 
thing from ballet to circus, but how refreshing 
it is to hear them played by this combination 
of orchestra and conductor. They give a 
dignified performance worthy of any concert 
hall in the world. Nos. 3 and 4 are equally 
attractive, and I see no reason why these two 
rhapsodies should not be as popular as Nos. 1 
and 2 in time to come—this record should do 
much to help. Special mention must be made 
of the clarinet cadenzas: I do not know the 
name of the brilliant player but, without a 
doubt, he is certainly in the virtuoso class. 

Capitol LC6696 introduces Romantic Sketches 
for Orchestra by Prince di Candriano, conducted 
by Georges Tzipine. There are two, 
“Along the river Neva’? and “ The legend 
of Mariel’’. The first is a musical picture of 
the river flowing through flowered banks and 
fertile lands where peasants work and sing, and 
past the Palace of the Czars. The music is 
romantic and the orchestration is good. 
Excellent effects are devised to give prominence 
to the Russian scene. Beauty, tragedy and joy 
are all represented. The music is descriptive 
and interesting, and not too modern to digest. 
Sketch No. 2 takes us thousands of miles away 
to Cuba’s bay of Mariel. When the moon is 
full, an old lady becomes magically young 
again ; she is joined by the vision of her young 
lover, emerging from the waters where he 
perished in a storm years before. This piece is 
in the same romantic style, which might easily 
have been written for films ; it is entertaining 
and light in character. To me it is pleasant 
listening which improves on acquaintance. 
The Composer, Prince di Candriano, is 4 
member of a distinguished Roman family, 
parliamentary representative, a hero of World 
War I, agricultural expert, traveller and 
successful business man. 

The extraordinary popularity of Ketelbey’s 
compositions is well summed up in the title, 
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LEONARD CARDUNER (President, British 
Industries Corp., New York): Mr. Leak, please 
tell our readers what the “‘ Point One ”’ amplifier 
combination does in a high fidelity music system. 


H. J. LEAK: As you know, Mr. Carduner, 
the amplifier is actually the “heart” of the 
system. Your record player, radio tuner, or 
tape recorder feeds electrical impulses into the 
pre-amplifier and amplifier. These, in turn, 
strengthen the signals and feed them into a 
speaker. 


It is difficult to strengthen a signal without dis- 
tortion. ‘Point One” means that the Leak 
reproduces voice and instruments with insignifi- 
cant harmonic distortion of 0.1% at 8 watts! 
This gives the illusion of the actual “ presence” 
of the performer. 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


*Phone : SHEpherds Bush 1173/4/5 


LC: In demonstrating the “Point One” 
amplifier at Audio Fairs, the most impressive 
thing we do is to turn the amplifier on its side, 
show people the terminal board ‘‘ custom” 
construction used in American scientific instru- 
ments, almost never in radios. 


HJL: We had a practical reason for this .. . 
because every terminal connection is easily 
accessible. It keeps servicing costs down... . 


LC: Yes, and many have praised the control 
panel of the “* Point One ”’ pre-amplifier, because 
it offers every sensible adjustment to match the 
new hi-fi records . . . and full 25 db bass and 
treble range. 


HJL: In fact, the “Point One” has more 
adjustments than the Leak amplifiers supplied to 
the BBC, but no superfluous settings to add 
unnecessary cost. 


LC: Well, you have one very important 
exclusive feature. Plug-in jacks on the Leak 
front panel make it easy to give any tape recorder 
the full benefit of the Leak circuit, in recording 
and playback! People with portable tape 
recorders, who put them away when not in use, 
can connect them instantly. Practical features 
like this make the “‘ Point One ” most enjoyable 
to use. 


TL/IO & POINT ONE 


AMPLIFIER 


PRE-AMPLIFIER 


Write for illustrated literature G 


Telegrams : Sinusoidal, Ealux, London 


27 GNS. COMPLETE, in Great Britain. 
A price made possible only by world-wide sales. 


In the U.S.A. 


and all over the world 


you will find 


LIE AIK 


EQUIPMENT 











This advertisement, prepared by our 
American Agents, is appearing in current 
U.S.A. technical publications and is 
reproduced here for the interest of our 
friends in this country. 











Cables : Sinusoidal, London 
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a s a I 
Bring your equipment up to date with 
a 
V 
OAEOS-REPLACEMENT PICK-UP HEADS ) 
- c 
I 
If you already owna fine radiogram or record-player you now have the makes of record reproducing equipment. These Acos “ Hi-g”’ pick-ups, you I 
opportunity of rejuvenating it—of bringing it right up to date fora will find, represent a truly phenomenal advance in pick-up design—with regard t 
quite modest sum. Acos Hi-g crystal pick-ups are now available ina to both reproduction and tracking characteristics (so important with many of f 
range of specially designed “‘ plug-in’? models to suit most famous the new microgroove recordings). Ask your Dealer! I 
t 
I 
f 
_MODEL A Hi-g pick-up head incorporating the HGP 37-1 turnover cartridge I 
for both standard and microgroove records. Will fit Collaro units c 
HGP 37-1 RC 532; AC 534; AC 3/534; 3/RC 532; and the Studio pick-up. I 
Collaro Available in cream or walnut. : 
Ask for Data Sheet No. 4800. } 
s 
r 
HGP 37-1 Hi-g pick-up head incorporating the HGP 37-1 turnover cartridge for n 
ag both standard and microgroove records. Will fit Garrard units r 
. . : > 0 
Garrard RC 75M ; RC 80M; RC 90; RC III; Model TA. . 
Ask for Data Sheet No. 4800. tl 
rig re 
Pp 
8 h 
Eat Hi-g pick-up heads incorporating cantilever sapphire styli. Separate A 
txt heads for standard and microgroove records. Will fit the Acos GP 20 q 
HGP 39-1 a pick-up arm and the Garrard C type adaptor. Used on the following 
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“The Immortal Works of Ketélbey“’ (Decca 
LK4o080). They are contributions to the realm 
of light music which the general public have 
acclaimed the world over for many years, and 
which has been proved by the enormous sales 
of Ketélbey’s countless records over a period 
dating from the inception of the gramophone. 
I am glad to see included on this disc “‘ The 
Ploughman homeward plods his weary way ”’ ; 
this is taken from a symphonic suite, ‘“‘ Three 
fanciful Etchings ’’, which was composed for a 
Bournemouth musical festival at the request of 
the late Sir Dan Godfrey who thought very 
highly of its musical value. Another movement 
from this suite ison Decca LW5115 among more 
Ketélbey tunes, this is called ‘‘ Passing Storm- 
cloud on a summer day”’. Both will be found 
most impressionistic and Decca _ deserves 
praise for giving them a high place among the 
old favourites. The pieces are played by the 
New Symphony Orchestra conducted by 
Stanford Robinson. 

The difference of tone between one pianoforte 
recording and another is surprising, some are 
nearly perfect whereas others fall short of the 
real thing. An instance of this is to be found 
on H.M.V. 7EB6o10. José Iturbi is the 
soloist and there is little fault to be found with 
the playing, but it is not so with the recording 
—some notes are uneven and in others 
resonance is missing, both are distracting, 
particularly in the Debussy Réverie and Beet- 
hoven Fiir elise. The de Falla tunes, from El 
Amor Brujo, also suffer in this respect, but not 
quite so noticeably. 

It is not often that a really novel record 
appears in the light classic category, but one in 
particular took my fancy this month. It was 
London Wg1028, Romanzas de Zarzuelas, a 
Spanish recording. Zarzuelas are equivalent to 
our revues: they are cod shows, and as many 
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as five composers may write the music for them, 
a la Charing Cross Road. Some of the tunes 
are most amusing, as wil! be found by listening 
to this record, which includes pieces taken from 
six different shows, musically they are vocal 
Romanzas, sung by Manuel Ausensi, with 
orchestra, directed by Ataulfo Argenta. 
‘La del soto del parral’’ (“In a grape-vine 
arbour’’) is to me the prize one, it is full of 
fun, and a clever satire on Rossini’s Barber of 
Seville, excellently sung by Ausensi. In fact on 
both sides will be heard a flood of musical 
flotsam and jetsam of a novelty nature. It is 
curious to relate that Zarzuelas are peculiar to 
Spanish tastes, and are seldom if ever heard 
outside Spain, as they do not translate. They 
are simply rooted to the Spanish soil. 

What a delightful gem is Nicolai’s Overture 
“The Merry Wives of Windsor ’’. Under the 
direction of Sir Adrian Boult and the L.P.O. 
we hear it to great advantage; I can well 
imagine the conductor was loving every bar of 
it as the performance is so alive. All the fun 
and mock seriousness is in evidence, first in the 
opening on the lower strings, then in the busy- 
body allegro with the devesi violins having a 
fine time. I have never heard the finale 
played so ‘effectively, it is brimming over with 
happy excitement. I wish it were a better 
recording, the wood-wind and brass are more 
prominent than the strings, particularly the 
first violins. On the same record we have the 
Pomp and Circumstance March No. 3 in C minor, 
Op. 39 by Elgar, one of the lesser known of 
these military marches. It gives the impression 
that it is played in reverence to the great 
composer who wrote it, it sounds so sacred and 
sincere ; there is no attempt to make it a show 
piece, it is played as was intended, as a solemn, 
magnificent piece of royal dignity (H.M.V. 
7ER5039). 





MISCELLANEOUS 


AND. DANCE By “HARLEQUIN” 


45 r.p.m. numbers are given where applicable for 
E.M.I. Group titles, whilst an asterisk indicates 
availability at 45 1.p.m. on the Decca Group labels. 
45 r.p.m. numbers for the latter Group are the same as 
the 78 r.p.m. numbers with the addition of the prefix 


The records from which this review is com- 
piled were heard at the time of the closing of 
the Wood Green Empire. That may mean 
little to Provincial readers, except to note that 
Londoners are now little better off. It is a 
terrible thing to see a theatre die (like a Branch 
Line) and to go through that mournful ritual 
with Auld Lang Syne linking audience and com- 
pany in one great gesture of affection before the 


*# great curtain falls for the very last time, the last 


good-nights are said, and the mess of ice-cream 
cartons and half-sucked toffees, the inevitable 
legacy of our dear London audiences, are swept 
away. ‘“* Good-night, sir’’; ‘‘ Good-night, 
Charlie’, and the lights in the High Road go 
out one by one. What does this mean to readers 
of this column ? Only that the Pauline injunc- 
tion of belonging one to another is as true of the 
world of entertainment as of anything else, and 
if the live theatre should ever die, so inevitably 
would this historic headline. Now that the 
West End itself is threatened, and outraged 
gentlemen are writing to The Times, a halt may 
be called. 

_ 4. is seven years since this reviewer was last 
in the Pop world, and though we grumbled at 
the output in those days there seems to be no 
ab:tement of 78s in this department plus, of 





course, the long players. This page, there- 
fore, can only mention the cream—and a very 
personal cream at that! Curious how the big 
American musicals get on to disc almost before 
the first night, whereas anything native must 
run months before anyone will take a chance 
on it. Julian Slade’s “‘ Salad Days”’ was brought 
by Jack Hylton from Bristol to London, where 
it has been playing to capacity. An amateur 
charade, in the best sense’ of that phrase, and 
“nice”’, if that is not a rude word. Parlophone 
have already issued a composer’s selection 
(R927), which may well become a historic 
document, and now Oriole have brought out a 
thoroughly capable abridged performance on 
MGz20004 (LP). This is done by the original 
company with two-piano accompaniment, the 
songs are linked with dialogue, and though 
some numbers are necessarily cut (the whole of 
Cleopatra is included) this should be snapped up 
by all admirers. There are two more Parlophone 
records by the Peter Knight with 
Patricia Clark and Charles Gran singing 
very sweetly and in character on R3972/3, for 
those whose purses will not run to LP. 

From the earliest days Columbia always had 
a corner in records of theatre with the original 
London artists, and they are now heralding the 
advent of ‘‘ Wonderful Town ”’, another Hylton 
show, currently in Manchester but probably in 
London by the time these words appear. Based 
on the uproarious story of “ My Sister Eileen ”’, 
this has music by Leonard Bernstein, a name 
usually to be found in more austere parts of this 
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journal and an extremely versatile conductor, 
composer, pianist ; his work for ballet has been 
seen at Covent Garden. Pat Kirkwood, 
Shani Wallis and Dennis Bowen all appear 
on DB3568/70 (EP45-SEG7569). Particularly 
recommended for originality is DB3569 with 
Miss Kirkwood singing Swing / and One Hundred 
Easy Ways, both good point numbers. From the 
cinema Doris Day fans will want her records 
from “‘ Young at Heart ”’ on Philips PB4o1/2. 

Another hope of the English musical stage is 
Sandy Wilson, whose “ The Boy Friend ”’ has 
earned him a profile in Truth, a eulogy in the 
Daily Express and a howling success on Broadway 
as well as Charing Cross Road. Pee Wee Hunt 
with some delicious girl singers gives a period 
performance (wa-wa trumpet and all) of 
It’s never too late to fall in love and A room in 
Bloomsbury, on Capitol CL14225*, and Roy 
Hamilton sends a belated reminder of 
“Carousel” on Philips PB368. Mr. Hamilton’s 
voice is unique, and that means something at 
a time when batteries of crooners moan pop 
songs in a manner which belies our heading. 
You may not like it ; indeed, I’m not sure that 
I do, but if you want a change of presentation, 
try You'll never walk alone and If I loved you. 

A choice of current pops: Georgia Gibbs 
has the right ruthless approach to Ira Gershwin’s 
lyric for The man that got away (Mercury 
MB3181), Diana Decker has a nice jangle 
accompaniment for The old Violin Song (nothing 
to do with Tina) on Col. DB3574 (45-SMC5166) 
and brings an open-air sound to Open the window 
of your heart on the other side. Let me go, devil is 
most embarrassing as s by Georgie Shaw 
(aman) on Brunswick 05362*, but it is authentic 
unlike all other versions to hand, which substi- 
tute “ lover ” for “ devil ’? and soften the words 
accordingly. Vo More suits the banjos and no 
nonsense of The Stargazers on Decca F10437*, 
and comes up pleasantly from our old friends 
Guy Lombardo and his Royal 
on Bruns. 05372*. If you do not already possess 
the famous Ray Noble/Al Bowlly record of the 
former’s Very thought of you, try Bob Manning 
on Capitol CL14220*, while Mister Sandman 
is properly put over with interruptions and a 
little dancing by Max ves coupled with 
He’s a real tough guy (he’s only eight) on H.M.V. 
Bro8a1. 

Muriel Smith has produced a real cracker- 
jack in Climb up the wall on Philips PB355. But 
the reverse is normal crooning, although, of 
course, this may be meant as burlesque—could 
be. It is unfair to mention the name of Beatrice 
Lillie, but the song would suit her, and that’s 
the best hint I can give. 

Peggy Lee joins The Mills Brothers in two 
of her own songs—ZIt must be so and Straight ahead, 
bright numbers on Bruns. 05368*, 
Lawrence sings four songs with his customary 
efficiency on Decca F10422* and 10438* (Lights 
of Paris, A love like ours, Beware now ! and My own 
true love) and Dean Martin makes the most of 
Mambo Italiano (the mambo in Naples) with a 
novelty vocal accompaniment for That’s all I 
want from you on the back of Capitol CL14227*. 
What might be described as a vocal riff is con- 
tributed by Vicki Young (woman) in Tweedle 
Dee with an appropriately heartless Hearts of 
Stone on the reverse (Capitol CL14228*), and 
Bobby Troup has a frog in his throat for his 
parlando, Instead of you and Julie is her name on 
Capitol CL14219*. He sounds rather like an 
Ink Spot that’s run. Melody of Love lingers on, 
as it is bound to do. The vocals to this get more 
and more heartrending, especially when intoning 
the tear-jerking poem by Mary Carolyn Davies, 
who gets full-name billing and credit. A safe 
bet here would be The Ink Spots themselves 
on Brunswick (no Parlophone—oh, the changes 
that the years bring—R39770, 45-MSP6152). 
A straight version without sob incantation comes 
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from Dinah Shore and Tony Martin on 
H.M.V. B10831. 

Phil Harris (now properly “ with orch.’’) 
swings a neat sermon in There’s a lot more layin’ 
down (no more pennies in the plate at Matins) 
and couples this with a mysogenic panegyric in 
I wouldn’t touch you with a ten-foot pole (H.M.V. 
B10827, 45-7M 289), but Hutch has fallen for 
a brassy band accompaniment for one of his 
songs on Decca F10436*. He needs a light 
treatment—preferably his own; after all, the 
Hutch act depends a good deal on his own 
playing. Jerry Allen and his Trio put a real 
punch into their revival of S’posin’ on Decca 
F10428*. This is barrack-square precision, and 
recommended to all who admire virtuosity in 
any sphere. A pleasant vocal tap is presented 
by The Nocturnes on MGM800 (45-SP1120), 
a little novelty number of considerable charm. 


And here is Eartha Kitt on LP. “ That Bad 
Eartha ’’ is an economical bundle of her best 
numbers, including the terrific Monotonous 
(“ T.§&. Eliot writes books for me, King Farouk’s 
on tenter-houks for me”). This is H.M.V. 
DLP1067, but the impecunious are offered a 
choice of songs on 78s or 45s. B10803 (45-7M282) 
and 10820 (45-7M2888) contain respectively 
Monotonous, African Lullaby (partly sung in 
Swahili), Senor and C’est si bon. But despite our 
new sensations, and, believe me, new sensations 
are particularly welcome in the popular field, 
there will be a big welcome for Sophie 
Tucker’s LP on Mercury MG20046. “Cabaret 
Days ”’ is given a club atmosphere and contains 
a number of old songs sung reminiscently with 
some chat in between. The songs include a 
cake-walk dating from 1910, and my only 
question to Miss Tucker is whether or not 
Ted Shapiro is at the piano. He is not 
mentioned on either label or sleeve, and it is 
inconceivable that he could be absent from any 
Tucker recording. He was even there at the 
Winter Garden playing under Sidney Baynes 
in London in “Follow a Star”. No less 
welcome is Maurice Chevalier in a couple of 
good songs, in which the personality of the artist 
comes over beautifully, on. Decca .F10429*. 
Mon p’ tit moustique is a gift for rhymes and Deux 
Amoureux sur un banc tells the story of two lovers 
interrupted in their embrace by a storm and 
the approach of the Queen of England! And, 
would you believe it, here is an LP of Rudy 
Vallee, no longer playing “ the sweetest music 
this side of Heaven’, but singing pre-war hits 
with great character. To object to anyone but 
Noel Coward singing Mad Dogs and Englishmen 
may be natural, but we might as well take 
exception to anyone but George Grossmith 
singing Tit Willow, and Mr. Vallee gives a 
passable trans-Atlantic impression of an English 
sahib, remaining suitably in character for The 
pig got up and slowly walked away (Capitol 
LC6698). 


Pittsburgh seems to be following the example 
of Boston in producing a “ Pops” version of 
the city’s justly celebrated orchestra. ‘‘ Moon- 
light and Violins ’ on Capitol LC6695 (LP) is 
extremely lush and overblown for its slender 
material, and George Elrick succeeds in 
anglicising a selection of Harry Lauder’s songs 
on Decca LF1205 (LP). The cinema organ will 
have memories for many. It is no longer a 
mainstay of this column, but Foort 
was, and is, a master, and his sleeve on 
Nixa SLPY159 (LP) gives the specification of 
his instrument, which will please our Neo- 
Baroque fashionables; the specification itself 
will give them heartburn! Still, who cares 
about diapasonic details when they are dozing 
through the advertisements at the Odeon ? 
An LP of Louis Armstrong singing with 
Gordon Jenkins on Bruns. LA8700 must 
really give place to the month’s oddity—the 
same artists in Trees on 05364*. I suppose if 
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John McCormack could record Sonny Boy, and 
Gracie Fields an aria from “ Gianni Schicchi ”’ 
there is no reason why Satchmo should not sing 
ballads. This goes on the shelf with Sir Donald 
Bradman’s famous piano solo. 

From Durium come a number of Italian 
records, rather sad songs by Aurelio Fierro 
on DC16567/8, more songs by Robert Murolo, 
who had the distinction of a recent notice from 
A.R., on DC16565/6, some bright accordion- 
playing by Edoardo Lucchina on DC16569/70 
and no less than five accordion and band 
records by Leonilda Marcheselli on DC 
16571/5. All these records are genuine and will 
appeal to those who like the type. By contrast 
a really big bang in the shape of some dazzling 
drumming comes from The ers on 
Bruns. 05366*. Eddy Manson plays his own 
numbers from the film “ Little Fugitive ’’ on 
the mouth organ on Philips PB393, and Sonny 
Burke in Long Hair Mambo sets a pretty puzzle. 
Caro Nome is easy, but how many other quotes 
can you get right ? A snatch from the finale of 
Tchaikovsky No. 4 is perhaps the most original. 
(Bruns. 05361*) 





THE MONTH?’S CHOICE 


Salad Days: Abridged Recording (Oriole 
MG20004). 

Muriel Smith: Climb up the wall (Philips 
PB355). , 

Eartha Kitt: Monotonous (H.M.V. B10803, 


7M282). 
Pee Wee Hunt: It’s never too late to fall in love 


(Capitol CL14225*). 
The Music Lesson (Col. 


Charles Williams: 
DB3457)- 

Pat Kirkwood: A Hundred Easy Ways (Col. 

DB3569). 





Charlie Kunz continues to demonstrate the 
piano-forte, or more popularly these days, I 
suppose, the forte-piano in a selection on Decca 
F10441*, and Ian Stewart contributes a couple 
of numbers on Parlophone F2547 (it’s good to 
find four figures still around on some labels !) . 

And that really must be all for now, except 
for a bare mention of Harry Farmer’s “ Early 
Talkie Memories ”’, a jovial reminder, on Decca 
LF 1202 (LP), Ted Heath making mambos out 
of Jn the mood and Peg o’ my heart on Decca 
F10447*, Mantovani playing a sweet We'll 
gather lilacs (Decca F10439*), Frank Weir 
being terribly “modern” in a Reginald 
Forsythe-type title called Serenade to an Empty 
Room and Van Phillips’s theme from “ Journey 
into Space’ (Decca F10435*), Jerry Jerome 
in a charming version of Honey on MGM1797 
(45-SP1118), Fats Waller in some incredibly 
brilliant piano-playing at the beginning of 
You’re gonna be sorry (H.M.V. B10890), and a 
real charmer from Charles Williams on 
Col. DB3547—The Music Lesson. For a nightcap, 
perhaps Sid Phillips’s restrained Tiger Rag 
—one more for the collection (H.M.V. BD6188), 
almost a chamber tiger. 





BING SINGS 


An Autobiography 

Now that the gramophone is only content 
with recordings of complete oeuvres, with the 
Mozart bi-centenary recordings already under 
way, not to mention the complete keyboard 
works of Couperin, it is only to be expected that 
this thoroughness should penetrate the field of 
popular entertainment. There can be few 
candidates for the privilege of an album con- 
taining five twelve-inch LP records, and if these 
could be counted on the fingers of one hand, it 
is not unreasonable to suppose that Bing Crosby 
would head any poll. here, indeed, are 
some five hours of the Old Groaner himself. 


March, 1955, 


With these records is an extremely useful and 
well-written booklet, not only listing the titles 
recorded but also giving a discography of all 
available Crosby titles on Brunswick records. 
The appreciation of the artist is also very well 
done, particularly in its assessment of Crosby as 
a phenomenon of contemporary life. This 
assessment is borne out by the records, and 
particularly by Mr. Crosby’s modest introduc- 
tion and his linking of the songs with pertinent 
comment. The personality of the man is 
strongly put over, and it is a very likeable 
personality that emerges. 

There are no less than 89 songs, roughly in 
chronological order, and thereby forming a 
valuable discography of the popular songs of 
the last thirty years from Mississippi Mud to 
Y’All Come. The earlier songs are freshly 
recorded for the occasion, so that those who 
possess any of the original recordings of Paul 
Whiteman’s Rhythm Boys need not devalue 
these precious old records. As time goes on, 
however, the original recordings are used, so 
that we get the added interest of a variety of 
accompanying bands, as well as such artists as 
Al Jolson, the Boswell Sisters and Bob Hope. 

Any anthology, has its omissions, and every- 
body will lament the absence of some favourite. 
Brother, can you spare a dime, for instance, is not 
here, and that was a song of some social 
significance. Nevertheless, the whole project 
has been quite superbly carried out, and there 
can be little doubt that this album will find a 
place in any history of our times. The records 
(Bruns. LAT8051/5) are automatically _— 





TECHNICAL TALK 


NOVICE CORNER 
By P. WILSON, M.A. 


Whatever the original source of sound all 
reproducing systems have certain common 
elements. These elements may be combined 
in different’ ways- but their respective functions 
are always the same. There is therefore much 
to be said for treating them, physically as well 
as mentally, as separate units. f 

Broadly we may classify them in three 
groups. First of all, there is the input source: 
this may be a radio tuner, a microphone, or 
a record of some kind, with its pickup and 
turntable, in the case of a disc, or its play- 
back, in the case of tape or film. ey 

Then there is the amplifier together with its 
control unit, or pre-amplifier as it is often called. 
These may be separate or combined in one box 
or chassis. ’ 

Lastly, there is the loudspeaker with its cabinet 
or mounting system. These I am discussing in 
a separate series of articles. 


The Radiogram 

The most usual practice until recently was to 
combine radio tuner, pickup and turntable, 
amplifier and loudspeaker in a single cabinet. 
In 1923, there was even a Patent granted for 
the principle of this combination! It has had 
its domestic conveniences and will probably 
continue in some form or other for that reason. 
But I know of no technical advantages what- 
ever, and recent developments have brought 
its disadvantages into prominence. 


Bass Vibration ' 
If the speaker system is capable of responding 
to deep bass notes, say down to 50 c/s or lower, 
the physical vibration can be felt as well a 
heard. Unless therefore the speaker ' 
acoustically separated from the tuner and the 
pickup and the turntable and the tape 
mechanism the bass vibrations will react on 
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the input and a form of oscillation will be set 
up. The result will be a deep hum or growl. 
In radiograms, therefore, the bass below 
about 100 c/s is usually attenuated very con- 
siderably so as to avoid this acoustic feedback, 
as it is called. The amount of attenuation 
depends on the structure of the cabinet. There 
are, of course, measures that can be taken to 
reduce feedback and in the more expensive, 
large cabinets precautions of this kind are often 
taken. But the only complete answer is 
physical separation by at least a few yards. 


Frequency Balance 

Now in so far as the deep bass is attenuated, 
so also must be the extreme treble. It is an 
empirical rule of great importance that the ear 
finds a lack of balance in musical reproduction 
when the bass is strong and the treble weak 
and vice versa. 
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One useful form of the rule (as I have 
previously suggested) is that the response should 
be balanced about a frequency of about 800 c/s. 
That is, that the response at 400 c/s should 
equal that at 1,600 c/s, that at 200 c/s should 
equal that at 3,200 c/s and so on. 

Another form of the rule, which is more 
convenient for many purposes, is that the 
extreme frequencies multiplied together should 
give a figure of 640,000. 

Thus: 
400 X 1,600 = 200 X 3,200 = 100 X 6,400, 
= 50 X 12,500 = 640,000. 

From this rule, it is clear that if for reasons of 
acoustic feedback it becomes necessary to 
attenuate the bass below 100 c/s, then the treble 
above 6,400 c/s must likewise be attenuated to 
preserve a balance. 

Where, then, has your “ high fidelity ’’ gone ? 





SOUND REPRODUCTION IN THE 
ROYAL FESTIVAL HALL 


PART 2. By P. J. WALKER 


7 most of us the main interest in gramophone 
records is to reproduce music in our own 
homes as a substitute for hearing the original 
performance in the Concert Hall. It is 
desirable that our musical experience should 
differ as little as possible in the two cases. 
That it does differ is all too obvious ; partly 
due to technical imperfections in the instru- 
ments of our medium, and partly due to 
incomplete understanding of the relative 
importance of the many psychological factors 
involved in our appreciation of sound. 

The courageous experiment of Mr. Briggs’ 
demonstrations at the Royal Festival Hall 
gives us an opportunity to reflect on the present 
position of the art and science of reproduction 
and to see what we can learn from the venture. 

If one has a detailed recipe together with all 
the ingredients for a Christmas pudding, then 
by following instructions to the letter, one can 
make the Christmas pudding and it will taste 
exactly the same as the original from which 
the recipe was obtained. If, on the other 
hand, some of the ingredients are missing or 
changed, then it is up to the individual to do 
his best with what he has left to minimise the 
discrepancies. The criterion of his success can 
only be judged by tasting, and opinions will 
differ with different tasters. 

The sound from our loudspeakers contains 
some of the ingredients of the original sound— 
others are missing—foreign ingredients are 
added. At the Festival Hall we had 3,000 
people listening, many critically, to the same 
reproduced sound ; the same mixture of the 
pudding. Possibly then, a study of the scores 
of letters received afterwards might give some 
useful information. 

By far the most frequently raised topic was 
the volume level at which the recordings were 
reproduced. These varied from one extreme 
to the other, eyen to the individual who said 
everything was far too quiet, particularly the 
reproduced harpsichord, and the live harpsichord. 

Although these letters are totally inadequate 
to give reliable subjective information, one 
conclusion at least can be drawn: that there 
is a marked difference of opinion in the assess- 
ment of correct volume level. This is surprising, 
because if it is difficult to agree on required 
sound level in the Concert Hall, how much 
— difficult is it to agree on volume in the 

ome ¢ 

The volume required at the Royal Festival 


Hall can be precisely defined—it should be the 
same as the live orchestra in the Festival Hall. 
The volume required at home to give the same 
sensation is not as easy to assess as it would 
appear, because of the unnatural acoustic 
influences of the two enclosures. 

Let us imagine that we are seated in the 
Concert Hall at, say, eighty feet from the 
orchestra. Let us imagine, too, that without 
embarrassment we can hold up in front of us 
a large picture frame so that we can see the 
whole orchestra through it. Ignoring for the 
moment reflections from the walls, we can 
measure or calculate the energy of the direct 
sound from the orchestra passing through the 
frame. - We can now take the frame home, 
hang it up and cause the same energy to pass 
through it. 

In practice the sound from the frame in 
the home would be required to cover the whole 
wall in order to restrict the sound to a parallel 
beam to simulate the same conditions. Allow- 
ing for this, we find that the direct sound 
intensity from the Toccata and Fugue as 
played on November 1st could be accurately 
reproduced in an average living room with 
—_ of a watt into a loudspeaker of good 
efficiency. 

This does not get us very far because we 
have ignored all reflections, and the resultant 
sounds would be the same as listening a hundred 
feet or so from the organ in the middle of a 
large field, a state of affairs few of us have 
experienced. 

To take reflections into account we must 
add the sound energy due to reflections in the 
Concert Hall and take away the reflected 
energy due to our listening room. We find 
then that we require a maximum power some- 
where between } and 2 watts to reproduce the 
same intensity as that obtained in our seat in 
the Concert Hall. An exact figure could, of 
course, be obtained for any specific listening 
room in relation to a specific position in the 
Concert Hall. : 

All this would seem to indicate that there is 
a correct and predictable listening level in the 
home. There are, however, other complications. 

We have assumed that the influence of all 
the reflections in the Concert Hall can be 
recorded together with the direct sound from 
the orchestra. If this is in fact carried out, the 
result is usually a rather muddled and indistinct 
recording. This is because all the Concert Hall 
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acoustics come from the same place in our 
living room—the position of the loudspeaker— 
and our ears cannot easily discriminate between 
direct and reflected, as they can when they 
arrive from different directions as they do in 
the Concert Hall. 

Due to this phenomenon, records have to be 
made with somewhat less “‘ ambience”? than 
figures would indicate are desirable for home 
listening. The effect of this is similar to 
moving one’s seat nearer to the orchestra so 
that an increase in volume level is clearly 
desirable to suit the new circumstances. 

There is a tendency nowadays in recording, 
to capture more impression of distance without 
incurring muddle. I personally welcome such 
tendency, partly because of the added atmos- 
phere, and partly because one can listen at a 
lower level with entirely natural results. 

It is significant to point out that in the 
Concert Hall it is quite possible (though 
impolite) to converse with the person seated 
alongside without perceptably raising the 
voice, even though the orchestra is playing 
Sff. This is certainly not possible at the 
volume level at which we sometimes hear 
records reproduced. 

In America it is the practice to introduce an 
extra distortion in the form of a loudness 
contour control. This does not alter the 
acoustic conditions at all, but merely alters 
frequency response. In effect, it enables one 
to listen as if one were close to the orchestra, 
but without there being the corresponding 
sound intensity. Since this state of affairs 
cannot occur in nature then, by definition, it 
cannot be called natural. The device is not 
technically sound and it is doubtful if even the 
designers who incorporate it de so with any 
degree of sincerity. 

Still others use powers up to 60 watts in the 
home. It has at least one result—it shakes you. 

Inevitably the optimum volume for home 
reproduction will depend largely upon the 
recording, and in particular upon the amount 
of “ Distance ” which is present in the record- 
ing. Finally, there is the listener ; his aim is 
to listen to the music, and it is only he who can 
set the volume at exactly that level which he 
finds satisfying. So many factors are involved 
that no matter what level he chooses, it would 
be extremely difficult to prove him wrong. 

What of the quality in terms of frequency 
range, balance, distortion, etc. Criticisms here 
seemed to be carefully thought out and usually 
constructive. Most people, of course, noticed 
the spatial distribution of the Festival Hall 
organ pipes, a feature inevitably lost in repro- 
duction. Although noticeable as a distinct 
alteration, it did not seem to influence the 

leasure of listening as much as one might 
ve imagined. In other words, listening to 
the music rather than to decibels and damping, 
one did not really mind whether it was the real 
or the reproduced. 

There was very little criticism of general 
balance, and many people have asked me since 
just how much control adjustment was needed. 
Qver half of the recordings required some 
degree of filtering, just enough to remove some 
of the hi-fi chromium plating without interfering 
with the music. The filtering was usually 
slight, as one would expect, having gone to 
considerable pains to procure really good clean 
pressings. On the other hand, records such as 
the Hamilton Mausoleum were reproduced 
with virtually everything above 5 K/cs removed, 
since those frequencies contributed nothing to 
the intelligence of the sound and their inclusion 
would have added unnecessary noise. 

With the exception of two recordings, the 
treble and bass controls were both close to the 
level position, very rarely exceeding one 
division above or below this point. 
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time were the controls altered during the 
playing of any recording. 

An interesting point emerges in connection 
with these settings. Mr. Briggs has already 
referred to the fact that many recordings which 
sound well in the home appear poor in the 
Festival Hall, and vice versa. In spite of this, 
control settings (except volume) which appear 
to give the best balance for any particular 
record in the Festival Hall, turned out to be 
exactly the same as those settings judged the 
best for the same record played in the home. 
Undoubtedly the room influences the sound, 
but there is little that one can do with treble 
and bass controls to correct this without 
introducing unnatural effects in other directions. 

This was again borne out when endeavouring 
to match up to the live instruments. At the 
first attempt one felt that there was not enough 
top, too much bass, etc. After correcting this 
with the controls, the results were better. 
With more practice at setting the volume level, 
however, one found that less and less “ tone 
control ”’ was required until, when the volume 
was exactly right, the controls were back in 
the level position. 

I doubt very much whether this is due to 
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the Fletcher-Munson effect, because the volume 
change was so very small. It seems that one 
can tell that something is wrong, but that one 
finds considerable difficulty in defining exactly 
what that something is. 

One letter we received deserves special 
comment: the man who wrote that his own 
home reproduction of Toccata and Fugue was 
far more impressive than our Festival Hall 
reproduction or the live performance by Ralph 
Downes. Maybe, of course, he prefers the 
interpretation of his own recording, in which 
case I hope he will forgive me. Jt seems, 
however, that the word “ impressive” gives 
the clue. Is further comment necessary ? 

Qn May a2ist we repeat the performance. 
We shall satisfy some—we shall not satisfy 
others, all depending upon the individual 
listener. Who can tell which one is right ? 
Mr. Briggs summed it up the other day when, 
referring to a certain individual, he said, 
“That man is a good judge of quality: his 
criticisms are always the same. as mine.” 

Next!month we shall publish summaries of The 


Royal Festival Hall experiments by Mr. G. A. Briggs 
and our Technical Editor Mr. P. Wilson. 





CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 


expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 





St e, Mid 








Recordings Wanted 


I hope that the success of the January Concert 
of the Royal Philharmonic Society at the 
Festival Hall, when Sir Arthur Bliss conducted 
a programme of his own music, will serve as a 
reminder to the gramophone companies of the 
lack of records availabie of the works of the 
present Master of the Queen’s Musick. 

It is true that we have recently had an LP 
of the “ Music for Strings’’, and it is to be 
hoped that the existing 78s of the ‘““Checkmate”’ 
ballet will soon be transferred to LP. 

But what of The Olympians? It seems 
that this opera has disappeared from the 
repertory of the Royal Opera House—probably 
due to insufficient public interest. Despite some 
obvious faults, The Olympians contains many 
musical treasures, and, while it is evidently too 
great a hope that a complete recording of this 
opera will be forthcoming, surely it is not too 
much to ask for an LP of the beautiful love-duet 
and the exhilarating choral passages from the 
second act ? 

May I suggest that all lovers of British music 
join me in an earnest plea to the recording 
companies to let us have these excerpts from 
Act II ; or else, I fear, we shall have very few 
opportunities of hearing The Olympians (even in 
part) again. 

Finally, does it not seem rather incongruous 
that, while there is such an abundance of 
second-rate film music available on records, we 
still have no modern recording of one of the 
greatest of all film scores, viz. the music Bliss 
wrote for H. G. Wells’s Things to Come ? 

London, N.10. Dr. B. I. CopELAND. 


With the possible exception of Vaughan 
Williams’s, several important works by English 
composers are deplorably absent from the 
present LP catalogues. May I, therefore, make 
a plea for the inclusion of the following: 
Elgar: Second Symphony and The Dream 
of Gerontius; Walton: Viola Concerto ; 


Britten: Spring Symphony and (is this 
asking too much ?) a complete Peter Grimes ; 
Rawsthorne: Symphonic Studies and Violin 
Concerto; Tippett: Concerto for Double 
String Orchestra ; Fricker: First and Second 
Symphonies ; Bate: Third Symphony. 

I would also like to endorse Mr. Sackville- 
West’s excellent suggestion for a coupling of 
Searle’s Poem for Twenty-two Strings with 
Panufnik’s Nocturne for Orchestra in the 
February issue of THE GRAMOPHONE. And how 
about a long overdue coupling of Strauss’s 
Tod und Verklarung with that beautiful 
Metamorphosen for Strings ? 


London, N.W.6. S. XutTo. 


Operatic Tenors 


As I am a great admirer of both Tebaldi and 
Callas I have bought the complete long-playing 
versions of “Aida” “La Traviata” ‘I 
Puritani’’, “ Lucia’? and “‘ Norma’’. How- 
ever, I find I play the records less and less, 
because of the inadequacies of the tenors. 

Why, oh why, are we inflicted with del 
Monaco, di Stefano, Poggi and Filippeschi in 
roles which require bel canto, when there are 
such singers as Nicola Monti, Giuseppe 
Campora, Cesare Valetti, and Giacinto Prandelli, 
who seem to know what a composer means by 
ppp ? 


London, S.W.1. ANTHONY HOLLAND. 


“Golden Age ’’ LPs 


I am most grateful to Mr. Ian Leslie for his 
letter in your January issue letting us know of 
the appearance, in Italy, of a long-play record 
of “Golden Age’”’ singing. I, for one, will 
certainly endeavour to obtain this, though I 
agree it should be issued in this country. 

Many of us watch hopefully for the issue of 
long-play records of recitals by Caruso, 
McCormack and Schipa. The lists of 78s of 
these great artists are so sadly diminished. 

In addition, could not the Parlophone Co. be 
persuaded to issue some examples of the superb 
singing of Meta Seinemeyer. As far as I can 
ascertain none of her records are obtainable now. 

Norwich. ALEXANDER W. SAVAGE. 

(This “Italian” LP was actually first issued in 
America and discussed by John Freestone on 
page 327 of the February, 1954, issue.—Ed.) 
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Sound Recording an Art 


I feel that Mr. Briggs has fallen into a grievous 
confusion of ends with means. He says: “| 
am of the opinion that most of the records mad« 
to-day contain too much recorded ambience. 
but (sic!) such records sound better at home 
than they do in a large hall.” 

So they should !—for gramophone records 
are expressly designed for playing in domestic 
surroundings, and Mr. Briggs’ demonstrations. 
admirable though they be as a display of 
virtuosity, are a strictly exceptional use of the 
gramophone. 

It is encouraging to have Mr. Briggs’ wide 
experience behind the statement that most 
records made to-day are so recorded as to 
sound best in the home, but disturbing that one 
so eminent should see fit to describe such 
recordings as inferior to those which are 
satisfactory only in a large hall. 

The art of sound recording only starts with 
the ability to produce a technically perfect 
— of the original sounds, but it is only 
this and no more that these large hall demon- 
strations can show off. 

London, N.10. 


The Immortal Works of Ketelbey 


It is stated on the sleeve of the relative 
Decca LP disc that, ‘ . his Phantom Melody 
gained a prize offered by ‘the well-known actor- 
*cellist van Biene who featured the work in his 
successful play of the same name. .. .” 

I recollect seeing van Biene in a play called 
the “ Broken Melody ’”’ when in my ’teens and 
the work I would particularly have associated 


IAN LESLIE. 


with him was “ Tosti’s Goodbye,” or perhaps 
my memory is at fault. 

Can any reader help, please ? 

Cardiff. E. J. Davis. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office” address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 12th of any month and must be 99 
by, the form of Postal orders or cheques addressed to 

© Gramophone’’, 49 Ebrington . Kenton, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy”’ at their discretion and accept no 
responsibility matters arising from clerical or 
ener errors, or of an advertiser not completing his 
contract. 








RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS 
free on request. hy current issue contains the usual 
large, Pp of LP, MP, 45 and SP 
soceetings, the majority as new. Our claim of an 
exceptionally high standard of condition, with all items 
guaran " substantiated by many regular customers 
all over the A untry, who since 1945 have experienced 
complete reliability when ordering by post. We can also 
offer many slightly — LPs at very low prices. 
and numerous deleted 78s of all kinds, including many 
irreplacable orchestral and “yooal performances, also at 
low prices. All new LPs emape H.M.V.), post free; 
send cash and alternative titles for a! service. Prompt 
and safe postal service to any U.K. address. Mint LPs 
and certain 78s accepted in part-exchange, also against 
finest new h.f. equipment.—K. &. Holman, 143 Greenway. 
Ickenham, Middlesex. Ruislip 2518). 











ABOUT 80 FIBRED 78s.—All classical. Albums; dele- 
tions; vocals, together with E, M. Ginn hand made 
Gramophone three-piece, £15.—Garner, 1 Highgate 


Avenue, Highgate, N.6. 

AMERICAN RECORD COLLECTORS.—Send for price 
list of fine operatic records at reasonable prices.—Jack 
Whistance, Hurley, New York, U.S.A. 

CETRA LPs.—Gioconda (Callas), £16 15s.; Traviata 
(Callas), £6 15s.; Rigoletto (Tacciavini), £6 iSs.; ; mint. 
—Box No. 3595. 











CLASSICAL 7s, fibred, mint condition; symphonies: 
concertos, ballets, etc; some in albums; what offers? 


Callers please; also Hartley 215 oun, ‘latest cone, on 
30-in . baffle, £12. — Frost, 20a Canonbury Square. 
Islingon, N.1,. 

COLLECTOR disposing of many instrumental dele- 
tions; very cheap; Ysaye, Murdoch; Levitski, Kreisler. 
Elman, Dupre, Friedheim, De Greef, etc.; further details 
on request.—Box No. 3578. 
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COLUMBIA COMPLETE MESSIAH. — Brandenburgs, 
Berlin Philharmonic. Miscellanecus Overtures etc; best 
offer secure.—Carter, Histon Road, Cattenham, Cambs. 








COMPLETE LP OPERAS.—Lakmé, Gluck’s Orfeo, 
Werther; virtually new, 7&s. each, post free.—Box No. 
3571. 

FIBRED 78s CLASSICAL. m= _® and short works. 


Reasonable. Details.—51 Ci n 

H.M.V, 78s.—‘‘ Siegfried”. "’, ** Masked Ball ’’, ‘* Tosca ’’, 
“ Pagliacel **, miscellaneous eqmphentes, concertos, non- 
autos.—Powell, 12 Rose Walk, Newhaven, Sussex. 
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MUZIO LOR (Cecilia Annuncio), LX583 (Pohemey 
Cavalleria), (Boheme/Tosca), LCX? (Traviata 
Crist) ; Demme wie (Nozze); Chaliapin Dplisic3 
(Boris); Pinza DA907 (Juive); Leider/Schorr D1330-1 
(Walkure). Good prices for mint copies.—Box No. 3560. 

OLD MUSICAL COMEDY.—Original artists, good con- 
dition, state price.—Phillips, 137 Thornford Gardens, 
Prittlewell, Essex. 

OLD MUSICAL PLAYS, = -_ orchestral, 
ing Edwardian period.—Box No. 351 

_ SPANISH LINGUAPHONE or Atal Course.—Furman, 








includ- 








HOT JAZZ COLLECTORS! Oliver, Armstrong, Rainey, 
etc. Have many 78s on cut-out labels (Century, HJCA, 
UHCA, etc.), and some originals; will trade for old 
operatic records; send list.—Jack Whistance, Hurley, 
New York, U.S.A 

JATP VOL’s 7-16; Kenton, Baisie Concert LP; Shorty 
Rogers Courts Lad Sount; Birdiand Concert LPs; Gordon/ 
Montrose, Gelle’ Shank/T: > 8.8.8. 
appreciated. Bon ‘No. 3587, 


AIRSHOTS OF AMERICAN BANDS.—Kenton, 
Miller, Parxer and other modern groups, some tradi- 
tional. Hi-Fi recordings.—Box No. 3558. 
LINGUAPHONE.—French course, scarcely used, for 
£12.—Bentley, Great Fosters, Egham, Surrey. 
LOUIS LEVYS, 4s. 6d. each, no lists. Send wants.— 
Harris, Naunton, Upton-on-Severn, Worcestershire. 


LPs.—All Bethoven Symphonies, etc., from 17s. 6d. 
Write stating wants. New issues frequently available 
cheaply. Wanted LPs, EPs, etc., particularly Americans, 
—Willows, 92 Queen’s Road, Clifton, Bristol. 


LPs AND STANDARD RECORDS, including Foreign and 
Rarities; list available, free on request.—Box No. 2586 


MINT ETERNA, Scala LPs. Lilli Lehmann, de Lucia, 
Battistini, Boninsegna, Lituinne, etc; 12-in. 55s.; 10-in. 
45s.—Box No. 3570. 

NORWEGIAN LINGUAPHONE, complete, fibred only, 
s. .—C. D. Bates, 41 Rayleigh Road, Wimbledon, 

OFFERS INVITED.—Godowsky Campanella/Hark, 
Hark, the Lark, autographed. Columbia 1L1087.—R. 
Yardley, Rhodesia, Workshop, Notts. 

OPERAS (78).—Yeoman of the Guard (Baker), 25s.; 
H.M.8, Pinafore (Green), 25s.; La Traviata —. 
Infantino, Silveri), 35s.; Un Ballo scher: 
(Caniglia, Gigli), 40s.; L’Enfant et Les Sortileges, 258.; ; 
Rigoletto (Capsir, Borgioli, Stracciari), 35s.—Parsons, 

allas ’’, Edward Road, Dorchester. Dorset. 

CPERATIC VOCALS.—Piccaver, Ponselle, — Calve, 
Dal Monte, Patti, Zanelli, s.a.e.—Box No. 

SALE AT SALE PRICES.—Amato, is “Anealan 
Bonci, de Lucia, Dalmores, Ferrauto, Fremstad, Johnson, 
Nordica, Krusceniski, Plancon, s.a.e.—Box No. 3569. 






































dary House, Laceby Road, Grimsby, Lincs. 

WANTED.—A record of James Joyce’s Reading of 
Ulysses or eae 's Wake.—Box No. 3550. 

URGEN WANTED: Tschaikovsky 4th (Furtwangler, 
DBzis76/81) yond Concerto (DK1527/30); Elgar in the 
South one ar Respighi Festa (DB21487/9); Franck 
Prelude, Aria Finale (W1597/9); Smetana — 

ms, 2nd (DB21466/70); 








(DB21496/7) ; Sonata Op. 

(Telmanyi, DB 4633/5); Double Concerto (Sup. 5430/3): 
Liszt Rhapsodie No. 1 (Hambourg, C2761/2); Chopin 
Polonaise No. 5 (Stefanska, GA5032/3); Scherzo No. 1 
(GA5034/5); Schubert Mass (GA 5056/7); Beethoven 
Sonata Op. 30/2 (Dubois, DFX195/7); Mozart Sonata 
332 (Schnabel, DB6336/7); Fantasia K475 (Fischer, 


K ( 
DB5637/8); Serenade K525 (Mengelberg, a: Haydn 
London No. 104 (Weisbach, Re ty 4066/8); Bach 
Brandenburg No. 2 (Fischer, DB7612/3); Talla Concerto 
(Gieseking, IW33/34); Sousa Liberty Loan March (any 
recording); Menuhin: DA1196, 1282. Vocal: DA1053 
Granforte; 4466 Husch; D1700 Melchior; DB1127 Schone; 
1617 Gerhardt; os a 5630 Ralf; Parlo.20052 
Lehm Odeon RXX80862 ‘Tauber; Col.5482 Wein- 
gartner: ‘Telef. A381 & 1590 Husch & Wittrisch.—Box 
0. 

V DISCS or anything rare or unissued recordings of 
ore exchanges.—Box No. 3580. 





TED BY PRIVATE COLLECTOR.—Any Marie 
Lloyd Nellie Wallace, Lily Morris, Hetty King, Victoria 
Monks, George Lashwood, Billy Bennet.—Box No. 3557. 
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CLIFTON THREE-SPEED TAPE RECORDER, com- 
plete with microphone and 8-in. Wharfedale speaker 
in case. Mint £40.—Phone LEYtonst 3066. 

COLLARO AC3/544, 3-speed turntable fitted Studio-P 
pickup, list £10 6s. as new in makers box £9.—Phone 
Seeniee 4696 after 6 p.m. 

THREE - SPEED 











AUTOMICROGRAM 
GResiy Ortho-Dynamic pickup, weight-compensating 
arm, GP29 turnover crystal head, adaptor for 7-in. 
records. excellent condition. £15 or over.—Box No. 3562. 

CONNOISSEUR PICKUP, 718/33 heads, transformer, 
as new, £3 15s. Goodmans ‘ Axiom ”’ 12-in, Speaker, 
st 5s. E. McKen, 4 Stockport Road, Streatham Vale. 








CONNOTESEUESI E.M.G. hand-made 
Mark XB, standard speed, as new, 
PRImrose 2013 after 6 p.m. 

CONNOISSEUR S8S/L PICKUP with one head, £3; 
— two heads and transformer, £5 10s. Vitavox 

w. Pressure Unit, £3.—11 Herringthorpe Avenue. 
} RR 

CORNER ENCLOSURE; Sand filled, heavy, approx 
9 cubic feet; painted cream; fitted WB HF1012, £9 10s.— 
Allen, 37 Preston Avenue, Highams Park, London, E.4. 

DECCA CORNER HORN.—Fitted Wharfedale Super 8. 
available London area, £17.—Box No. 3554. 

DECCALIAN, three-speed, as new, £25 o.n.o.—Lilley. 
12 Prince Edward Road. Whitehall Road. Leeds, 12. 

DECCALIAN THREE-SPEED B.S.R. UNIT, two heads. 
little used, £25. no offers, Callers only.—Turvey, 29 
Eastbury Road, Kingston. 

DECCALIAN, 1954, three-speed, walnut cabinet, as 
new, cost £40, accept £25.—Phone VIGilant 2011. 

DECCA XMS ARM and “C” 78 Head, £2. ‘‘ Gramo- 
phone ’’, 1948-1950.—41 Kinson Park Road, Bournemouth. 

DECOLA AMPLIFIER, £23, recently cost, £45; cabinet 
new (design £400 reproducer), £29.—Box No. 3589. 

DECOLA AMPLIFIER 1°. oh Just overhauled, 
good as new. £10 o.n.o.—Box N 


gramophone. 
for sale.—Phone 
































WANTED. — Columbia DB2426, ‘‘ The Whiffenpoof 
Song (Rudy Vallee). State prize—Venn, Hill Cottage, 
Burrington, nr. Bristol. 

WANTED.—Columbia DX946 and H.M.V. 8198. Good 

—Box No. 3549. 





DECULA PROJECTION TELEVISION-RADIOGRAM. 
Three units. Solid mahogany cabinets including record 
storage. Special design. Originally cost over £500. 
Best offers.—S. Eisler, 15 Shaftesbury Avenue, Kenton. 
Harrow. Tel. WORdsworth 6320. 








ANTED.—Copy Turner Layton record of ‘“ Trans- 
Atlantic Lullaby ’’.—Taylor, 2 Grange Road, Bushey, 
er 





WANTED, — Decca 2569, F2723, 3123 (Rode’s 
Tziganes). » neleted September 1954; state condition and 
price.—Box No. 3582. 





WANTED. — Harry Tate sketches, 
“* Motoring ++ _karle, 128 Church Street, W. 

_, WANTED. — H.M. po C1811, Selection ‘‘ Monsieur 
ondition essential. State price.— 


in particular 
8. 








aa LP —' | S$, 18s. each. Trooping Colour, 


i954; R.N.V.R. Jubilee Review; Bannister, Chataway; 
Churchill’ 's 80th Birthday Presentation; Spartak v 
Wolves; Lord Mayor’s Show; Earl of Harewood; Hutton 


~Austealin 1955; Australian Test, 1951; Trafalgar Day: 
Queen Mother—Canada.—Box No. 3566. 

VERDI REQUIEM (Fanelli, Cattaneo, Giudice, Pinza); 
Beethoven Sonatas Op. %," 26, 27/1, 2B (Schnabel), III 
(Petri); Kreutzer Sonata, Franck Sonata, Schubert Trio, 
Brahms Double, Dvorak Cello “all Cortot, Thibaud and 
Casals as appropriate) ; Haydn Harpsichord Concerto 
(Landowska) Emperor Quartet (Lener); Brahms Handel 
(Moiseiwitsch) Bach Organ (Dupre); Tchaikovsky, Violin 
(Elman); Elgar, Falstaff (Composer); Rachmaninov 
Third (Horowitz); Mozart Divertimento K334 (Lener), 
Quartets K575 (Kolisch); K590 (Lener); Piano Concertos 
K271 (Gieseking) K466 (Fischer); Mahler 5th and 9th 
(Walter); 5s. per record; offers considered; Chancery 
adapter, £1.—Box No. 3575. 

VOCA’ gage Leider. Private collection; perfect 

diti buyer collects; London area.—Box No. 3568. 

350 VOCAL DELETIONS; 60 Musical Opinions; Songs; 
Books.—14 Tunley Road, S.W.17. BALham 8764. 

WAGNER DELETIONS. — Also misc. operatic, 
orchestral, ballet and instrumental items. All 
78s, mostly mint. Reasonable prices. Lists free.— 
G. Graham, 33 Linden Avenue, Woodseats, Sheffield, 8. 


RECORDS WANTED 


ADVERTISER will purchase collection of unusual 78s 
or LPs—Box No. 3585. 

ALBANI.—“‘Angels Ever Bright and Fair.’?’ McCormack 
* Allerseelen,’’ ‘‘ Candle Light,” ‘‘ Little House I 
Planned.” Traume, Luoghi Sereni, E Cari.—Butler, The 
New House. Powick, Worcester. 

ALL LPs WANTED.—Jazz, classical, also jazz 78s.— 
Pearse, 14 Mapleleafe Gardens, Ilford. VALentine 2286. 

ANY QUANTITY OF REALLY MINT LPs, also vocal 
and certain other good 78s. Best offers, especially in 
fav. a for guaranteed new LPs (all makes except 

V.), post free; send lists for quotation.—K. S. 
Ickenham, Middlesex. 



































Holman, 143 Greenway, (Ruislip 





BEETHOVEN ARCHDUKE TRIO, DB1226, Nos 

and 8 wanted.—Matheson, Chipscroft, Alderley Edge. 
Manchester. 

CHAPPELL RECORDS WANTED (particularly Charles 
Williams compositions), E.M.I._ specials, Bosworth, 
Bo osey and respective catalogues.—Box No. 3551. 





good 
Anderson, 3 Victoria. Villas, Calverley Street, Tunbridge 
ells 
NTED.—H.M.V. DB2166 (Simon Barer) good con- 
dition essential. State price——Allum, 240 Greenstead 
Road, Colchester. 

WANTED.—“ London’ Bridge’’ (Eric Coates) on 
Columbia DB1382.—R. Wilton, 78 St. Mary’s Avenue, 
Monkseaton. Northumberland. 

WANTED.—Parlophone R3038, ‘‘ Limehouse Blues ”’ 
(Chu Berry), good condition, state price.—Bastin, 86 
Newark Road, North Hyceham, Lincoln. 

WANTED.—Recordings of Maggie Teyie singing Du 
Parcq’s ‘‘ Invitation av Voyage ’’, with orchestral accom- 
paniment, and Bach’s Fugue a la Gigue, piano or 
orchestral.—Coldrey, Lower Moor Farm, Tiverton. Devon. 

WANTED.—Set Linguaphone Records, immaculate con- 
dition essential.—Box No. 3543. 




















DECOLA. THREE-SPEED MOTOR, radio. serviced by 
Decca, £110.—Brothers, Lanes Meet. Felpham, Sussex. 

E.M.G. DP4 and DP4/LP Pickups with transformer 
and spare sapphires, £8.—Wright, 14 Hillcrest Avenue. 
Market Harborough. 

E.M.G. DR-18 reproducer with de-luxe fittings; 
Whiteley 10-in. and 12-in. speaker on E.M.G. open 
baffles; all in excellent condition; will sell any item 
separately. Please make an offer.—Box No. 3576. 

E.M.G. INTERNAL HORN MODEL, little used; perfect 

—Miss Storey, 29 Leinster Square, London, W.2. 

E.M.G. MARK IX Gr expert horn; perfect. 
£7 10s. London area.—Box No. 3573. 

E.M.I. three-speed mixer/changer 2125; two heads, 45 
centre post, mahogany cabinet; offers?—Box No. 3567. 

FOR SALE.—Deccalian, fitted three-speed motor, in 
perfect condition, £20 or near offer.—Apply G. Davies, 
1 Mountjoy Avenue, Penarth, South Wales. 

FOR SALE.—Decola Radiogram, maple, Garrard three- 
speed motor, excellent condition. Serviced by Decca 
cenly. Three extension speakers, over 170 records in new 
albums. To-day’s price of ol over £300. Will accept 
£150. Carriage buyer’s account.—Wrigley, Valentine 
Hotel. Perth Road, Ilford. Essex (Val 6005). 

FOR SALE.—Garrard Motor, complete with sapphire 
pickup. Changes 10-in. and 12-in. records without 
Perfect condition. What offers? Carriage 





























WANTED. — Usei set Linguaphone. records and 
" ee Portuguese.—Henderson, Overthorp, Guildown, 
uu 





WANTED.—“‘ a Ride ’’ from Hansel and Gretel 
H.M.V. B3654 and Fantasia on Sea-Shanties H.M.V. 
C2452.—Lewis, 151 Adelaide Road. N.W.3. 

WAR RECORDINGS MAD by Winston Churchill 
required. State recording, caulitten and price.—Box No. 





buyer’s account. Ne Valentine Hotel, Perth Road. 
Ilford. Essex (VAL 6005) 
GARRARD “T” UNIT, T/O magnetic head, 
plete, £8. 5s.—Sisman, HARrow 1859 after 7 p.m. 
GRAMPIAN 12-in. 15 ohm Speaker, £3 10s. a 
42 Milner Road, London, S.W. ~ ze CHE 210 
GRUNDIG TAPE RECORDE similar, Saree 
urgently; please write.--Green, 183 Oldfield Lane. Green- 





com- 











ford, Middlesex, or Phone evenings Waxlow 3458. 





EQUIPMENT, ETC., FOR SALE 


ACOS GP19, LP and standard heads, Garrard C 
Adaptor (unused), 50s.—Dowell, 31 Woodstock Avenue, 
London. W.13. 

AMPLIFYING EQUIPMENT, requiring 200/250 volts 
AC, suitable for Decca Type D pickup, —— 
variable bass and treble cone, £12. Loudspeaker, 
SU5, Labyrinth Speaxer, £9.—R. Hill-Smith, 49 Cadogan 
Street. London. S.W.3. KEN aai6. 

AS NEW.—Condition guaranteed, Expert Diamond LP 
Pickup with transformer, latest model, £9. Lowther, 
Les Tuner, £12, 0.n.o.—Box No. 3559. 

~AUDIOM 70 (Bass), £10. Leak TL/10, £24. RC/80 
sane All one month.—Box No. 3577. 

UTOCHANGER GARRARD RC70, £8. Professionally 
rebuilt R1155, 5-band feeder unit. £15; Leak Variscope, 
10 gns; 78s Beethoven 8th Pathetique, Tehaikovsky 4th, 
Concerto Francesca Serenade; shwin Rhapsody; 
Others; 3s. record.—3 Marlpit "Lane, Coulsdon, Surrey. 
Downland 4124. 

BARKER 148A, as_ new, Vitavox K12/20, £8. 
Buyer to collect.—Sculley, 52 ‘Nisewap. Hayes, Bromley, 
Kent. 


























~ COMPLETE Linguaphone Spanish course required by 
struggling (in both senses) student.—Box No. 3579. 

GERMAN LINGUAPHONE COURSE.—Will buy or hire. 
Lowe, 2 Colehill Lane, S.W.6. 

LINGUAPHONE COURSES in mint condition and 
complete (records and books). French, German, Italian. 
Spanish.—_W. é& G. Foyle Ltd. (Gramophone Records 
Dept.), 119-125 Charing Cross Road, London, W.C.2. 

MISS JOURNOUD, 11 Brunswick Square, Terminus 

7, would buy Japanese records, urgent. 











B.J. ARM and Decca H-head, £3. B.S.R., M.U. 
R-speed motor, £3.—Appletree Cottage, New Rey 
Esher 4266. 

BRIERLEY RIBBON PICKUP.—Diamond. stylus; fre- 
quency range 20c/s to 22,000c/s. Mass of moving parts. 
2 milligrams: tracking pressure 2 grams; ordered 
November 1953—only recently delivered, too late for use 
by owner; never unpacked; your opportunity to. secure 
what is ‘indisputably the world’s laboratory standard 
nickup, without a —Norman Wright, 49 North Albert 
Street, Fleetw 








H.M.V. MODEL 800.—In good condition with classical 
records; ior sale cheap. Apply.—Norris, Gladsmuir House 
Hadley Common. Barnet. Phone: Barnet 4800. 


H.M.V. MODEL 1611, three-speed Auto-Radiogram, 
superb tone, F.M. inlet, time switching, record storage. 
Cost Perfect conditicn, accept best offer to £100. 
—ELT 8339 after 8 p.m. 


LATEST HARTLEY 215, £8, W.B.1012, £2. Both 
perfect. 2 Decca Corner horn ‘ cabinets, each £8; one 
brand new.—Box No. 3592. 


LOWTHER P.W.1 Corner horn; finished off-white; new 
condition, £15. — Rieu, Whiteacre, Oaklands Rise, 
Welwyn, Herts. WHI. 6240. 

M.S.S. DISC RECORDING, Amp. RI11L, tone control 
and radio unit, rack mounting. Sound Sales Speaker 
and Cabinet. Offers.—Box:No. 3580. 


MURPHY A146 CONSOLE RADIO.—Excellent repro- 
duction, perfect condition, £18.—Eato 153 Millmead 
Road, Margate, Kent. Thanet 23393. 

PARTRIDGE WILLIAMSON OUTPUT re 
Potted, W.W.F.B. 1.7 ohms, little used, £5. Hea 
Shielded Williamson Mains Transformer, £3.—11 Dingle 
Close, Sea Mills, Bristol. 


PICKUP.—Decca XMS LP/H head; 























78/c head, sap- 





phires, £3; BJ/arm, as new, £2; a Chancery 
complete, 35s.—E. M. Wainwright, 10 St. Michaels 
Avenué, Bramhall. Cheshire. 

PLUS-A-GRAM (console), three-speed, Garrard, 


sapvhire/fibre a £16.—Park, 23 Buchanan Gardens, 
N.W.10. LAD 5678 





PREAMPLIFIER with engraved cream plastic panel, 
five controls, 9kes. filter; suitable for Williamson ampli- 
fier, 5 inputs, £5 o.n.o—Box No. 3572. 
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PYE BLACK BOX record player, 
1954, cost 39 gns.; immaculate condition, 
London area.—Box No. 3591. 

PYE HI-FI BLACK BOX RECORD REPRODUCER.— 
As brand new. Three-speed autochanger, mahogany, 
£30.—Michaelson, 40 The Vale, London, N.W.11. 
MEAdway 3728. 


bought af 
any offers 





The GRAMOPHONE 


MODERN RADIOGRAM WANTED.—Up-to-date quality 
model, mixed change 200-230 volts AC mains. State age, 
price and all particulars.—Law, 48 Alma Road, Bourne- 
mouth. Phone Winton 1889. 

PERFECT EQUIPMENT. — Radio, 
Speaker.. Preston, Lancashire 
details.—Box No. 3563. 





Gram, Pickup, 
area preferred; full 





RARE.—Garrard RC90 in Plus-a-Gram case, new, 
bought June, 1954, cost £27, accept £21 or nearest.— 
Watson, 169 St. Leonard St., Sunderland, Co, Durham. 


RADIOGRAM.—Very good quality; Klipschorn or simi- 
il loudspeaker and high fidelity reproducer.—Box No 
590. 





REFLECTUGRAPH Tape Recorder, latest model; mint 
condition; owner immigrating, cost £90; accept £25 less. 
—Flat 2 Okeover Manor, Northside, Clapham, S.W.4. 

ROGERS JUNIOR CORNER HORN with Wharfedale 
8/AL Unit, £17 or near offer. Mint condition. Wanted, 
Wharfedale W15CS 8CS/AL. Quality Tuner, Leak pre- 
ferred.—181 Beechwood Avenue, Coventry. 

SIMON TAPE RECORDER, 2 speeds, 8 watts P.P., 

separate treble and bass, with Philips ribbon table 
mike and 2 reels tape, £50 (London area).—Box No. 3555. 

SOUND SALES PHASE INVERTER, Wharfedale super 5 
in Walnut cabinet with crossover, £15 complete or 
will separate.— Buck, 76 Ferncliffe Road, Harborne. 
Birmingham 17. ay 

TRIXETTE RECITAL CONSOLE, RC75A, Decca heads, 
excellent tion; any trial; bargain, £35.—Shelvey, 
129 Campden Houses, Peel Street, off Kensington Church 
Street, W.8. 

UNIVERSAL MATCHING HF1012, new, merely tried 
out, £2 10s.—2 Grange Crescent, St. Michaels, Tenter- 
den, Kent. 

VOIGT CORNER HORN with latest twin-cone per- 
manent magnet unit, £40. Lowther Diamond LP Pick- 
up, S. LP heads, £4 10s.—Box No. 3552. 

VORTEXION AMPLIFIER, 10 watt push-pull, switched 
comnpensation for 78, bass and treble controls; complete 
as new, in manufacturer’s steel case, £10. H.M.V. E.12 
pickup and transformer, 30s.—Box No. 3584. Telephone 
Fairlands 6544. 

— ae “Golden Ten” 
£4 5s. B.S.R. three-speed Desk, 
heads, £6. London.—Box No. 3581. 

WHARFEDALE, three-speaker system W15CS, W10CSB, 
Super 5, crossover. Almost new. Sand filled. Room too 
small. £40 o.n.o.— 000. Demonstration. 

WHARFEDALE W12/CS SPEAKER in oak 
cabinet, £13, perfect condition and order.—Eaton, 
Mount View Road, N.4. MOU 5757. 

WILLIAMSON AMPLIFIER with pre-amplifier, push- 
pull, output 15 watts. K-T. 66s, £25 or offer.— 
Croucher, 24 Woodbrook Road, Abbey Wood, London, 
S.E.2. 

12-in. TANNOY DUAL, £18 10s. Decca P.U. 2 XMS 
Ruby, unused; best offer.—Box No. 3574. 

£120 O.N.0.—£240 McMichael Prestige Radiogram. 
Three-speed, 5-in. and 12-in. Goodman speakers, storage 
150 records, 8 months’ old. Reason — emigrating. 
—Ripley, 92 Redfern Avenue. llesex. 

1952 page ged three-speed autcchanze Saaana Radio- 
gram, cost £84, accept £45.—Phone Vickers 
ABB. 2115, en 63 Kenwood Drive, Beckenham. 
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EQUIPMENT, ETC., WANTED 


RADIOGRAM WANTED.—AC/DC 
condition.—Write Box No. 3542. 

SOUND BOX.—Really good fibre tuned 
Bamboo fibres: details to Box No. 3594. 

VITAVOX KLIPSCHORN REPRODUCER 
reasonable price.—Box No. 3565. 

WANTED.—Drawings for ‘‘ H.C.B.’’ Corner Horn.— 
Wood, 4 Queen Anne Avenue, Bromley, Kent. 

WANTED.—Goodmans Axiom 150, or 
Speaker.—52 Forest View Road, London, E.12. 

WHARFEDALE SUPER 8 SPEAKER.—Ridges, 7 Den- 
bigh Gardens, Bassett, Southampton. 


secondhand, good 
also 





job; 





required at 








Stentorian 








SITUATIONS VACANT & WANTED 


BERRY’S (SHORT WAVE) LTD. have vacancies for 
Sales Assistants with good general -radio knowledge. 
Interesting work. Permanency. Write giving details of 
ne age and salary required to 25 High Holborn, 
London, 

SEO LEFENGED ASSISTANT required for Gramophone 
Record Department.—Apply by letter giving full par- 
ticulars to 92 Western Road, Brighton. 

HIGH FIDELITY enthusiast wanted as salesman for 
City shop; must be able to drive; also radio and TV 
engineer; write with details of er —City Sales 
& Exch Ltd., 93-4 Fleet Street, E.C.4 

STAFF TRCANCY-~ Experienced person to take charge 
of Record Department; must have good knowledge of 
principal catalogues and able to supervise sales and 
stock control; permanent position previously held for 14 
years; write for interview eny day by appointment; all 
correspondence confidential.—Austin Storry’s (Chichester) 
Ltd., 83 North Street, Chichester, Sussex. 

YOUNG LADY (17) required for training in West End 
Record Showroom. Musical background essential. Apply 
with qualifications and photograph to.—‘‘ His Master’s 
Voice,’ 363 Oxford Street, London, W.1. 























MISCELLANEOUS 


A NUMBER OF INDICES for Volumes No. 30 and 31 
of the ‘‘Gramophone ”’ are still available. Price 2s. 6d. 
each, post free.—Remittance please to e ‘ Gramo- 
phone’’, 49 Ebrington Road, Kenton, Middlesex. 

ELECTRONIC ENGINEER AVAILABLE. Advice, 
Modifications, Repairs, ao Anywhere.—Woollett, 
Wells Road, S.E. 26. FOR 2 

FOR SALE.—4,000 see Ear Record covers; 12-in. 
new (ld. —., bargain; no centre hole and compact 
fitting, £16 . 4d. carriage paid; write to.—aA. 
Margiotta, 234 o te, Edinburgh. 














COLLARO AC37 or AC47 motor; must be perfect.— 
Butcher, Arthog, Merioneth. 

DECCA three-speed single player gramophone un:t, 
with ‘‘Acos”’’ Gpig heads.—Clifton, 174 Camphill 
Avenue, 





Glaszow. 
FERROGRAPH 2A/N or similar tape recorder wanted. 
—Box No. 3583. 
FERROGRAPH 2A or Vortexion tape recorder.—Oast 
House, Hayes Common, Kent. HURstway 1751. 
GRUNDIG TAPE RECORDER or similar, wanted 
urgently; please write.—Green, 183 Oldfield Lane, Green- 
ford, Middlesex, or Phone evenings Waxlow 3458. 
H.M.V. ELECTROGRAM 3000, Decola, Beau-Decca, 
Dynatron or similar Auto-radiogram or reproducer.— 
Cochrane, 1 Paradise Road, Richmond, Surrey, Rich- 
mond, 5114. 




















or similar speaker, 


KLIPSCH —_oo 
W12C8S/AL ~~! W5CS/AL.—Box No. 3561. 





FOR THE BEST HI-FI RESULTS consult a profes- 
sional audio engineer. Advice, supply and service of 
all types of High-Fidelity equipment.—Box No. 3556. 

“* GRAMOPHONE ”’.—Juns, 1946-May, 1951, let 





March, 1955 


RECORDING OFFICER required for NIGERIA 
(Northern Region) Education Dept. for one tour of 12-24 
months in first instance. Salary scale (including expatri- 
ation pay) £1,170. rising to £1,269 a year. Commencing 
salary according to experience. Gratuity at rate of 
£150 a year. Free passages for officer and wife. 
Assistance towards cost of children’s passages or grant 
up to £150 annually for maintenance in U. iberal 
leave on full salary. Candidates must have had 
experience with the B.B.C. or other broadcasting or 
recording organisation and have had a good genera) 
education. Experience in educational broadcasts an 
asset.—Write to the Crown Agents, 4 Millbanx, London, 
S.W.1. State age, name in block letters, full qualifica- 
tions and experience and quote M3B/34772/GS. 

RECORD your own artistic talents and check the 
progress made. In the privacy of our recording studio, 
true to life pe can be produced either on tape 
or disc. Full details of this service from.—‘ 
Master’s Voice,” $63 Oxford Street, London, W.1. 
Mayfair 1240 


SOUND EFFECTS records add that pro.essional touch 
to your stage productions. Hundreds of titles—from 
ghosts to fireworks—impeccably recorded on noiseless 
surfaced discs; full details of this service from—‘‘ His 
Master’s Voice,”” 363 Oxford Street, London, W.1. Tel 
Mayfair 1240. 

WANTED.—The following back issues of the ‘‘ Gramo- 
Phone ’’. December, 1923, August and October, 1924. 
July and August, 1926, May, October and November, 
1928. State price.—Richard Beeck, AM Schiffgraben 57, 
Hannover. 

WEST WORTHING.—Preferably musical paying guests 
offered very comfortable home; 3 mins. Marine Gardens, 
sea and buses.—Box No. 3544. 

WOODFORD GREEN.—United Free Church, Essex. 
Recital March 12th, 8 p.m. Dvorak’s ‘‘ Nigger’ Quar- 
— Beet — Violin Concerto, ‘“‘ Meditation for Good 

Friday ’’, April 8th.—Programme.—D. T. Steven, 36 
Glengall "Road, Woodford Green. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to ali 
readers. 


A BADLY PLANNED INSTALLATION 
High Fidelity results. Before purc 
Woollett, Wells Road, S.E.26. FOR 2527. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
Special (tax 1 free) service for overseas collectors: 
niquiries nton, Tiptree, Colchester, Essex. 

A CASH OFFER for LPs in good condition; no lists 
required: 10s. each offered for popular types ‘includin: 
jazz): Half new price for classical orchestral or operatic 
types, in perfect condition. Pack well, send to.—The 
“‘ Record Exchange,’’ 46 South Clerk Street, Edinburgh 
Cash by return, any quantity. 

A —s OFFER for 78s in good condition; no lists 

ls. 6d. each offered for Glenn Miller; Spike 

Paul; Scottish country dance; Hawiaan: 

including gue SS Sinatra, Jolson, Doris Day, 

Erckstine, etc; Jazz. ern and traditional; Organ: 

Silvester; Piano; Accordion; Children’s nursery rhymes; 

Pipe bands; Gaelic; Foreign; and any good commercial 

records; pack well, send to.—The ‘‘ Record Exchange,’ 

46 South Clerk Street, Edinburgh. Cash by return, any 
quantity; enquiries invited. 























cannot yield 
consult.— 

















perfect condition, 25s. —ENTerprise 4513. 

** GRAMOPHONE ”” MAGAZINES WANTED.—June and 
October 1948 and June 1949; also Indices for Volumes 
26 to 29 inclusive.—Yates. 54 Steel Street, Warrington, 
Lancashire. 

“ GRAMOPHONE ”’.—Vols. 26, 27, 28 bound, 29, 30, 
31 unbound with indices. Offers.—Matthews, 31 St. 
Albans Road. Woodford Green, Essex. 

** GRAMOPHONE ’’—Wanted June 1950 to January ’55 
inclusive.—I. D, Stuart, ‘‘ Whiteburn ’’, Craigie Drive, 
Dundee 

REASONABLY Central London accommodation (1-2 
rooms) sought by private recording studio; sharing; 
perhaps partnership in suitable business considered.— 
FLAxman 2518, afternoons. 














A COMPLETE STOCK of cH | used records, LPs 
and 78s, classical and jazz. LPs and jazz 78s purchased 
—Pioneer Sales/Service, High Road, Chadwell 
Heath, Sevenkings 7787 

ACQUIRE AMERICAN LPs FREE! Your choice of 
everything—from Bach to Bop. Send two ls. 6d. stamps 
refundable); receive our massive catalogue and details 
of wonderful new plan 4 help you get your favourite 
records without spending a — —Postage Stamp 
Merchandise Exchange, Dept. 49, 10 E. 49th Street, New 
York 17, N.Y., A. 

AGATE & CO. LTD., 183 Stoke Newington, Church 
Street, London, N.16. Record and Reproducing Equip- 
ment Specialists, can supply and equipment 
reviewed in the ‘‘Gramophone’’. Prompt delivery 
service. Purchase tax free overseas. 


me. 
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OFFERS YOU 
ON 


a 
ENSURES 


198 KENSINGTON CHURCH STREET, W.8. 


ALL KINDS OF MUSIC 
LP RECORDS 


THAT YOU BUY BEST 
PERFORMANCES ON LP 


H. 


for Long Playing Records 


GRUNDIG TK 819 Tape Recorders IN STOCK 


P. TERMS AVAILABLE 





CLOSED ALL DAY 
THURSDAY 





10 a.m. - 1.30 p.m. 
2.30 p.m. - 8 p.m. 


OPEN UNTIL § pu. 








J 


AVAILABLE 


DECCALIANS, 
HIGH FIDELITY TAPE RECORDINGS, TAPES 


TELEPHONE BAYSWATER 8212 


H.M.V. 2001 PLAYERS, 





March, 1955 


ALL ENGLISH new LP and 78 r.p.m. records an ge 
b safe and sure mail order service to all parts of 
yorld.—Ross, Court Co., 92 Trafalgar Street, 
Irighton, Sussex, England. 

ALL LP’s BOUGHT.—Half price paid; singly or in 
pts.—G. Melvin, 5 Derby Street, Glasgow, C.3 West 8133. 

AMERICAN and Lrs_ supplied against 
tterling payment; 12-in. 52s.; Cetra 55s.; reduced Victor 
snd others 42s. 10-in. 42s. reduced Victor and others 
2s. Scnwann catalogue 2s. 3d. each.— Court 

30. (Canada), 121 Simcoe Street, Toronto, Ont., Canada. 
AMERICAN MAGAZINES.—One year  subscripiton: 

“ Audio Engineering’, 35s., specimen copy 6d.; 
* on". Fidelity ”’ specimen copy 4s. 6d. Send for 

catalogue quoting all others. Willen Ltd. (Dept. 

iD, 101 Fleet Street, London, E.C.4 

AN INTERESTING NUMBER ot “EPs for disposal, in- 
cluding recent wsues.—Devoy, 71 Lightburn Road, Half- 
way, Cambuslang, Lanarkshire. 

ANOTHER vg A LIST of record bargains now avail- 
able on request; please enclose stamp.—Gray & Morton, 
18 Strathtay Hieh, “Sheffield Phone 62615. 


A 100 CLASSICAL LPs, guaranteed mint, 
G. Melvyn, 5 Derby Street, 




















10s.-20s. 
Glasgow, 





BARG. TIC -—Mostly 
deletions, at prices you cannot afford to ignore! List 
sent free on . ot —_ deletions, bought, sold, 
exchanged. of Albani, Caruso, McCormack, Ponselle, 
Zenatello. wart eetit, Granforte, Robeson, 
many others.—P, J. West, 24 Dorset yy Gneedic 
Hulme, Cheshire. 

C.J.R. ELECTRICAL and Electronic Development Ltd., 
Biexford Road, Witton, Birmingham, 6. Telephone East 
0822. Specialise in the manufacture of High Fidelity 
sound reproducing equipment including: illiamson 
Amplifiers, Tone Control Stages with Variable Steep Cut 
Filters, Crossover Units, High Fidelity Portable Tape 
Recording equipments ideally suitable for replaying the 
new EMI pre-recorded tapes. Professional Recording 
Amplifiers, Microphone Mixing Units, etc. Send for 
details and 1 ts. 








These two twelve inch records 

original matrices, are now is stock. 

1906, ABHB 3 recorded 1924 but not issued. Price 30s. 
each plus 2s. 6d. for postage and packing.—Collectors 
Records, 90 Lower Rathmines Road, Dublin, Ireland. 


The GRAMOPHONE 


IF YOU ARE WANTING good fibre-played records of 
classical or operatic music we have some 15,000 of such 
records stocks. 
sell too quickly. call, 
wnat you require, no doubt we can supply. Only records 

perfect condition cont. Prices approx. half what they 
would cost new. Deletions _ and other rarities at reason- 
able prices.—The Gr td., 121, 123 
Shaftesbury Avenue, London, W.C.2. 
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sen aula pole LPs 2 nl; “t fi . - “me > 
only if perfect an 
—H. C. Harridge, 8 Moor Street, London, W.1. _ 
YOUR = ta RECORDING transferred 
Queensway Private | ees Studios, 
W.2. Phen BAY 499: 


FIDELITY’ RADIO COMPANY 





to Disc.— 
123 Queensway, 








. your tape-to-disc work to professionals 

broadcasts recorded free, compositions perfo: 
ond submitted to impresarios, radio stations. 10-in. discs 
15s. 6d.; 12-in. 18s, 6d. including trailers, also LPs. 
Special rates for choirs, schools, trade and for discs 
from tapes supplied by us.—Sound News Productions, 3 
Clover Mews, London, S.W.3 FLA 3706. 


LONG PLAYING RECORDS BY RETURN OF POST.— 
We stock every LP and EP issued by the following 
companies: Archive, Argo, Frente. ae. umbia, 
Decca, Durium, Esquire, Felsted, G. London, (in- 
cluding International "‘Decvenes ph, and Jazz 
Archive) Elyse, Melodisc, Mercury, M.G.M., Monarch, 
Nixa, L’Oiseau Lyre, Parlophone, Philips, Telefunken, 
Vogue, Vox. No matter how obscure your choice, it will 
be posted to you the same day, unless it is a new issue 
which has not yet been released, in which case we will 
send it on the day of issue or return you money 
according to your wishes. We are quite sincere when we 
say that there is no better service in the country—try 
us and see! If you are in doubt about which recording 
of @ particular work to buy, just tell us the title, .and 
we will send you the yersion recommended by the 
‘“*Gramophone ’’. Our service carries a full guarantee of 
satisfaction. Cash with order refunded without 
question if we cannot — your a. We do 
not s' second hand r pection is invited of 
our showrooms and bin fidelity equipment by Quad, 
Leak, Pye, Goodman, Wharfedale etc.—Beaver Radio 
Ltd., 60-62 Whitechapel, Liverpool. 1. Phone Royal 8147. 

LUSTRAPHONE, L/impedence m/coil microphines, 30s. 
Connoisseur lightweight pickups (with 78 heads), 30s. 
Secondhand.—Box No. 3546. 


Your 
rmed 








. Our business depends 

a = aes high grade equipment 
ccessories are strongly recommen: 

pone ner ded for wide range 


QUALITY FIERS 

FRC 8} watt Push-Pull 6v6 eg ay Repro- 
ducer; independent bass and treble boost and 
cuts; provision for Radio 
response; 25-20,000 c.p.s.; hum level 80 DB 
down at 63 watts; negative feedback. Supplied 
in two units (i.e.), main amplifier and control 
unit. In addition to the volume bass and 
treble controls a fourth control is incor- 

ted in the control unit which applies 
LP and Standard correction for the Pickup 
of your choice and a radio position. Price 
complete with Control Unit 1 

AC/DC Model available. Price 

FEEDER UNIT: 

FRC Quality, 3-Station TRF Feeder Unit 
Eminently suitable for most types of amplifier. 
Pre-set on Home, Light and Third Pro- 
grammes for local reception or any three 
Medium Wave Regional Services. Single knob 
control, power supplies —- by us to suit 
your amplifier. The it incorporates two. 

w and Diode" output. Chassis 


& s.d. 


three stations on Long or Medium waves 
FEC. STEEP TROUGH TER 
Cc b Pp and Amplifier. 





ound THOUSANDS of slightly used Records, in 
ranteed perfect condition, Opera, Lieder, Orchestral 
cod Long-playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. m Monday, Tuesday, Wednesday, 
11 a.m, to 5.30 p.m., Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m. to 5 p. ae 
MICROGROO 
radio, etc. Mere, 
Aughton, Ormskirk, 





20s. (30-minute LP) from tape, 
“Little Place ’’ Moss Delph Lane, 
nes. 





DO YOU COLLECT unusual records? Then you should 
certainly study our monthly second-hand list, for it 
always contains something off the beaten track; please 
send 24d. stamp if you do not receive it regularly.— 
William Lennard Concerts, 38 Norbury Avenue, ton 
Heath. 





EMMA CALVE: Casta diva/In questa tomba ura, 
ermer Voeu. Twelve inch IRCC 3141, 19s. 6d. post 
free.—Collectors Records, 90 Lower Rathmines Road, 
Dublin, Ireland. 





rit applied seainst teri poe fh 
rarities su 8 ng payment; apply for 
free lists to.—Ross, AY -, (Canada), 121 Simcoe 
Street, Ra Onto C 

GRAMOFILM, the rand moisture-proof record 
cover is the recent addition to our range of well-known 
products. The Grampoo Record Cleaner, the Gramponge 
Record Sponge and Fra-Cro-Dex Indices are ever 
popular. Prices will be in conformity with our policy 
of offering best value for - —Franell Laboratories 
Ltd., 117 Wellesley Court, 

GRAMOPHONE spcoEse- Up to half-price paid for 
recent mint LPs. Send list and price wanted. 78s also 








RECORD COVERS.—Made of stiff =. 12-in. 2s. 9d. 

per doz.; 10-in. 2s. 3d. per doz.; 7-in 9d. per doz. 
Please add 1s. 6d. packing and carriage. ‘Trade a 

nvited.—Young & Co., 194 Drayton Park, London, 
CANonbury 2296. 

RECORDING ENGINEER OFFEKS complete M.S.S. 
recording unit, surplus to present requirements; beauti- 
ful outfit, a pleasure to work with and ready to earn.— 
GRA 8147. 

RECORDS FOR SALE.—A new list of 
Standard records, including foreign and rarities, 
available free on request.—Record ae. 5 
Bridge Street, Ludgate Circus, London, E.C. 


TAPE RECORDERS, all types hired, me bought, 
exchanged. Mechanical and electronic repairs carried 
out by specialists.—The Magnegraph Recording Co. Ltd., 
1 Hanway Place, Oxford Street, W.1. Tel. LANgham 2156. 

“TAPE RECORDERS and Record Players, several 
hundred models at reduced prices in warehouse clearing 
sale. Write for details stating model required.—Box No. 
3545. 








and 
now 
New 











_ TAPE TO DISC RECORDING SERVICE, Belding & 





wanted (no sets).—T. P. Winter, 48 Br Road, 
Edinburgh, 7. 


tt Recordings, 53 Woodcote Road, Wallington, 
jg WAL 7600. 


tw Picku Size 

0, mE 6” mR, 23”. ‘one between 4,000 and 
cyc. erating at max. Tr f 
desired. No loss ‘treble '¢ t 


our Demonstration Room. 
PICKUPS 
“ Acos’’’ GP20 GP29 Arm with HGP39—o: 
oe aD et i 
“* Connoisseur ’’ Super Lightweight—one head . 
“* Decca ”” XMS—one head ” 
“* Collaro ” 
“Chancery "—one head with “ Decca’ arm .. 
B-J Pickup Arm 
Special oo. Acos to B-J Pickup Arms .... 


PICKUP #1 
** Acos ** HGP39-1 . iw 
Decca" XMS 


_ 
COoOwomwe PS W-200@ 


REPLACEMENT 8S 
For ‘‘ Connoisseur ’’ a ee 
“* Decca ”’ MS 13 * Chance: 
GP27 
available. In 
majority of cases your ~ i is fitted free 
We will promptly send uest ‘*‘ Manufacturers’ 
Illustrated ”’ and Qeserigties "nhesabane on all the equip- 
ment listed above. At your service:— 
FIDELITY RADIO COMPANY 
40 Holloway Road, Leytonstone, London, E.11. 
Shop hours 9.30 to 7 p.m.; 


LEY 4056 
9 to 1 p.m. Thursday. 





A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


M.V., DECCA, VOX, NIXA, ete. 


ad 
24° €11.11.0 or 39/6 








GRAMOPHONE *RECORD CABINETS 

The ‘* Wonder ”’ 

£7.19.6 or 29/6 Deposit & 9 Monthly Payments of 15/7 
&9 of 22/9 


in 2 sizes 


Carriage 12/6. Refund Guarantee. 
In Walnut, Oak and Mahogany, nicely figured veneers. 
Write for illustrations of Cabinets for records and sheet music. 


A. L. STAMFORD (Dept. 16) 
20 College Parade, Salusbury Road, London, N.W.6. 








AS OLD AS_ THE 





‘Expert’ 


INDUSTRY 


Plug in head only £8.10.0 
A SPLENDID COMBINATION 


The movement is not affected in any way, and conforms exactly to the high standard set by the Expert pickups 
reviewed by Mr. P. Wilson in ‘“‘ The Gramophone ”. 
We would point out that the output impedance and voltage from such a high quality moving coil pickup is low ; 
with most amplifiers a pickup transformer will be required. Price £2.10.0. 


EXPERT GRAMOPHONES LTD. 


Ingerthorpe, Great North Road, London, N.2 


— AS MODERN’ AS 


IMPORTANT 


Working in close co-operation with Messrs. Burne Jones & Co. Ltd., we are pleased to announce that we can 
now supply the B.J. Pickup Arm complete with Expert hand-made movement and diamond stylus, at 
£10.10.0 Purchase Tax £4.4.0 


THE HOUR 


Purchase Tax £3.8.0 





Telephone : Mountview 6875 
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= Selections from our range of Cabinets DECCA CRYSTAL PICKUP Selection of Radio Units 

e A snip for the connoisseur—turnover Nead - 

2 EMPRESS CONSOLE rag — quantity, 29/6, plus THE CLEVELAND ORG ANTONE 
* 5 valve 3 waveband 






This cabinet is undoubtedly superhet covering Long, 
a beautiful piece of furni- MULLARD AMPLIFIER Medium, — Short, 
ture. It is elegantly ven- eg ’ waves——built to attain 
eered externally in figured | 4 —_— Quality highest performance of 
walnut, internally in, white | A™P a —. sensitivity, fidelity and 
sycamore. The radio section | ()SB°¢ DY fue output — Osram minia- 
is raised to convenient | @™2 engineers, ture valves—low loss 
% , . Robust high iron coils—permeability 
level but is not drilled or] fidelity, with a tuned IFS. — full 
cut. The lower deck acts power output ex- A.V.C.—variable nega- 
as the motor board, again | ceeding 10 watts tive teedback—gram, position on wave change 
is uncut, it measures 16X | and a harmonic switch—4 watts output—particularly fine tone 
14 and has a clearance of | distortion less especially on gram. Chassis size 7X7X7 
5 in. from the lid. There} than 4% at 10 approx, scale size 444} approx. Tested in 
18 @ compartment for the} watts. Its fre- difficult areas where exceptional results have 
storage of recordings. quency iS ex- , been obtained. Price £11/10/-, or £3/16/- 
Overall dimensions of this | tremely wide and level being almost flat from 10 | deposit. Carriage, etc., 7/6. 
essentially modern cabinet | to 20,000 c.p.s.—three controls are provided and the 4 
are 3 ft. wide, 2 ft. 8 in. | whole unit is very suitable for use with the Collaro ANOTHER CLEVELAND CHASSIS 
high, and 1 ft. 44 in. deep. | Studio and most other good pickups. The price of 9 
Price £15/15/-, carriage | the unit completely made up and ready to work is THE TREMENDO 
etc., 12/6. £12/10/-, plus 10/- carriage and insurance. The first Cleveland chassis was good, but this 


: : = one is really superb. It has a 7-valve circuit 
ful’ cabinet. elegentiy THE BUREAU GRAMOPHONE 


with 6 -watt output, fitted with independent 
veneered in walnut and AUTO 
= 


bass and treble controls. It is really an 
finely polished efficient R.F. circuit coupled to a high fidelity 
control board, revealed CH ANGER 

The latest 


amplifier. The chassis size is the same as 
ack deen & aa the Organtone, namely 12X7X7 with the 10} 
when the front is 
model by very 
famous manu- 





a hm 






eg vcgenc a — and it 2. built to 
a e€ same exacting specification as the Organ- 
See Se = — tone. Price £14/10/-, carriage and packing 
seanan alee ele ae 7/6 H.P. terms if required. 
















mplifier and alongside facturers. 3- 
cnere is space for a speed with wi ND SOR This ie 
tape recorder or auto crystal turn- 5.VALVE valve A.C, 


superhet = 
covering B 
the usual = 
long, 
medium 
and short 
wave, 
bands, It 


record changer mecha- 
nism. Both the radio 
board and the control 
board are left uncut to 
suit your own equip- 


over pickup—brand new and “perfect, in original 
cartons. Price £11/10/-, carriage, etc., 12/6. SUPERHET 
ment. Size approx. 30 


THIS MONTH’S SNIP——— 
in. high, 32 in. wide, 


and 16 in. deep. Price 3-speed record 























16 Gns. Carriage 12/6. player with has a particu 
— larly fine clear 
THE CONSOLE ie dial with an extra 
turnover latest e yo Ry = 

ype loc 
MK. il crystal — used and the chassis is pa ge 


motor also by to operate. Chassis size 15 in 

xX 6 i 
very famous maker—speed Price £9/19/6, complete with Pe beaker 
selection is by bakelite } knob. Allon unit Carriage and insurance 10/-. H.P. f 
board ready for installation. A wonderful bar- required. Guttable cabinet for thi = ohne : 
gain at _—-~ plus 5/- carr. Hire purchase 39/6 plus 3/6 post iat 


new —- : of 2 
A style—this is 
two-tone highly polished 
walnut veneer with nicely 
contrasting speaker 











15/- deposit. 
fabric—the motor board. 
approximate size 30 “ GENUINE 
suitable’ for “user's HALF-PRICE OFFER 


OCTAGONAL SPEAKER CABINET 


Designed for G.E.C. Metal Cone Speaker but suitable 
for any 8 in. speaker. Available in Oak or Walnut, 
£12/10/-, carriage 10/-. 


THE ‘ELPREQ” 
SELECTIVE 
FEEDBACK 
AMPLIFIER 


The amplier is fitted 


suitable for user’s Own 
equipment — clearance to 
motor board is 6 in.— 
height of the cabinet to 
top of lid is 2 ft. 6 in. 
= Price £10/17/6, carriage 
12/6. 


THE STATESMAN 


An impressive costly look cabi- 
net—originally designed for pro- 
jection T.V. but the projector 
screen can be removed easily and 
the lid can be felt lined to hide 
the marks. This simple modifica- 
tion makes the cabinet suitable 
for radiogram, amplifier, tape 
recorder, or reflex speaker—size 
23 in. wide, 22 in. deep, and 
373 in. high. We have only a 
limited quantity of these cabinets 
left and we are offering them at 
£8/15/- each, which is approx- 
mately half of their manu- 
facturing cost. Also we have @ 


Extremely well built on = 
chassis, sixe approx. 93x77} Ml 
x8} using only first-class = 
components, fully aligned 
and tested, 110/240 volt A.C. mains operation. 
Three wave bands covering medium and two 
shorts. Complete with five Mullard valves, 
frequency changer, double diode triode, pen- 
tode output and full wave rectifier. Special 
cash-with-order price this month £5/19/6, 
carriage and insurance 7/6. 


with independent bass DULCI RADIO CHASSIS 


and treble control, both connected through different Complete 
feedback loops so that no at ell in the | Tange of § 
ordinary sense is applied. The. Seuteliome which can| these 
be achieved, by applying various degrees of negative | famous 
feedback in the higher and lower ranges of the] receivers 
sound strata will accommodate all individual tastes. | now avail- 
We strongly recommend a 12-in. speaker in order to able at all 
make the fullest use of the instrument’s potentialiies. adie 
Now available ready to work, £4/19/6, booklet sepa- | OUr bran- 
rate 1/6. 12-in speaker to suit £3 post free if | ches—cash 








small quantity slightly damaged bought with amplifier. or Hire 

but easily agg 9 Purchase 
. Ca e o 

£7/15 downwards Triag TRY US FIRST. — demon- 








Being ver: Strations gladly given. 
g very large purchasers, we can often offer & || s_bave 1M & &.) S-valve £12/12/- Ref. B3. 


substantial price-saving on current lines, so if : > 
is! Pushpull 6-valve 3-wave £15/15/- Ref. B3PP 
you wish to save money you should try us first. Pushpull with R. F. stage 





Hire Purchase Terms 
Any cabinet costing £5 or 





hased by All our branches carry good stocks of high fideltiy os 
pon Bh one A § equipment. | Speakers by G.E.C.._ Wharfedale, oem Le’ cen mye 18 18 0 B3PP/RF 
10% or more — balance oodman, etc. Gram, Motors by Garrard, Collaro, waves (band spread).. 15 15. 0 


B.S. y B6 
a Poa —— by Leak, Cleveland, 6-wave with pushpull .... 18 18 0 B6PP 


+ etc 
Also we’ usually have special bargains often selling ow with pushpull and BGPPRF 
so quickly that there is no time to advertise, All ri ay on HP —d it as cent 
that it will definitely pay you to try us first.. igen ot oy epos' cua ° 


ELECTRONIC PRECISION EQUIPMENT LTD. 


249 Kilburn High Road, Kilburn. (Now Open.) 

152-153 Fleet Street, E.C.4. Phone: CENTRAL 2833). (Half-day Saturday.) 

42-46 Windmill Hill, Ruislip, Middlesex. Phone: RUISLIP 5780. (Half-day Wednesday.) 
ample room for all equipment. Price 29 Stroud Green Road, Finsbury Park, N.4. Phone: ARCHWAY 1049. (Half-day Thursday.) 
# £8/15/-, carriage, etc., 12/6. Post orders should be marked “‘ Dept. 14’’ and addressed to our Ruislip department. 


0000000050503; 050 8000080050505 0500000000080 0538080 
oe 


spread over 12 months. 


THE CONTEMPORARY 


Also in the modern trend is this 
very stylish contemporary console. 
Veneered in oak with contrasting 
mouldings, ideal for use with con- 
temporary fittings or furnishings. The 
radio and motor board is uncut and 
@ its size 30 in. X 15) in. provides 
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SUPPLIED OAK, WALNUT or MAHOGANY, 

LIGHT, MEDIUM or DARK SELECTED VENEERS 

CARRIAGE 12/6 on each article. (Scotland 25/-) 
MONEY REFUND GUARANTEE 





DINING 

TABLE 
Size open 5’ x 
3’, size closed 
1°2"x 3’. 144” 
record storage 
each end. Price 
£12.18.6 or 
39/- deposit 
and 9 monthly 
payments of 
26/3. 
Walnut or 
Mahogany 20/- 
extra. 
Drawer and 
cupboard with 
shelf each end, 
same price. 

















For 7”, 10”, 12”. Capa- 
city 450. Removable 
shelf beneath drawer 
giving optional 7” or 
12” storage. 24” wide, 
14” interior depth. 
Q.A. Legs or Base as 
shown. £13.13.0 or 
£3.8.3 deposit and 6 
monthly payments of 
£1.16.10, 


GENERAL PURPOSE 
CABINET 

32” high, 17” wide, 15” 
deep. 16” x 14” motor- 
board, having 6” clearance 
above and 8§” to shelf 
below. Front cut to 
customers’ requirements 
for speaker and controls. 
lf desired, record storage 
in place of speaker com- 
partment. Suitable for 
tape recorder, Gram unit, 
etc. Price £10.10.0 or 30/- 
deposit and 6 monthly 
payments of 31/6. 


BASS REFLEX 
Cabinets. Corner and 
rectangular for the 
Goodman range of 
Loudspeakers. Also sup- 
plied with speaker fitted. 
Easy Payments. . 





“rite for illustrated list : 


A. L. STAMFORD (Dept. 16) 
20 College Parade, Salusbury Road, 
London, N.W.6 


The GRAMOPHONE 


XLIX 











THEY INSISTED ON 
HEARING 








‘* For more than 25 years | have tried and heard 
many makes of quality speakers. Your new Duode 
Sound Reproducer is undoubtedly the best baffle unit 
with which | am acquainted. Its ding features 
are a superb attack and smoothness of response 
throughout a very wide frequency range. | am very 
pleased.’’ 

“* Now you have surpassed yourselves ! The clarity 
and depth of tone are really remarkable. It is a 
revelation. Can’t understand why you don’t blow 
your trumpet much, much louder !”” 

‘* The 12A arrived this week and has been given a 
thorough try out. We are delighted !"’ 


YOU SHOULD ALSO 
INSIST 


DUODE 12A 

A full 12 inch unit with the famous dual 
drive built-in crossover, feedback and 
individual care which have made the 
Barker and Duode names so world 
known for NATURAL sound. Fitted 
with a magnet system giving about 
12,000 gauss. List price £10. Full value 
—no tax. 


DUODE 12B 

The same cone and drive assembly with 
a better magnet giving about 15,000 
gauss and similar performance to that of 
the standard Duode of the past two years. 
List price £14. Full value—no tax. 


DUODE 12C 

Avery special unit, similar to the well- 
known 150 but now fitted with a cloth 
outer suspension and selected cone. Its 
bass range extends well down to 25 cps., 
almost sub-sonic, and the extreme top, 
to over 16,000 cps.—almost ultra-sonic. 
The large magnet gives about 17,000 
gauss, which, with the Duode built-in 
damping, holds all transients and the 
bass register in the firmest grip. Defini- 
tion throughout the entire range is 
superb. We believe the Duode 12C is 
the finest high quality Sound Unit 
available at any price to-day. List price 
£20. Full value—no tax. 

Any recognised music or radio dealer can, if he 
wishes, buy Duode Units from us for his stock and 
demonstration. If yours will not do this for you, we 
will help by offering you the facility of trying a 
Duode at home, under very fair and reasonable 
conditions. 


Barker Sound Reproducers 
3 Newman Yd., London, W.1 





DULCI RADIO/RADIOGRAM CHASSIS—This 
very popular range of superior chassis can be supplied 
from stock. We will gladly demonstrate any to personal 
callers. All incorporate latest type valves 6BE6, 6BA6, 
etc. Flywheel tuning, negative feedback over entire 
audio section. Engraved knobs—3 tone position for 
Radio and Gram. All are built on chassis size 11} in. x 
Zin. x 8% in. high. All A.C. 100/110 and 200/250v.— 
Dial size 8} in. x 4} in. for horizontal tuning. Attractive 
appearance. 

Model B.3. Long, Medium, Short Waves (5 valves). 
Cash Price £12/12/-. H.P. Terms, £3/4/- deposit, 12 
months at 17/8. 

Model B.3, plus Push Pull Stage (6 valves). Cash 
Price £15/15/-. H.P. Terms, £3/19/= deposit, 12 months 
at £1/2/2. 

Model B.3 Double Feature Push Pull and R.F. Stage 
(7 valves). Cash Price £18/18/-. H.P. Terms £4/13/- 
deposit, 12 months at £1/6/9. 

Model B.6 (Medium, Long and Four Short Wavebands, 
bandspread). Cash Price £15/15-. H.P. Terms £3/19/- 
deposit, 12 months at £1/2/2. 

Mode! B.6, plus Push Pull Stage (6 valves). Cash 
Price £18/18/-. H.P. Terms £4/13/- deposit, 12 months 
at £1/6/9. 

Model B.6 Double Feature Push Pull, plus R.F. 
Stage (7 valves). Cash Price 22 gns. H.P. Terms £5/15/6 
deposit, 12 months at £1/12/6. 

All chassis fully guaranteed 12 months. Please include 
7/6 packing, carriage and insurance. Illustrated leaflet 
available. Suitable speakers available. Ask for speaker list. 
ARMSTRONG F.C.48. Their very latest high quality 
replacement chassis, having provision for F.M. feeder 
unit. Eight valves, four wavebands. Independent bass 
and treble with unique thermometer visual indicator. 
Ready for use £23/18/- plus 5/- P. & P. or £5/18/- deposit 
and 12 monthly payments at 33/9. 

We have in stock at our usual competitive prices, ALL 
the required components for Osram and Mullard 


amplifiers. 

SPECIAL ! 
DECCA LIGHTWEIGHT PICKUPS—Complete 
with either standard or LP Crystal Cartridge insets. 
Complete with Rest and Tracking instructions, 32/6 plus 
1/6 P. & P. Also their very latest type, as above, but with 
turn-over head 47/6 only ! Plus 1/6 P. & P. 
COLLARO RC/53I—8-record auto-changer, for 78 
r.p.m. Brand new complete with separate plug-in 
magnetic head. Price £8/8 only, plus 5/- packing and post. 
COLLARO AC/514—Single record playing units for 
78 r.p.m. Brand new in sealed cartons, with separate 
plug-in magnetic head. Our price £4/12/6, plus 3/- 
packing and post. 
AVAILABLE FROM STOCK—R.C.80M Long arm, 
with XMS heads type C & D, at £17/9/6 only ! plus 5/- 
carriage and packing. H.P. TERMS AVAILABLE. 


COLLARO RC/54 
PLAYER ! Just 
released. Fawn leather- 
ette-covered portable 
case, incorporating very 
latest Collaro 3-speed 
mixer-changer. Cream 
finish, light-weight turn- 
over crystal pick-up 
head. Only £13/19/ 
cash plus 5/- P. & P. 
Complete or 69/6 deposit 
plus P. & P. and 12 
monthly payments of 
CABINETS—We have probably the most varied 
stock of cabinets, both portable and console in London. 
Why not pay us a visit ? 
AMPLIFIER BARGAIN—Super-quality push-pull 
4-valve, 4-watt amplifier. Ideal for record or radio tuner 
reproduction. Measures only 7} in. x 7} in. x 32 in. 
Valve line-up EL42, EL42, EZ41, EC83, for use with one 
or two 3-ohm speakers. Price £7/7/-, plus 3/- P. & P. 
HIRE PURCHASE—We are pl d to 
advantageous hire purchase facilties on any single 
item over £10. Ask for details, mentioning what 
you are interested in. 

SPECIAL BARGAIN OFFER !! 
K.B. WIRE RECORDERS 
Shop-soiled but guaranteed PERFECT WORKING 
ORDER. Fitted with turn-table and Garrard Pickup, 
records can be played viathe Amplifier, or recorded direct 
on to the wire. Handsome roll-shutter cabinet, 
supplied complete with wire and microphone. VERY 
LIMITED NUMBER. £29/19/6. H.P. TERMS AVAILABLE. 

For personal callers only 

REGAL. A well-made ‘cabinet in medium coloured 
walnut veneer. Size 294 in. x 14} in. x 294 in. Uncut 
motor- board measures 254 in. x 13} in. Record or 
tape storage aperture alongside motor-board measures 
32 in. wide x 12 in. deep. Price £9/19/6 plus 10/- P. & P. 

- H.P. TERMS AVAILABLE. 
We can supply from stock speakers by Wharfedale, 
Goodmans, W.B., etc. Gram motors by Garrard, 
Collaro, Connoisseur, B.S.R., Plessey, etc. Pickups, 
heads, cartridges, styli, cross-over units by leading 
manufacturers. Tape Recorders, Decks, Amplifiers 
etc. It will pay you to pay us a visit! C.W.O. or 
C.O.D. (extra). Money-back Guarantee. 


CLYNE RADIO LTD. 


18 Tottenham Court Road, London, W.|! 
MUS. 5929-0095 
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MODEL Z.425 
All Volmar electric gramo- 
phones employ a three-valve 
amplifier with balanced feed- 
back over all stages providing 
an undistorted output of 4 
watts. Model Z.425 is fitted 


with the Collaro RC54 
ee a 3-speed Autochange unit. 
234 gns. 





MODEL W.425 


Both Garrard and Collaro 
units are used in Volmar 
gramophones and both 
employ turnover dual- 
purpose pickup heads with 
built-in sapphire needles to 
ensure high quality with 
reduced record wear. Model 
W.425 is fitted with the 
Garrard RC80M 3-speed ® ee 
Autochange unit. 


28 gns. 





MODEL Y.425 
Volmar gramophones are 
housed in attractively 


designed cabinets which are 
convenient to handle, robust 
in construction and beauti- 
fully finished in Black, Blue, 
Maroon or Lizard Rexine. 
Model Y.425 is fitted with 
the Collaro AC3/554 3-speed 
unit. 


19 gns. 





MODEL A.425 


The use of a matching 7-inch 
elliptical speaker of extended 
tonal range and power in all 
Volmar models ensures 
phenomenally good tone and 
volume. Quality in both 
upper and bass registers 
sounds natural and in true 
tonal perspective. Mode] € ee 
A.425 is fitted with the 
Garrard TA 3-speed unit. 


20} gns. 





de luxe electric gramophones 
and record players 





Write for full details of the Volmar range to Dept. G/M 


INDUSTRIAL SOUND EQUIPMENT LTD., 14! High Street, Brentford Middx. 
Telephone : EALing 1413 
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TWO NEW RECORDINGS 
[!] EIGHT FAVOURITE WELSH AIRS 
Arranged and orchestrated by Osian Ellis 
BRYCHAN POWELL (tenor) 
The Orchestra of Wales (string section) 
Conductor David Ffrangcon-Thomas 
(a) Ar Hyd y Nos (b) Tros Y Garreg 
(All through the Night) (Over the Stone) 
(c) Bugeilio’r Gwenith Gwyn (d) a Hen Gerddor 
(Watching the Wheat) he old sony 
(e) Y Deryn Pur (f) Yn Nyffryn Clwy 
(The Dove) {in the Vale of — 
(g) Yn lach i ti Gymru (h)O ! na Byddai’n Haf o Hyd 
(Farewell to Wales) (If it were summer ever) 
(d) Hela’r Sgyfarnog 


No. E.C. 3134. L.P. 10 in. 
[2] WELSH FOLK MUSIC 
Ellis (harp) 
(Hunting the Hare) S 
(e) Fenys Fwyn 
, (Sweet Maiden) / 


NURSERY SONGS: FOLK SONGS:  PENILLION EK 
Sung by Osian Ellis with harp 


No. E.C. 3133 L.P. 10 in. 
From All Dealers 


D 
E 
L 


David Ffrangcon Thomas (’cello) ; Osian 
(a) Dafydd y Garreg Wen = (b) Gwew Fach 
(David of the White Rock) (The Cuckoo) 


(c) A Welsh Carol 


DELYSE RECORDING CO. (London) 
58 Wellington Road, N.W.8 


- Delyse ~ 




















CONTE ORARY 
TAPE RECORDER 





THE 


In a tape recorder, circuits count. 
It’s the electronic equipment under 
the tape deck that makes a fine 
machine. But there’s more to it than 
that! People to-day are keenly 
conscious of design, they demand 
good looks as well as 
superlative performance. 
And for these enthusiasts 
of sight and sound there. is 
no better tape recorder 
than the “ Elizabethan”. 


CONTEMPORARY CIRCUITS... 

CONTEMPORARY STYLING .. 

THAT’S THE “ELIZABETHAN” 
FOR YOU! 


48 @NS complete with mike and tape 


dem full Technical features include : Two speeds ; ¢ mixing 
onstration or write or facilities for mike and gram inputs ; easy drop-in 
information to: tape loading. 


EAP (Tape Recorders) LTD., 546 Kingsland Rd., London,E.8 Tel: Clissold 7586 


Ask your dealer to arrange a 
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Specialists in;High Quality Reproduction for over 20 years 





The GRAMOPHONE 


RADIOGRAMS 


THE TWIN has been designed 


to suit the smaller type of room 
without sacrificing quality of repro- 
duction, This has been achieved 
with a compact cabinet (31} in. high, 
273 in. wide and 14} in. deep) 
soundly constructed, and finished in 
elegant Walnut veneer. Twin 10 in. 
P.M. Speakers give faithful repro- 
duction, free from distortion and 
resonance, and the latest COLLARO 
RCS54 Auto-changer is fitted. The 
radio chassis is housed in a unique 
“hopper”? arrangement permitting 
armchair control over all operations. 


57 GUINEAS 








THE STANDARD is a sw- 


size Radiogram (35 in. high 41 in. 
wide, 19 in. deep) constructed to 
give the best possible tonal quality, 
and fitted with an Adjustable Bass 
Reflex Chamber. It is beautifully 
finished in two tone Walnut, and has 
exceptionally generous record storage 
capacity (200 records). 


The other components have been 
selected to maintain this high 
standard. The Record Player is a 
Collaro RC 54 fully mixing auto- 
changer fitted with the Studio 
Turnover Crystal Pickup Head. 
The S er is a 10in. GOODMAN 
P.M. having a very high flux density. 
(12,000 lines). 








The heart of the matter... 


The versatile F.C. 48 Chassis, hand-built 
by craftsmen, is fitted in both these fine 
Radiograms. The F.C. 48 has been 
specially designed to take the fullest 
advantage of modern High Fidelity 
recordings, and the unsurpassable quality 
of the new F.M. transmissions. This very 
latest ARMSTRONG 8-valve Chassis is 
the result of over 20 years of specialisation 
in high quality Radiogram Chassis. The 
Push-Pull Tetrode Output Stage will give 
more than 8 watts, with a Frequency 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS RD., LONDON, N.7 Telephone: NORth 3213 





Range of 20-20,000 cps. and due to the 
Negative Feedback employed distortion is 
—- and transient response excep- 
tiona 

BASS and TREBLE controls are indepen- 
dent and continuously variable, and both 
LIFT as well as cut. novel Thermo- 
meter type of visual indicator is provided 
for both Controls. An accessible socket 
at the rear enables an F.M. Tuner to be 
simply plugged in when required. We 
spcommsens, of course, the ARMSTONG 





F.C.48 CHASSIS 


£23. 


18.0 









All our models are sold under full and 
unconditional money back guarantee 
of satisfaction. Prices quoted include 
Purchase Tax. Hire Purchase facili- 
ties are available. 


We shall be glad to give you a full 
demonstration of these, and other 
models at our Warlters Road Show- 
room, on weekdays from 9 until 
6 p.m. (Saturdays 5 p.m.). Special 
High Fidelity demonstrations are 
given on Thursday evenings from 
7 p.m. 

If you are unable to visit us please 
write for booklet G.M 











This month we give you a specification for a High Fidelity 


gramophone equipment combination that is definitely not for 
the small purse.* But the quality is beyond all description— 


the very quintessence of faithful reproduction. 
one of our customers said recently “ It has to be heard to be 


believed.” 


2 Lowther pickups with diamond —- and 


In fact, as 


transformer £27 4 6 
Connoisseur Variable —" pester oe dei 2515 5 
Goodsell P/FA Control Knit asd 20 0 O 
Goodsell Williamson ‘‘ C” Core Amplifier .. 4110 0 
Lowther T.P.1. Loudspeaker (illustrated) oa 9 0 0 
Classic Equipment Cabinet (Cabinet only) .. 27 0 0 


a Wuxury equipment combination 





* You can, of course, have Hi-Fi from about £35, and from our very wide stocks we cater for the enthusiast with limited 


resources as well as for the opulent. 
promptly despatched. We take care of all formalities. 
or for Special Export Edition 1/- ; airmail extra). 


Special attention is given to overseas orders, which are carefully packed and 
Write for 16-page Catalogue. (Please send 6d. in stamps, 


CLASSIC ELECTRICAL 


COMPANY LIMITED 


THE HI-FI SPECIALISTS 
364 LOWER ADDISCOMBE ROAD, CROYDON, 


SURREY 


Telephone: ADDiscombe 6061 
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AMPLIFIERS - CABINETS 
| CORNER SPEAKERS 


THE PORTABLE MODEL | mm 
The popularity of the 


new A28 portable record DEMONSTRATIONS ANY TIME— 
reproducer continues to grow. | |} NO APPOINTMENT NECESSARY 
Its skilfully designed 3-valve 
amplifier—Beam Tetrode out- Open unil 7 pm. on Friday 
put and 3-speed automatic | 
eer | E FULL RANGE OF ALL THE 


new step forward in | | 


quality amplified BEST LPs IN STOCK 


reproducers at a 


reasonable price. ANY MAKE OR TITLE SENT POST FREE 
28 gns. tax paid. — BY RETURN 
IDEAL HOME | A SECTION OF USED LPs AVAILABLE 


EXHIBITION 
STAND 384 


SEND FOR LIST 





4) 


H. C. HARRIDGE 


8 MOOR STREET - CAMBRIDGE CIRCUS 
LONDON, W.I. 


HOURS OF BUSINESS : 


Monday, Tuesday, Wednesday, I! a.m. to 5.30 p.m. 
| Friday, I! a.m. to 7 p.m. - Saturday, 10 a.m. to 5 p.m. 
} SM — Closed All Day 


o. fe a ak ae ee Om he ee ee ee oe ee ee 











ae ae ae 





——— — a 


YOU CAN HEAR 
THEM ALL AT 


WEBB’S 


AMPLIFIERS oe include wis anteaiaall 





THE TABLE MODEL 

Model A33 has the same 
superb amplification as 
the A28, but is housed 
in a beautifully finished 








: Armstrong ‘* Al0 + £29.100 

walnut veneer cabinet Pamphonic 1002" ... 0. eee ee 42. 0.0 
and designed for “ ” 

conversion to a Leak ‘* TLIO aes ~ A soe ae soo, a8. 720 

Leak ‘* TLI2 = ee kee ne ee ... £45. 3.0 


Console Model. 


33 gns. tax paid. 


Sound Sales ** A-Z”’ se ‘os se --- £32.10.0 
Acoustical * * Quad Ww” sae es oe ... £42. 0.0 
Rogers ‘‘ Senior ”’ ; os ioe ee --- £43. 00 
Rogers “RD JUNIOR ” eee S = wo «625, 00 


Also 
; THE PICK-UP ARM WHICH | 
1 REDUCES TRACKING , 
Portogram THE CONSOLE MocEL 0-4: Ay wslte aeUhA 
| 1 
| I 
| | 
I l 
| ! 
4 | 


] 
| 
| 
| 
| 
i 
l 
l 
| 
| 
| 
I 
| 
' 
! 
| 
1 
| 
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Table Model A33 can be quickly 
converted into a distinguished looking THE “B-J’’ ARM 
Price £2.19.11 


Console by simple fitment of a 
FROM’ STOCK AT WEBB’S 


set of four legs. 3 gns. per set. 
(Also available — Decca/Acos _- 
to accept Acos oping — 13/4) 








SSOHSHSSSHSSSSSHSSSSSHSSSHSHSHSHESSESESSEES3BSOEEE 
* 











@ PORTOGRAM Radio Electrical Industries Ltd., Preil Works, St. Rule Street, London S.W.? 





14 SOHO STREET, OXFORD STREET, LONDON, W|I. 
Tel. :| GERrard 2089. Shop Hours: 9 a.m.-5.30 p.m. Sats. 9 a.m.-1 p.m. 


ME — 
@ Post coupon MIR ob casi kuch cokcravshnbtucweaiscienmeiminrnobnenpscan es Ci i. Se ik eae 
e@ for illustrated 
e details of IE ii ciiscovsnoueesesoebenes vies ipab one bavees sousublineDhoneaseepebeaeveusbionen . A 
e@ Models A28 and ! NV 
e A33 to: 
Ww 
Tel 








“ 
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—A Better Record Service 


Many customers prefer to deal with Quality Mart * 


knowing that they will get records factory-fresh, 
unplayed by the casual shopper—for we deal only 
through the post ! Every record is carefully inspected 
before despatch, all makes of record are available, 
postage paid on LP’s and 45’s on orders of over £2. 
Export orders at overall cost including postage and 
packing average four fifths of home record prices. 


Send your trial order 
now, or a stamp will 
bring full details of 
the 
Record Mail Service. 


* 


Quality Mart 





High Fidelity Loud Speakers 


Hearing a good dual speaker system one is immediately 
impressed with the great advance in natural sound afforded. 
An outstanding example is the Tannoy Dual Concentric speaker. 
Goodmans speakers are excellent in dual systems, the Axiom 101 for 
treble and the Audiom 60 for bass being a popular and effective pairing. 
The Axiom 150, Mk. Il with dual cone offers much the same advantages. 
The W.B. Stentorian HFI012 has remarkable quality at a low price and 
sounds especially well in the handsome W.B. console cabinet, which 
will also house, if desired, the treble unit, TI0. 

So many gramophone users have loudspeakers that are far below the 
performance of these fine modern types—maybe you are one? If so, 
we'll be happy to suggest what type will best suit your requirements or 
better still to give you demonstration of their performance. 


Tannoy Dual Concentric, 15 in., 
with cross-over .. £33.10.0 
Goodmans Audiom 60, 12 in., 
special bass model.. £8.12.6 
Axiom 101, 8 in., for use either 
as single unit up to 5 watts 
input, or as treble unit in 
combination with Audiom 60 

bass unit 
= 150, Mk. II, 12 in. dual 
con £10. 5.6 
Ww.B. Sientorian HF1012, a 
cone, 10 in. £3.17.6 
bie | small hora loaded treble 
£4.4.0 


Polished wainut veneered bass- 
reflex console cabinet, supplied 
packed flat for easy home as- 
sembly £10.10.0 (carriage extra). 





COLLARO Units 
AC3/554 non-auto 3-speed units 
with “ Studio” O or P pickups 
are remarkable value at £8.18.4. 
From Stock. 

Transcription Units 2000 & 2010. 
We regret these not available 


Diamond Styli 
Reduce record wear and preserve 
the highest quality. Whilst 
sapphires deteriorate quickly these 
will last for years. Fitted to your 
stylus for only,£3.15.0. 


New Value in 
Recording Tape 
New PURETONE tape, 1,200 ft. 
costs only 20/- (post 9d). 
Excellent quality, quiet back- 
ground. Strong paper base. 


Lill 


™B J 
°3° ARM 


Perfect tracking is achieved 
with this unique new 
pickup arm 







FOR USE WITH 


DECCA, ACOS S9 / | H 
& CHANCERY 
HEADS Adaptor for 
Acos Heads 13/11 
@ Preserves Records and Needles Acos HGP 39-1 Hi-g heads £2.2.3 


@ Extends Frequency Response  — Decca 
@ Better Quality on Inner Record cee — " £2.15.0 


Groo 
@ Qeduen rostes Distortion Chancery Heads . «- £1.13.0 


‘* The Gramophon ” Anglia: 


An amplifier designed by ‘‘ The Gramophon” giving superb 

performance without multiplicity of controls. Its simple design 

results in low price, high reliability. 

Use with Pre-Amplifier, 5 gns., for magnetic or “ Studio” P 
17 Gn Ss pickups or Control Unit for other crystal 

ad pickups, 37/6. 

Kits available for easy home construction. Comprehensive 

booklet with parts lists, diagrams and full constructional details, 

1/9 post free. 


Quality Mlart 


Mail Orders and Enquiries to 














from stock, orders met in rotation 
as supplies reach us. 





8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 








Connoisseur’ 








CONNOISSEUR Super Lightweight 3-head Pickup 
with Sapphire Stylus 

Prices : Complete Pickup with one head (either Standard 78 r.p.m. 
or Microgroove 33} or 45 r.p.m.), £4/10/- plus P.T. £1/12/1 : Total £6/2/1. 
Each additional head £2/10/- plus P.T. 17/10 : Total £3/7/10. Replace- 
ment Armature 10/3 plus P.T. 3/8: Total 13/11. 

Fitted with diamond Stylus, complete Pickup with one head £7/12/9 
plus P.T. £2/14/5: Total £10/7/2. Each additional head £5/12/9 plus 
P.T. £2/0/2: Total £7/12/11. Replacement Armature £3/13/- plus P.T. 
£1/6: Total £4/19/-. 


A.R. SUGDEN & CO. (Engineers) LTD 


WELL GREEN LANE - BRIGHOUSE - YORKSHIRE 


Telephone: Halifax 69169. 











Telegrams : ‘‘ Connoiseur Brighouse ”’ 


VARIABLE 3-SPEED 
GRAMOPHONE MOTOR 


We present an entirely new three-speed unit operating at 334, 45 and 
78 r.p.m. The full 12in. turntable is lathe turned and manufactured 
of non-ferrous material. The main spindle is precision ground and 
lapped to mirror finish and runs in phosphor bronze bearings. The 
synchronous motor is dynamically balanced and resiliently mounted, 
making it virtually vibrationless, with low noise level and low hum 
induction. 


The speed change is arranged mechanically and gives a 2%, variation 
on all speeds, the synchronous motor running at constant speed at all 
settings. No braking action is employed to obtain speed change. 

It is suitable for playing standard transcription and microgroove 
recordings. Input voltages 200/250 v. A.C. 50 cycles, or, as specified 
to order for 200/250 v. A.C. 60 cycles, or 110 v. A.C. 50 or 60 cycles. 
Mounted on fin. die-cast board 15? x 134in. with 3}in. clearance 
distance below motorboard. Speed selector turret is fitted at left rear 
of motorboard. On-off switch at left front also releases pressure on 
the rubber drive assembly. All motor boards are drilled to take 
Connoisseur Standard and Super Lightweight Pickups unless otherwise 
ordered. When used with these pickups mounted in position, 3}in. 
clearance above motorboard is recommended. 


Price £19.0.0 Plus Purchase Tax £6.15.5. Total £25.15 


OVERSEAS AGENTS : S. Africa: W. L. Procter (Pty), Ltd., 63 Strand Street, Cape 
Town. Australia: J. H. Magrath & Co. Pty, Ltd., 208 Little Lonsdale Street, Melbourne. 
Canada: The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New 
Zealand: Turnbull & Jones Ltd., Head Office, 12/14 Courtenay Place, Wellington. 
Hong Kong: The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya: (Main 
Distributors : Eastland Trading Co., | Prince Street, Singapore. U.S.A. (Main 
Distributors) : Danby Radio Corporation, 2042 Chestnut Street, Philadelphia, 3, Pa. 
Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor., Michigan. 
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Designed solely as the nucleus for domestic 
high fidelity installations, the RD JUNIOR 
has, since its introduction only some four 
months ago, already gained an enviable 
reputation both in this country and abroad. 
Representing the finest value in contemporary 
high fidelity equipment it combines precise 
workmanship with a flexibility of control and 
standard of performance never before 
attained in this price class. 


Recommended Accessories : 


SP LOS3 


AMPLIFIER AND CONTROL UNIT 


MAIN FEATURES 


% Power Output 8-10 watts (‘‘ UL ’’ Class ‘‘A’’ p.p. EL84s) 4% Distortion 0.12% at 8 
watts ye Frequency Response + 0.25 DB 20-30,000 cps 4 20 DB NFB 4 Hum and Noise—80 DB below 
8 watts ye O.P.T. employs C-core lamination material ye Simplified speaker matching ye Ample spare 
Power (40m/A.H.T.) 4 Four accurate playback characteristics ye Two Radio Inputs ye Simplified pick-up 
matching ye High Input Sensitivity ye INDEPENDENT VARIABLE LOW PASS FILTER 
Switched Bass and Variable Treble Controls 4 Tape Record and Replay Jacks 4 Choice of Panel 
Colours—BLACK, IVORY, BRONZE, or RED 4% TWO YEAR GUARANTEE : PRICE COMPLETE 


RD JUNIOR CORNER HORN, fitted either Goodmans 


AXIOM 102 or Wharfedale SUPER 8 AL: Collaro STUDIO ‘ P’ pick-up. 





12-page Illustrated Booklet post free on request. 


| Trade and 





ROGERS DEVELOPMENTS Co. 


RECORD NEWS DEC. ’54— 

‘©... the ‘RD JUNIOR’ is something out of 
the ordinary. Everything about it is right, from 
appearance and performance to price.’’ 








£25 











Export enquiries invited 
“ RODEVCO HOUSE,”’ 116 Blackheath Road 
Greenwich, London, S.E.10. TiDeway 1723 

















For use with 
high quality 
8” and 10" 
loudspeaker 
units 


* 


Available in a wide 
range of hand-polished 
veneers in both 
contemporary and 
traditional designs 


H.C.8 £24 
H.C.10 £26 


H.P. TERMS AVAILABLE 


CORNER HORN 
ENCLOSURES 


Types H.C.8 « H.C.10 


These and other high fidelity equip- 
ments are demonstrated at our show- 
rooms. Dailv 10.30 a.m. - 5.30 p.m. 
% Send for illustrated brochures | Saturdays 10.30 a.m. - 12.30 p.m. 


B. K. PARTNERS LTD 


229 Regent Street, London, W.! (Entrance Hanover St.) Phone : REGent 7363 











IN THE 


SOUTH WEST 


AMPLIFIERS 
Pamphonic 
Tannoy 
Quad 
Rogers 
Leak TL.JO—TL.1I2 
Goodsell 
E.A.R. ‘‘Mullard 5-10” 


Trix 
Leak ‘‘Varia-Slope Mk. 2”’ 


PICK-UPS 
All the latest types by 
Decca, Acos, Collaro, 
Leak, Connoisseur, B.J, 
Arm, etc. 


Also— 





SPEAKERS 

Wharfedale 3-Corner 

Goodmans Corner 

Pamphonic Victor 

Tannoy Dual 

Stentorian Hi-Fi Range 

Decca Corner 

Cabinets for Goodmans 

Cabinets for Stentorians 

Sand-Filled Corner 
Cabinets 


TAPE RECORDERS 
Emicorda, Baird, Editor, 
Grundig TK9-TK819, 
**Stenorette”’ 


Gramophone Motors — Record Players — Radiograms — 
Record Cabinets 


Over 17,000 Records in stock. For LPs in Mint condition | 


1 just send cost, we pay postage. All makes of Long Playing | 
Records stocked. Send 8/- for | year’s subscription of 


I 
L_ Monthly List. 


J. F. 


*“* THE RECORD SHOP,” 89 CRANE STREET 
PHONE SALISBURY 4633 





ALL SAPPHIRE REPLACEMENTS IN STOCK 





er F=— . BD cee 
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LANCASTER HI-FIDELITY 


STOCK AND DEMONSTRATE ALL LEADING MAKES 


OF QUALITY GRAMOPHONE EQUIPMENT 
(Official appointed Agents in many makes) 


Stockists of E.A.R. MICROGRAMS 


Guaranteed SERVICE AFTER SALES by skilled engineers. 
Hire Purchase Terms if desired. 
%e MAIL ORDER SERVICE NOW AVAILABLE %& 


_> 
LANCASTER HI-FIDELITY ACOUSTICAL 
27/29 Lancaster Avenue, Fennel en MANCHESTER. 4. 


For disposal and purchases of used quality equipment : 





Send s.a.e. for monthly lists of equipment bargains. 


of YOU Live in the NORTH % 


% 


New “‘ DUST BUG” Automatic Record Cleaner—just arrived. 


THE NORTH’S MUSIC yee tee + +p bee eeeae ers — 
EQUIPM co., 


‘““LHF Exchange & Mart,’’ 31 Lancaster Avenue, Manchester, 4 










Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 
Mr. D. W. Aldous, M.Inst.E., M.B.K.S., of Gramophone Record Review, said of the 
Bib Recording Tape Splicer: ‘As a test I asked a non-technical person to splice 
some tapes and, after a couple of practice joints, perfect tape splices were made. A 
really useful gadget.”’ Join or mend tapes easily, quickly and without “clicks” or breaks 
in your recordings. Send stamped addressed envelope for helpful leaflet on tape editing. 


(Bib) RECORDING TAPE SPLICER- 18/6 


MULTICCRE SOLDERS LTD. (Subject) 
DEPT. GR3, MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 











RECORDS BY POST 


TAX FREE TO OVERSEAS READERS 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


Established 1869 





Classical, Popular and Jazz — All Makes — All Speeds 
ALL INSPECTED AND SECURELY PACKED 


183 STOKE NEWINGTON CHURCH ST., ae, - ry Sane 





L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, —— Vox, H. ‘M. V., Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM,S.W.16 — Phone : STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 








291 BROMPTON ROAD, S.W.3. 


South 


RECORD ROUNDABOUT ~« 


Three minutes walk _ from 





Long Playing and 78s Greatly reduced prices. 


Large selection of slightly used records in perfect condition. 


Highest prices paid for LPs and single 78s in first class condition. 





BASS REFLEX SPEAKER CABINETS 
— Veneered and French hed, walnut, g 
gold anodised expanded metal grille, period or contemporary styles. 
omg Speaker Model wt ae carriage paid 
in. ” ” ” ” 


8-in. ” ” 
Full range of cabinets for GOODMANS Speakers. 





Cabinets made to order. 
Armstrong Chassis and Amplifiers. LOUDSPEAKERS. 


on Parkhill Road, London, 


y, or oak, 30-in. high with 


Octagonal and Bass 
Reflex Cabinets for G.E.C. Speakers. You can see your cabinets being made. 


A. DAVIES & CO. (Cabinet seeeerehe Cabinet Dept., 3 Poy py Place 
N.W.3. VER 5775 








we specialise in.... 
the supply and fitting of 
SAPPHIRE & DIAMOND STYLI 
FOR ALL TYPES OF PICKUPS 
ha oy REPLACEMENT SERVICES 
(De SH), 11 Heatherley Drive, Ilford, Essex 

WRITE FOR DETAILS E ENQUIRIES INVITED 
FOR REALLY CLEAN RECORDS—USE A “DUST BUG”—24/8d. 


S 
R 
S 











HAVE YOU ANY DIFFICULTY 


in obtaining your L.P. Records? 


WE CAN DESPATCH, WITHIN 24 HOURS, 45 or 33 Bea nes, 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S 1. ™ gxenogs, nono 


Telephone : Ealing 0379 














PERFECT COPIES USED LP’s AT REDUCTIO 
EQUIPMENT AND ACCESSORIES. 


Tel. : CEN. 0052 


THE COLLECTOR’S SHOP OF THE NORTH 


COLLECTORS’ ITEMS : FONOTIPIA, G. & T. AND LATER RARITIES. 
GUARANTEED rte a wot ty oyiee or yon ~~. EXC 


PT MV.) (one shilling). 
EPT ). CASH WITH ORDER. 
25 PER CEN 


HALF PRICE PAID ‘FOR PERFECT COPIES OF GOOD LP’s (CLASSICAL ON LY ). 
LEAK, QUAD, SOUND SALES, CONNOISSEUR, GARRARD, COLLARO, etc. 


RARE RECORDS (REGD) 8 OXFORD STREET, MANCHESTER | 


OPEN DAILY 10.30 a.m.—6.0 p.m. 








THIS IS 


Stave 
Sealed! 








YOUR GUARANTEE OF 


PERFECT, UNPLAYED NEW L.P’s 


(SEALED AFTER RIGID INSPECTION) 


* also supplied 


—HUNDREDS OF SLIGHTLY-USED 
L.P’s (SEND S.A.E. FOR MONTHLY LISTS) 


d —WE PURCHASE SLIGHTLY USED L.P’s 
an FOR BEST PRICES (SEND DISCS OR WRITE FOR QUOTATION) 
* d —WE SUPPLY OUR NEW UNPLAYED LPs IN 
an EXCHANGE FOR SLIGHTY-USED L.P 


HENRY STAVE & COMPANY 


(THE CONNOISSEURS POSTAL SERVICE) 


70 HAMPDEN WAY, LONDON, N.14 


(ENTERPRISE 3668) 
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THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 


We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 


NO LiSTS—callers only. Open daily 11-6 p.m. Closed all day 
THURSDAY. 








The Gramophone Exchange L* 


15,000 slight-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 


perfect condition. 
122-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 


Hours: 10 a.m. to 5.30 p.m. | o’clock Thursdays. 4 p.m. Saturdays. 

















CABINETS MADE TO ORDER 


ANY SIZE OR SHAPE 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone: CHANCERY 6791-6792 








SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 
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Copies of The ‘‘ Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 











Printed 
General 


QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until March 31st. 





Gibbs & Bamforth Ltd 


Telephone: Wordsworth 2010. 














rth Ltd., St. Albans, and Published by the Proprietors, 
amophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. 
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March, 1955 





The GRAMOPHONE 
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TERMS 











if you require THE FINEST QUALITY REPRODUC- 

TION, together with WORKMANSHIP OF THE 
HIGHEST ORDER, your choice must be 

order 





The total Cash Price for these Two Units is £28.7.0 
and our EASY TERMS are £3.0.0 Deposit with 


and crate free. 








EASY 
QUAL/TY 


L | K EQUIPMENT 


for the Connoisseur 


The amazing New 


“TL/10”? AMPLIFIER and “‘ POINT ONE” PRE-AMPLIFIER 


This superb 10-watt amplifier maintains, in every respect, the world-renowned 
LEAK reputation for precision engineering, fine appearance and fastidious wiring. 
The Pre-amplifier will operate from any well-known pick-up, whether crystal, 
moving iron or moving coil. Provision is made for Tape Recorder and Play-back ; 
and as an exclusive feature, readily accessible jacks are 
provided on the front panel for instantaneous use. 


See maker’s advertisement page xliii 
for full technical specification. 


and 14 monthly instalments of 40/-, carriage 





LIEAIK 














The very latest LEAK DYNAMIC PICK-UP, complete with two detachable 
diamond heads and transformer, is now available from stock. Cash ¢ 





vor 





price £20.19.9 or sent for £3 deposit and ten monthly instals. of 40/- 








EQUIPMENT 
AS USED BY THE B.B.C. 


Connoisseur variable 3-speed motors, and Goodmans, Wharfedale, Tannoy 


Loudspeakers are also available on easy terms. 





The L.R. SUPPLY COMPANY LTD 


"PHONE : 
254 


I, BALCOMBE - SUSSEX 





CITY SALE & EXCHANGE LTD. 


——The High Fidelity Specialists---— 
Offer the following ex stock : 
RECONDITIONED APPARATUS 


Leak TL/1I2 amplifier and Varislope .. ‘i 27 gns. 
R.D. Baby amplifier and Junior preamplifier 18 gns. 
R.D. Minor amplifier ay 9 gns. 
Decca P.A.6 amplifier in metal carrying case 7 13 gns. 
Garrard TA 3-speed motor, turnover magnetic gickee . = £7.10 
Decca 2-speed motor, 2 XMS pickups “< £6.10 
Connoisseur 78 motor : 9 gns. 
Connoisseur 2-speed motor . ts 13 gns. 
Philips Disc-Jockey record player ons ee 7 gns. 
Plus-a-gram 3-speed auto record player ... 14 gns. 
Collaro 3-speed, 2 heads fe 11 gns. 
Decca 3-speed portable me magnetic or r XTAL heads 10 gns. 
Decca 2-speed record player.. ‘ oe : we 8 gns. 
Decca 33} r.p.m. player £3.19.6 
Lowther Hegoman speaker ... dai 85 gns. 
Wharfedale Golden 10 in. reflex cabinet <i 1 gns. 
Goodmans Axiom 101 speaker as 5 
Hartley Turner 215 speaker 8 gns. 
Goodmans Audiom 60 speaker £7 
Vitavon K12/10 60 speaker ... £6 
Tannoy [5 in, speaker 12 gns. 
Wharfedale Golden 10 speaker £5 





WHY NOT HIRE PURCHASE 
PART EXCHANGE arranged on all NEW apparatus. 
your existing equipment for the Details on application. Mail 


latest type? Write giving 


details for an approximate offer. Orders dealt with promptly. 

















ALL SECOND-HAND GOODS SENT ON 5 DAYS APPROVAL 
AGAINST FULL CASH DEPOSIT 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 














Designed for 
Musie Lowers 


who desire quality reproduction ata 
price they can well afford. 


MODEL D5/8N 
AMPLIFIER 


AC OR AC/DC 
price £7.19. 6 


COMPLETE WITH 10’ SPEAKER 


Please specify voltage when ordering 

















This amplifier has proved highly popular 
among the most exccting hi-fi enthusiasts. 


6-VALVE CIRCUIT. % 6-WATT OUTPUT. 
CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 
AC AND AC/DC MODELS AVAILABLE. 

INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
FOR ONE YEAR. 


SPECIAL MODEL now available with the new W/B Stentorian 
3, 7.5, IS ohms H.F. 1012 speaker for ONLY £11.9.0 


CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE “ G’ 


CHARLES BRITAIN (RADIO) LTD. 


11t UPPER SAINT MARTINS LANE, LONDON, W.C.2 
Open All Day Saturday. 


+ + % % 


(1 minute from Leicester Square Station, Cranborne street) 
TEMple Bar 0545 


Shop Hours: 9 a.m. to 6 p.m. (9 a.m. to | p.m. Thursday) 

















COVER Ill 


The GRAMOPHONE 








Manh, 1955 


records 


rs in 1954 


The records listed here were among those chosen for the B.B.C. Review 


of outstanding 1954 Long Playing 33'!; r.p.m. records, broadcast on Sunday, January 16, 1955, 


proving that they well deserve a place in your own record library. 

























Do not fail to add these 


ELECTRIC AND MUS:CAL INDUSTRIES LTD. 


(RECORD DIVISION), 
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Ja °’ — Rossini conducted pean monic Orchestr > 
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records to your collection 


8-11 GREAT CASTLE STREET - LONDON wW.I 











